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ABEOBBEE—ERED bOTHREL O UAZNE, HELBEOMERIT L BT, BT
REELEDIE 2B ->TEO. L LEORY LVRIEEHSITHILATANBONS
THAHIM. bAbNEEORF LWRIEZD B LTOABRROBERICCEBEECELO
THBY TOBKICH DR, ZHENE, BHERNERE, LV-LHERTEIZODHD
D, WALLMHE NS £4F XA, bbb VTR LRI THETSHL, [ROR
B L [RBOER] OBLX 5, £ LTEBNIC [BROEE] 28 XTHROBED &
A FIXLTHD. BHERAVREOEHCELAR, FEHULE, HJOLSUED0IKEZIL
DTHD, TEBCHHERNNBEOZORELEVBLABIC, BRIEY Adam OFLLLE
FDOTHB. FOMEOKEOEINDTERY LVREROTT, [ROFE] HRESn, &
— FREFNTEXEDTH5. :

18194ED B s bR TEE A, Fanny Brawne T BB H SR REEICEL,
BOKEOBELN (LBICRBEbNL) HWTHERBHNTEENT 2 RRABFOLIICDEEL
w,itﬁﬁ@%%Mwagwmﬁ%mﬁ%bnume,Kmmu#orm@otﬁamﬁﬂ@
CEohbNTWHEBETSHS. LHLE0LS SEHIIC, BEbBOFHERIIZORROES
£BUVENT, “To Autumn” OMEBELRTIY—%22< b EF0TH5. MUBHICELALL
BEbhhsBD5,

Where shall I learn to get my peace again?

To banish thought of that most hateful land,
Dungeoner of my friends, that wicked strand
Where they were wreck’d and live a wrecked life;
0O, for some sunny spell

To dissipate the shadows of this helll
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ERU L, P CONONEBAOERICE A2 4T, BURBARLELLDOTSH B, L
L “To Autumn” DRIY—AFUCT B L, bhbN@ KT ORMCKEET S Unl. J|
KOERKL, RIOBAICEI & bRPEETANEY, PICERLIHME LRI L -TLESD
Thb. ﬂowﬁ—rm#ﬁfét—bwmﬁm,@b<¢®;9mmm@¢mménrwawt
BN 3.

EORMRBEDOA —~ FOBATORMTHS. ZALBDADET EA7 Hampstead DAE
DEBLEHALATH1REEHEZBCERATER. FED 128 1 EORFICE Tom i EE0D
&L 5L, Keats 20T FTHEDOLSic Well Walk O F7E% 1T, Wentworth Place kb &,
EABmwnwiﬁmofwé%wgé@#thme%oiin50<Lt%-%bt%hu%f
- &, D Wentworth Place ® Brown OFICEWMT AL EICNIDTHS. Well Walk = 3=FF3
YT NTIC Tom DBOHNC & -TVB. NG TREV. COFRHDT George b4
THREMH > THEBELATETHS. Keats p8

Small, busy flames play through the fresh laid coals,
And their faint cracklings o’er our silence creep
Like whispers of the household gods that keep

i

A gentle empire o’er fraternal souls.

EH 7. DiT Cheapside DTFETH -7:51, 2D Well Walk KB-ThrobZAREOLS L
$ﬁﬁ$ﬁ@&N%@st@f%55.%@;5@Ew&m635?ﬁ65¢5m,ww\wm
£ED, Brown ZUFMLADTHSE. T LTHED4BISBICE >TES 0L, Bo Pl s,
DEEILLIT Well Walk £HNTNEIEELDOTHZ*. BEDH Tom OHIHTWE, 2L
TH. TOHEDHEICEE >TLS B3ROV, Fanny Brawne & D253 2 OIIhD i 5 3
f7:. Fanny Brawne (2£4F, 18184ED 7 ) 2=z g, ENETCOPRLDEREDOH TR S EE L —
HTHo7, VS CLERAUTOE D, HdICEhiE Keats I0E > T HRLEFEET S -
PCHRNE. B UOIR E BIEEO P SED ESA S EBEBMLTVABICE - T, 24
RBEEORRESTENS I LI MBI TH -1 BAVE. UL LAAS, O &7 0HmoD
D SEC LMD, SERFIFERD R, OB, PHTE Tom DI HE SO 5K
WBEU TV B HDICBEHNIDTEHS.
KmmﬁﬁAmﬁaC&%&ﬁbt%ﬂEﬁm@,ﬁ@ﬂ@ﬁiﬁﬁ%@ﬁﬁé%%iif(h
BHDEFHE LTV ADTEH B0, LU 18194E 3 ARBADEBTIR, =4 HRJic &4 Abbey
LOPHORR, TOREEFENT -0 VRBLTLE >TOAFRICET L 7. WEDOKICIERA
Haydon D& DABICKRIO L VBIEABNTNET L ANLRLE, chid Keats ic & »C
ECRVSRORTELE S IC BN, TOEROENERFEA L ~T Abbey ORELC 2
PULILEB D>/l Alleen Ward @HRIL T3 0%, WFRICE IS ARICHOEELR
REEAEHNEERCORPICIRE - DTHE. HORNTEICLERADBHLL HTICH
LN LR, FIECKIKTTIERTADCETHS. HEEEOREMSEORICHE-TNEC
LERUEBER UL 7. BFUETHICHHLOEIMENS Abbey D &% Keats 13
CABTRTHNATHLI0 . bbhOBH» 592, HA Keats LIEFHBERE LS ED
ébﬁmcowwm&EKOOAwKEbhéb,L#L%ﬁ@Kmmmﬁ,%ﬂﬁé<%ﬁ%
BREBELBEDODNE DL -72THAS. Eichl FASDEE EORBAERE LT NIZE S 0E
ME/Z»7c. Brown 35 (BIKEMIENT 68 &% »1) I FI4ED & 5 iC Wentworth Place %
ACBLT, BORTICHDIT B3 CEILE TV DTH 20, 2hdt Keats OLERDTITT
REERTVLDDERTH »7. CDOEHIC LT Keats F1819FEFDR, BLILD HADLERE
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DCEAZETEFICBELTNAEDTHEN, TNREEDLBICEERNIAELEVIEFLL
BIREME S HDTH -7:. £ LT “I think I shall be among the English Poets after my death”
(L.94) LS5 EELAEETD > TEEHDHI Hyperion PED, COLIBHROPT, hiffs
NS TRHATVELL., Bd< Keats @i LWERERLTICED SNEM-1-THAD.
DX SKIc, 48 3 H Fanny Brawne ®O—% % Wentworth Place DHERREBD—HIC
B-T&/DTH5. Fanny Brawne 2> T &/ ZDEL HIC Keats REBROBES£106% 0
B SR & LTS, BEdl a0 z0BEE Ward BH#RILIRTV S0, Chid
W AR C LicBbh . Bd < £NLIENE, Keats i Fanny Brawne &OBEERE,
WhIZBEAEIOHEHLASDLE LT, HELLDLE LTLOHICHERLTEL T ENHLEE
TE-DICHRED. UL LEADGBOADRICEDZ LKL -T, BREEBEOTNTHENLE
DD ERBE-T, BERABIISI—REGELEHBIC, & KTDELAEGL ZHBELE
BICH > T 2 IC B ASNEL. EDE Ch o BUEB s LnTELLTAE, TNEL
FENBEEOECOEEAENESL C ENTE BT TH 725D, Keats 28 Dante DHIERE
ESMAEALDBICR:ES > THBLTVA SDOIFRELTR, 1819FFD Keats OREHA
BOABABELEEIFRICRBELTHWEH0DL3ICEDNS.

I had passed many days in rather a low state of mind, and in the midst of
them I dreamt of being in that region of Hell. The dream was one of the most
delightful enjoyments I ever had in my Life — I floated about the whirling
atmosphere as it is described with a beautiful figure to whose lips mine were
joined as it seem’d for an age — and in the midst of ail this cold and darkness
I was warm — even flowery tree tops sprung up and we rested on them some-
times with the lightness of a cloud till the wind blew us away again — (L. 123)

FNEHEOMOBEY, BUDLJET UMM . KX 5L % La Belle Dame sans Merci otf
DHEICE 74 A —I—BEH 1 FHE, BErbioRBAONLU0%25A< 0BT TH
EARTIEEOLS 54 2=V, TUTHOEDICL » & 0 EFICANTATUFBERED &
SBELTOBR—METNLZDOTHEL, ThtA—FORKD

Where but to think is to be full of sorrow

And leaden-eyed despairs,

EWN s ER3BBANTXADTHAS.

D& S ICIBIMEBROLEEFZRIT Keats ICE - T, BEEFOSIIENERLLE U,
BORRHND OB REESRLOVEOOHBARELER TS0 TH-EELSL. COKM
@ Keats OFEHSATERSE, “Ode on Indolence” OMicHEb I KMEINTS. FAL
LTHIIcZEBLZWET 3%, Fanny Brawne &0, X SICRAEOEEEZTELTDH
BERTONLOBERAOHEHR. 50725008, BELEFOFTEEINEDTW LI
Ebhémaﬂ,%neuwftvyay&mofiﬁiﬁﬁwmw®GMOgiéw,mﬁbh
BELERAEDCORLTVE. £50 oA Ty avi Keats ZCOFORTHRAELT
B 5.

The first was a fair Maid, and Love her name;
The second was Ambition, pale of cheek,
And ever watchful with fatigued eye;
The last, whom I love more, the more of blame
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Is heap’d upon her, maiden most unmeek, —
I knew to be my demon Poesy.

ZLTHRENLDOHDE, TEBHLLULTLDVENTLESCEILE-T, LOEBEE
WEZZBEIDTHD. T THIT, B 23F L > THARNENSDOELADI -TESDT
5. '

Vanish, ye Phantoms! from my idle spright,
Into the clouds, and never more return!

“Why did I laugh tonight?” THZ 23V %y bICDA—VFEBHTHECVERICHS.

Why did I laugh? I knew this Being’s lease,
My fancy to its utmost blisses spreads:
Yet could I on this very midnight cease,
And the world’s gaudy ensigns see in shreds.
Verse, fame and Beauty are intense indeed,
But Death intenser—Death is Life’s high meed. .

Keats & Tom DOFICL-T, AMOEFELZROENTVSEROER— AHO—OTAZ
TERLTDIDICELEI LI BWEM—ICEK IV, Z2LTHIZ, oLk 2&T &
IATE Vv, EOLIUEMORIGESH N, THENZE, T-oD0EDSTHVHD
KE-TLESIDZRT, MELFERC, ~HOREBOLINWHDEKRL, £OBEKRHLED
ERUBUAD-7-OTHAH. BEHEMODBT George L THBELTWAEDY, oA
HETETH LI UEE, EOFREEALADDOTREL. 2hiE, BOAT €y a YER/N
ILTABCLILE ST, EDFMALSHENLD ELADEDDH—ZICTEB L. ALEOEM
FEBLINEEEREIESTOABETIRAL. iz AED “gaudy ensigns” ~DidF L
EW, FEOFR—XDBICHEAENIOTHS.
BDHVFEEEFOANTFURELBRBOTHI LTV ATEHAS COED Keats & T, K
Z, IR, BRAERENLEERE, KOTH 7205000, 4 B15EIC George IHTT
B EEBO—fT, Keats 3AFOLBDICHEBN QI L ST OLEENEINE NS & FBN
TWaY, ZO—HOKFR N DEWIICXZ A T 3.

I am still at a stand in versifying — I cannot do it yet with any pleasure —
I mean however to look round at my resources and means — and see what I
can do without poetry — To that end I shall live in Westminster — I have no
doubt of making by some means a little to help ‘'on or I shall be left in the
Lurch — with the burden of a little Pride — (L, 123)

*7:6 H17A, Haydon it H T T,

My purpose is now to make one more attempt in the Press if that fail, ‘ye
hear no more of me’ as Chaucer says — (L. 133)

EHEVADBLTS. ERCOEFED Keats id, FHICBOOHONALSBER, 2D bL
TR SIEBREDOIIC2EELINE LWV LS BBEBRE T LA EAOEL. 5 A31E
IC Miss Jeffrey i HTH BT ED LS 5—Mdidh 5.

I must take my stand upon some vantage ground and begin to fight — I must
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choose between despair & Energy — I choose the latter — though the world
has taken on a quakerigh look with me. . . . (L. 127

DL -iZOE o GEN B - BCE, BOHMIcEDK LT CA—TLD A — FD
BELTERICE - S50 bANIE. £ 2icid “It must be shortly known to him from
England/ What is the issue of the business there.” & &> Horatio XL T,

It will be short: the interim is mine;

And a man’s life is no more than to say ‘One’ 13

LEZ KD Hamlet OLEIC—IREL 2 dDhH o7& TA30bANLY. VTRIKEL,
Keats B0 LO—HOH0C EiZZ2E DN, HEEBROMICBLNIRE, € O
D Keats DLIETH-7cEEZL 5.

O3 IEZTHBE, “Ode on Indolence” i, ¢ MEHAD Keats DAEERMICERL K
L ANLETNTEALRBIEEESICENTES. RBLBREOIETIKBINTEIERLAT
H55RE, £B B, TNSRLIEBRINTVIOTHS. E, £0C i Keats H
AL TVAATHHS. i3 68 9 Bic Miss Jeffrey iKHTT,

You will judge of my 1819 temper when 1 tell you that the thing I have
most enjoyed this year has been writing an ode to Indolence. (L. 128)

LBERE ST NG, HE, COA— F2D A — F& BB B &R, 207 —<, 1BI9FFD
Keats DEBHOHICROELEDLN TS B ENITETHSE. COA—Fid s BB LIHEE
ANTVE, LHLZoERRITTCIRIADEOERO—HohIcRoNh5.

Neither Poetry, nor Ambition, nor Love have any alertness of countenance
as they pass by me: they seem rather like three figures on a greek vase — a
Man and two women whom no one but myself could distinguish in their dis-
guisement, (L. 123)

ZFLTCOEREFUEICE N7 “Why did T laugh tonight?” @ v i v bt b, FTIKRAK
31, A—FEOBBRBELHOTHS. ZHRIDA-FAEBFBENLDOLILS, €£0OHO “A pet-
lamb in a sentimental farce” & S HEHEC EEE2BWH LT, “I hope I am a little more
of a Philosopher than I was, consequently a little less of a versifying Pet-lamb.” (L. 128)
EENDBLTEDTHS. '

CDESHEICER LT, HIZIE John Holloway ¥, ¢OA4— FERLIEAT, ZOEAD
DELKO—HEDA—FEDEOD BEE LT EESUTHERTACLERELTVNIRETS
1, Robert Sperry S EHZDEIUT 7o —FICRAL TS, Fdic Keats OEERIEE
BLISEBMLTNAEWIEERTH, 04— FRCOBBODLHBIERILLEI CLNTSE
4. L LGNS, CCTRBEIL-TL B0, TOLIBEANL LV AVOAERGE, A —
FORLE BTEDEOBETHS. TTIEBRNI KD, EOZO0 bOIHENICEREL T
3. BEOREE, BEOEMRIERF B AHOERRELMELD, MELEE0THS. LIL
ZoEE, HAE Douglas Bush mE 5 &£ 51z, “From first to last Keats’s important poems
are related to, or grow directly out of . . . inner conflicts”"?® LS ZEEEZBEREE
BEHEHDTHEAI M. HEETTOEETHhONLTES P TELERI, OLAHEITRE
EWNSCETH -

“0Ode on Indolence” % “Why did 1 laugh tonight?” 73 & D&, Fedic Keats OEERE T L



130 RPN R A R LS ¢t

CBUBLTVBDDEESI CE0TERH, LrLINLDREEBEDO MDA~ F (“Psyche”,
“Nightingale”, “Grecian Urn”, “Melancholy”) & DBRIZ, b+ 5 &, BEICHNT: “Where
shall I learn to get my peace again?” &iﬁﬁéﬂ?’%ﬁA (“To (Fanny)’) &, “To Autumn” D}
FERLBDERBIENTEETHAS. —HEHROK, bbhRERTIFAOLDI BE
IR B LT ES. L LIAIKET 28I, Dhbhi@E0ENE(C & LTSRN,
HCLRRNEBYKCREI R TLE 7, RIOHNEEDHDILTEDTH 5.

FlA 4L, “Ode to a Nightingale” D 6 sdiic [8 LT, “Why did I laugh tonight?” o v x
y PBLRLEF I EE0IcEh, ZOMBRFT N &L VHBEOBEE T — <t LT3 ATHE
LT3, EREINTE. £hicd LT, Morris Dickstein %, #— Fic®bh TV 35
ERICTOF v JRBRVCHONTED, TOATHEIRALGDOTRBOERRALTAEY,
L LABNEY 2y bEA—FORICIE, TaF v 7 0EROEREVSICELIEK, b-EAR
HELCATHENFEELTVS. A-FOEHMICKONTVAIER, Yy b THLOATLS
L8, HEIVRELCDOA—VFOFIWTRONT VB LW, RENLTKRTOE, WICEL
TR KIRFERRIREZDDTHB. 2R, RICHEBEL L5, luxury & LT
DFTHS. Fic, Dickstein BES LS, ToF v 2 BT THBEE->ThLl. LhLE
D &S BEIRDEL B DR ITERDOD. '

Darkling I listen; and, for many a time
I have been half in love with easeful Death,
Call’d him soft names in many a mused rhyme,
To take into the air my quiet breath;
Now more than ever seems it rich to die,l
To cease upon the midnight with no pain,
While thou art pouring forth thy soul abroad
In such an ecstasy! '
Still wouldst thou sing, and I have ears in vain —'
To thy high requiem become a sod.

“To cease upon the midnight with no pain” &, V& v F® “Yet could I on this very mid-
night cease” &5 —fT0, RROFLRHENMCHEETH2. Lo L O—BRAICEH > T3
DTHA DD, discursive WL NV TEFIS &, MK ENEIBICOVTOZFADELSERNT
WHELIICEZXE. LOLEREITERLVDTHS. COEDTFE»OHMC AT 3dDiE, £
DEILBFAORBAMTTRELS, LA, BROBREBTT3HBRBOA~NTDLDOTHY,
ENVCOHBDOERTHS. WHENOHEOERIHOFOZTTHD, KBIITOESICHG
ENTVSE. LrLEBAINELAL THZASS) FEEFHICRESITALIEVDTHS.
BORICRZICE I A DB G Tl SNBSS WO LI 272D, BARIT SN F
yEEBTDD, LOTHCAE S| FEOROBHEL GALIELTLENTHS. TE, B
1T '

Singest of summer in full-throated ease,
EOIRNBHEBTOANE, COPE6ALE - TESOIC—BERTABOT

pouring forth thy soul abroad
In such an ecstasy!
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L1, ROBEHBASINEC LR L >T, HFEEMA “high requiem” & L THEROKEX
B3 Es0THE. BANBECERLOSENBOROEE, FEOREE - 2 EAKIRK
i, ¢ TRBICENRBERAOLHOFRLLTEDNTNZICT L. £1E, Tl
FTRONANS, FhEVHRETEALEDSENTVERTHE, P<LHILITHE, €D
BEIENEEDERBLURRALLS LT TOBROHGT, HFELTLI-TS.

C D6 MOERAEE discursive WL AAVTELABL L L > ThhDNIZAEBETH
A5, WHTF AL VHEROERE5EAESCEEFETLTD, AThichb->THELNS
bDIE, FAOBRERTTETOTENL, E-FVHEICTERLY. TAbL, FARRICD
WT O “symbolic debate”!? DR, BRERICATOFEEDOEEL WV IBH TRLLHERICEEL
F EVSEBIRNENTHE. TAOEEE>THRBEBOBRERMELLLD & T 5HAREERD
775, L LIEERELOBMNE c{tT2CETHY, ELWEORNEHMOBI LS LIC
M7 5. TNTHELT 2 E CADEDERTORRICE->TLE D, T THRARPHITK
W1 FDEE, BRICRTELLIETSE. 1B L LEDL S “debate” 3, RRMRDICK -
IP<ERG ET, 21 mock debate & EhE 2EELV. bhvbhikEhic Ehiid OffifEz
BHBLEMNT2B1EHI.

# 7- “Ode on Melancholy” (3 Keats NEBEEOHTHELADbEANL VIS LRSS EE
BZOFHEICLTWVWE E W AT, “Ode on Indolence” ICILTFELT VB EEZ BT EHTEED
ChENEY. L LSS LHE0ROAENSERZBLNTHS. st “Ode on Melancholy”
DR THNBRE, BAEEEORTHRBRLADDANBVEBLEIERLTORI-72bDT
 HBLEEAL. BOBOERIER, BREOAERMELTO ZBOECBRLA 2 —Y, A
Albrecht Diirer DRPICTRENT N Z K57, HOEHRNBEOCRELA 4 —VE—ESET, &
CHLWHBDIDLDEAZEIENIECALH-DICBEHNEN. T LTEORRREE, B
EBTLICEMEL, TNEEOTHME HEVES &5 WHBELHOBIC>C O Y sc L
BRI LIicDTHB.

Zhicg LT “Ode on Indolence” KBTI, BIERERE CHERUESFEETLLIEL. B
L2 LA Poetry, Ambition, Love ZEEA(LT 2 FMICHT SH, ENHBLOTF —7 LIS
Omﬂwiimﬁﬁﬁﬁmwﬁofbiofwé.%LT%@%AW%&bTIQmSmmﬁ%T
RYLTVBERSTVED. ZASRBIBEERTRTEADOVE ) v/ TELTNDTSHS.
B4 3ICC DL, BEO—HLACRLLIIC, KRENCEERBELLZOIIICHELTNS
FOTHL. EIBALAE3AVEOBRO—HEENMICELS LS UERE, COBOTIKIER
HERODTHE. B UATNLILICEHELER S XS UERXO—fH%, BHoPICRLT L
SHH LRI PIRARRO—EBUETHS.

This is the world — thus we cannot expect to give way many hours to plea-
sure — Circumstances are like Clouds continually gathering and bursting —
While we are laughing the seed of some trouble is put into the wide arable land
of events — While we are laughing it sprouts it grows and suddenly bears a

poison fruit which we must pluck — (L. 123)

B — BRI EE—FE—EV L Vo4 A -V OBER, DT EIN
FEFEDO T ERBABVIRECAHATETHS. LCATLO—MHiR, TOREP ST S L “Ode
on Melancholy” IZEH TH LS IKHBEbNEH, LHLIORHLE—HEVALED, #-FOD
RELEREEICIEL RIRBDTH 5.
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But when the melancholy fit shall fall

Sudden from heaven like a weeping cloud,
That fosters the droop-headed flowers all,

And hides the green hill in an April shroud;

Robin Mayhead (2 2fTHEHH®D “Sudden” DHREEBRAL TV E. ZOER, FOSHICED
INBTEIE-THRBERS. SOLFTRBICKRLENBINSE CEick -T, ZDHmBH—B
LWHON, TORR, KHMCBROHTAF ) 2OMEOFWOKEE, BHTHEMICEELT
WELNSIDTHBY. ZOLIICMTLTRIE, ALLS L% COBOEL L ATRHKT
TEMAETHAD. LDOLENSA— FOERMMEER, Bt x —vDhSicE T oH0. F
DOMTICHE T, “melancholy” — “weeping” — “drédp-headed” — “shroud” W54 x -
DHEBEE, —RT2EbNbhOREELOZEAERNT B LIICEL . HEEZESI NI
D7, WEDPSBIWVFEANLFTLZ B0, £r3hbhbnizBES. LrLo—6i, BRiczo
BT, b bhOFROLUD A K I L FAICEATYSDTHS. MEOHF—HTEELS
NABEE——HEOPICER > EOR, TOXS A 2 — I Oilishht, EAEHLTER, EO
THHE UTOBRKDA # —VERBICATL, 2K D EFTWLDTHS. £ LTRKE~NER
-~ T,

She dwells with Beauty — Beauty that must die;
And joy, whose hand is ever at his lips
Bidding adieu; and aching Pleasure nigh,
Turning to Poison while the bee-mouth sips:
Ay, in the very temple of delight
Veil’d Melancholy has her sovran shrine,
Though seen of none save him whose strenuous tongue
Can burst Joy’s grape against his palate fine;
His soul shall taste the sadness of her might,
And be among the cloudy trophies hung.

BeDA £ —-oDDE, TEDRNE V7T EICEARINBNCEICLES. HET~xil,
EMO—HL OBRNFORAIEETHSE. BWO—MIE, COAEKCBOTRECHSEDID
BOTHBLENICLERRTVBEFTHS. ThidbEBEOEERIICT &L, 2400
MLTA—FE, BUPENILROODTHELEFHOTNBEDTREL. T LANSEED
ERHOECHICHD. BUPEKICELTELAHABLTVS, LHLERRDPBVLOLDH
B, EITH->THNIBERE, MEEOFHRH TR D—ENNIDA— FOHETHS.
TRRLGEDEFERBETHEL, ERCESOAZRTHAY. FRIRE~DBRD, EDEh
SLECHOHELLIFEREE, BICHLOPICHDAS BRIRLTUE »7: B ~NE BKEOTH
5.

FL Z&dt “Ode to a Nightingale” 2L D THEZ 2. BMICIDA— FAEZATHA
bhd, RORBDPRBELVICLERERKRTS. LELbbhNENERLIDE, COA—FD
PICROBENHC LI D EF oNT VA hSICHE LR DTSES. HRAOBEARSH T
bROBWHRELOATERTECEILHBDTHD, EORNBIEBEL T EILHBD TR
ROBPUIEEZDHETHETADORBEEOHBTH5ELTH, TNELDE F CDHOERE
LRETHCLRATERVDTHS. DA, BEEICEVLT Keats BEQRIMHE, BUOD
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B IEBRUED » - E NS FERTEED. £ TRE CEEEBOBANRENEZOLE
DT A — KD magic circle OicEhN B &id, BHTENLLEWVSILUDTHS.

DUABEEEOBANEMER, bbMHANTEARRCHTRAHTELSLSE, [HH
OEE) ABRTIELFESICENTES. TLTA—FE, TEROFR| OZOERNED
57 TRRHOER ] 280K EC, D2 DREINEZ OEDTHE. TDZ2DHDH M
MTHDCEIRTTICRA. THHOER] HE0BEAZL, ROIMOBOREREELTLS
BHC, €nEUSLBLRE D & LTRLERNT ROFR] SEINTCEDTHS. O
SOLDREMCERELT S, L LE0BERE#YPTHYD, Bush 28825 &5 THEN]
TH3ERTVED. EEMICHhNDNIZIBIMEERD Keats HEIN TR, FhEIhDHE
U7X XENENOBREE V-1 bDILE T, A—FOEKEISRBETEENTES. T
DESBLETH 1D BT, COBEBETNADY, COBRMBETNAOL, &) BEMlE
BN T 5 EMTES. LHLANSENRHS ETHERBILOBRECBETLDTH -
T, BRELSERTOA — FOEROPICHEINLNHDTHE. ENoB3ELA Hirsch #33E
L7- significance ICfBT BRI EESICENTEETHAD. RRDA— VBRRICAONLRE
DWFADOEZLIE, TOOPOHODORBLLEL TR EELLND.

NEZ TOERICE N ThhbhiE, 2O 2R TEZSUEEHS,ICLE. €575
it -~Thhbhid, Keats NEAFEDFCHBLATHAD ST IIUFE, B RE
Lot bDICHABEERBISH DS, FARHCA— FOMBESIEEEEL L 5X 5 L0
CHBDTHS. EMOBKEOBRAAET S L L, EEBFOTTRRERICSLTELE, F
LaDTIRE. B UABREOANEDBRKNFE, BEHENLE T, HOHF—~C@» K
HMOTEE 75 LAIBIC, DN TEREREDO LGNS, TOEMNUEEZEDEILHTELDTH
D,Kmm@i—Fwﬂ%ﬁd%wiﬁKbTEiﬂt%@U@f&é.%@ﬂ%ﬁ@%ad%%
OBHEICEHZ bDTH-T, ®LT discursive 73 L~V TEESBELDECEELY 2B~
1 EDTREY. LhLEATEEEZNE, FIfEEOMI, T LVRELLEDPS, FLW
ML AANROBEELRBELTBTATH 1D,

“Qde to Psyche”

A — F OB ER S NI, BbARYATZNEZDT DI “Ode to Psyche” TH-7:
LEAD. LOF— FIRDOTHL OhDOREEZET 2D Bic, Bush (3 “Incidental blemishes
are only a partial indication of a pervasive quality that makes this one of Keats's weaker
odes " LiEH/LT WA, T Bate b, KM LEFEETTC L B LSS, PROVEL
EIBABEL TS, ' -

It is justly felt that the ode may be something of a prototype for the others
that follow it within the next month — that Keats was trying to do something
in this first ode that he develops or redirects in the later ones., . . . Hence
we either feel a disappointment about the ‘Ode to Payshe’ or else, remembering
the care Keats supposedly gave it, we once more put the poem aside for further
consider_ation 22

cd &> EMER%ESE AT, Robert Gittings (3, 04— FEFO—HWDA— FEOPT, Hift
HELD, BENLLDOERIAFEFRBLTVSLEBETHS.

Much of the disappointment critics have felt with this ode is because it has
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been associated too much with the other odes of this early summer, Neither
in form nor in method does it resemble them in any way, ?3

ZDEIICLTLDA— Fid, Kenneth Allott DFBAMD 27854, L whid “the Cinderella of
Keats’s great odes”* &I MAICENINT &AL EZ2DTHAA, Lo L Robert Bridges %
T.S. Eliot DFFEICR 5N 3 K5I, €0 &5 AHE, HEBENIHORITRRON D - 70
bDTH-T, ThREOBICEBICE T E1HVEDDA— FENSHMCEREL - THT & 1=
FHELEDOTHE. €DA— FEEK, Keats D—HD 4 — FIZBROMROFTME, # -T2 7
BRAOZOODICHT 2 EHNEHREL, BOLTVEETEEIFHTHS. TOLS 4 — FiEAE
AHRICEVTIOA— FERAIE, COA— FREDNBENES#EBRICRITING. 201
ThRTWBDE, BT 28T, L L AYc “prayer in worship of the imagi-
nmmwst%i%&f&%a@%ﬁﬁ%?ﬁﬁ%@@ﬁfﬁé-%CT,Wi&DEBMnga
BCDA—VFAERD LD ICHET 3.

The fine middle section of the poem. . . is more a prolegomenon to the odes
than a part of them, Its details will not bear close scrutiny, and it tells us little
about the nature of imagination,??

L L7 5 B BB IO N THODRR S BATHENE NI EKRTH 2551, CORTH
£ DRETHS. & LA DAvanzo Ht

No other poem says so much about the poetic imagination as does “OQOde to
Psyche,” and certainly none clusters together so many iterative metaphors for
poetry and the imaginative process in so small a space, . . 28

LEILSI, COA-FRIOBICRLALNEBEIEL D, BHRBA~DERICEE TS
DT&H%. Dickstein A%, [RBRACOVTHES] LS LRITHELT S0, FiE, “all
the odes finally resist that flight from consciousness which is only another form of despair,”?®
EVSPDA - FBUCRBENT VB &SI, BEAOREICTT 3T 50 DEROBHLE S5 ¢
&w@ﬁ%@m.%bf%hﬁc@f—Fmﬁﬁéh@m&&@%ﬁ@f&b,%n@im—&&
Lol A—NELFMTEDTHS. DL BBBETENCT DA — FOBICIAL. 5, Lin
LEAZNBHDOA - FOPETS, RUTHLTF <& LCEET 2 6D TIRAL. 2HICEM
»H 59 Dickstein 3, ZORD Keats OB, Hoic, BENICHT 5 ENLBE L
bdﬁ%énfw5$$wﬁabr,%@;5@@&@%%#,~ﬂ@f—$@¢®%%@$f5
SIENVENETBHHRENT, ENICL>TH—~ FOBRE FHAETE > TVBDTH S,
LB LZDLSBEZTE, Bonik, fERORBEICET 2 HHEEL, EROE®L0
DEEBELTLE T3, fERORILIC E5BRICEOTHNIC BADLE, 9B,
ML HEOMT, K& LORIEZROELTOLE BESCETES. Lo LIERZD
%wu,K%iwﬁnm<ﬁkwﬁmmcwwteit,%ﬂ@%@,%Ewﬁﬁmw?&a
D'Avanzo ZZ DA — K {2 T, “The Ode records one of his supremely confident moments
as a poet,”3? LRNRTINEY, FhizcD4— FICRSGY, —WOA— FF~RTORXBETH B
t§i6.tﬁ,ﬁ%ﬁ@ﬁwﬁﬂwﬁ?éﬁgéﬁﬁﬁ,C@ﬁ—FMﬁhTﬁ%ﬁEmﬁmU
T, €D#ERE S “prayer in worship of the imagination” & HBEINEBHEKE SO |
waééwéc&uﬁié.%@ﬁ%?c@f—Fﬁiém~ﬂ®t—Fﬁ®“mmmww,
“prolegomenon” L ESiICHIbLV. Lo LEnid Bate + Dickstein i - 7- &k 5 5 BEW
ﬁﬁ%_—K%B®*—F@$Ew+ﬁﬂa1mﬁw,%®$®%ﬂf—7%§ﬁ+ﬁw%ﬁé%
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TN ENIEBR——ICEWNTTIRAEL, —HOA— FRORFEMSICHEh LY, BRI &R
EOEY, #A—FOBREKELTO [EOFAR] OTBESELA LD, EVSERICENTEOT
5.

LD EE3BHTHONECEIRBOLNEDOT 55, UL ENTL LB —FT, O
“prayer in worship of the imagination” %, H< £ THEIWLETLELA LI LT ARA, TD
FICBBHICHT A EELEFEA LA ETHERAE, BRSO NHS. Dickstein 12, COFHD
hicEhe HwHLEZCLENBTET, TORRE, CZOFE—BRELEA-NLEFEMLADTHS
Ht, et LT, AL Robert Sperry (2, ZOROPICEBHORRICDONTOBENIIR
METALD, TOKR, Dickstein EEILFHE, MU A— VBT BENS, &< FBOFM, ¥
Whb—@OA— VD KEWNT -2 RO RBRARLALDDLEVIFEME, COA—-FILEZTW
5.

[“Ode to Psyche’] serves to introduce the central problem that all four of
the later odes of the spring touch on in more particular ways,3!

“Ode to Psyche” OEEMTHEEICHESBAFOEORIC, ZIADBREBHRAERSLESLS &
TERRORPOPIL, Garrod Th -7, T D4 — FOFBOGT

And there shall be for thee all soft delight
That shadowy thought can win,

A bright torch, and a casement ope at night
To let the warm Love in!

T, ROESICHRT 5.

There shall be a ‘bright torch’ burning for her, and the casement shall be
open to let her in at night, I do not find that any commentator has seized
the significance of this symbolism, The open window and the lighted torch —
they are to admit the timorous moth-goddess who symbolizes melancholic love, %2

COBRERB E Garrod T4 -~ FDF+ X2 b D “the warm Love” % Psyche tEBELTWALC
EMRBD, LHrLZD avFsxt OfRT, Psyche @ZAFTEUNG SN T3 (“there
shall be for thee . . ") DTHBD 5, £DHREL WELEHE 5%\, < hidKenneth
Allott 2892 £ 5®, Cupid OEOHMESHICE N A A -2 THb. &5ic Garrod
i3, Psyche (=moth-goddess) % “Ode on Melancholy” $E—3i#HD “nor the death-moth be /
Your mournful Psyche” i BB 513 T, “Ode to Psyche” OR&MTHAMNEET 30D
M3, “melancholic love” D& E L TD “moss-goddess” WX ANB-HDHEDTHY, T
DA — Ficid “Ode on Melancholy” LIHCEVERMNKRREINTVADOLEERTS. Ll
“Ode to Psyche” ¢ Psyche % “Ode on Melancholy” ¢ “mournful Psyche” R U THS &
EATEOBIE, ZOF—FDOFFX L DECIKHBODTHE05, CORRS F 7, Fhf
&t EDHE B %1B150. Kenneth Allott (3 Garrod O#EIR% “howler” &L T3 h, ERZ
DEPTICH T 5 Garrod ORROBBEAEH T &, 23 EHLLOVEFRETREL. LhLE
NP EicHBERBS DI LA, ¢ d Garrod MBiic, Finney 4 Selincourt 22 UHE LTEFDE
DEHIAPDOHFRSHBL, TNERBELS AV P ELTRZBFEDALENS ETHE.

Garrod OHMED LI KHBAER D}, BHL, TUMNBEICEAUORRE VS BHOR
BELTTAL, ZORERATHNONMNZI 224N TEHROMEE LT, SHEHONLD
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SIZENVDED., FUTEFORRBONLEROMEBIZERINIOTHS. £DLC &id, Garrod
DA ST A THFEHN, Fairchild OO LS AR 2 LHS ML 3.

Though the “happy pieties” of Greece can no longer be cultivated as objective
truths, the artist may still erect a fane for Psyche “In some untrodden region of
my mind.” But the cult of Psyche, as Garrod has observed, is not fresh and
joyous, but “melancholy and languorous.” La Belle Dame sans Merci has already
hinted at the awakening which must follow such enchantrhent, After the “rosy
sanctuary,” the “cold hillside, "33

T DIRBLL, meMdmﬁmtmgmm,Uto@ﬁi%moéba% STWE. Thhb
Garrod 2B & Wbk, £< OHRFFORBAEBLZOEHE, COF— FOBEEZDHDIC
BT2b0TRIEL, T LAZDH (Fairchild OFRBETE sz fuid, “After the rosy sanctu-
ary”) KWHEAELTVRERLL VI CLTHB. HEhiK, BIOFEEDOHDARLEBIED VT X
FOBIZZ DA - FEBOTHWHTAHEE, bhbhid “Yes, 1 will-be thy priest” &0 FEE
KB EED, €T CHRIC, BAOFVEREBERNO ALV ALE-TVEZ EERLLL
LBV EN. 2niE, bhbWFUIs £ENMROdIc, BMCHD IilEE SHTY
BERTHE. LHLENTHUL, ThRZOFOPEELT BERTRE. SDLAZDED
magic circle O SRELICHADHEINTVIERTH 2. BBOHLICELHMHD, “rosy
sanctuary” M #H&icid “cold hillside” 73\'?\:!}')'((1.‘5,‘ & Fairchild 38884245, LirLEHN
HHETHIERERD Thé) KWHKBZBDTH-T, fEREDHD TRV, Fairchild &, #
NEEROBROTICAHTERLTVBEDTHY, Garrod DEADEHEI 51D TRED
M, NI ZEMTITIEH-EHLTL 3.

FOODLNAEBEILZSKHAROL ~NAMT, ZOEOFIC “melancholy” BB ANT
WABPEDLERUIETAT, THIRAKDOTERICLIZ 57, Kenneth Allott {3 Garrod ~o

Ki& LT, co@Eonduc melancholy i WEEHL, £0BMARD LS IKHBFLTLS

The nostalgia of the central section of the ode is a different emotion, and it
is resolved comfortably in the last stanza with the indulged expectation of the
re-enactment of Psyche’s happiness. She is seen blissfully contented in the first
stanza — neither timorous nor mournful, “To Psyche” is a happy poem —in the
sense of the expression, ‘This is a happy ship,’ which does not mean that all

personal problems have been solved for the crew., 3¢

L LZNEKDBUBHOSHEHBLIEE Y. EAsERT S “the indulged expectation of
the re-enactment of Psyche’s happiness” #f, melancholy %E&tﬂ?%@?fib‘&b‘iﬁﬁﬂi
ETWHBDTHA.

Zhizg L Thhbhoxid, €0 ’)O)V’\)\f%éi')é’D&EEU?’%&Céi)‘btﬂ%Té
HBEAAZED_20bDDOMIChhbNIERELTHEEZZRED 5. “Yes, I will be thy priest”
EVDFEFEICH b AREBEOZ LI, HRD “happy pieties” S B > AEDRERICH
ST, BANS EEEURE, BE, BRODL S, VHEIBHNICONSLE 1 bDTHE. 2
DHELEZCRZDEIIICHNVDUENIHOENTVADTHSE. BAOTRE, BiE, EENED
bDTH-LDLTE, D0HLE - bODMIENELS dDLEMSN, ZDELD “In some
untrodden region of my mind” O—{TICEL CHOENADTHB. L LIS OIERERILORE
BEL 72N s DBARBIE, EMHEREOC VLT 5 20BRTHRELTLE-TVED
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THD, FRZOHODFICEFHEE L ED TR,

LDEIREROACHZ2ERE, EROABOBENOHRRICELRAAT, TOIO2DL~Nv%E
B U -iic, Garrod OBIRO LD EBBMELTL 3D EERLSL. £LTENIE, Garrod T
b -7cDTREL, BAOHTFKHWT D, FTET—HUALET, BEEXZL->TERIIATY
BN TH 5. David Perkins (DA — Fpthic, BEEd “Surely I dreamt to-day, or did 1
see . . . with awakened eyes?” &1 5 & HFICERENS £ 578, FEEE VO ambiguity 8
—HLTHENAT WA LN &%, PORROBRIC2FIMA TS, g “the fond believing
lyre” @ “fond”, “all soft delight / That shadowy thought can win” ¢ “shadowy thought”,
“buds, and bells, and stars without a name” @ “without a name”, “the gardener Fancy e’er
could feign” @ “feign” &\ > - BACPREDN, BRAZEORBEEVHICOFDIVFIALD
PICH-T, VhE~4 FX0BHEERLTED, ThBERIETICHT 2 HBEORY, RARK
B >TVBEENICERIEHBLTVS. £ CRBBBHIDBRICTT 2 REL RN, &
BEERT 5.

most of all one wonders about the frank recognition that the visionary poet
must work subjectively, that because the poet worships Psyche in an unbeliev-
ing world, the worship must be private. It can exist only in the mind, and
even in ‘“some untrodden fegion” of the mind, a place set apart and secluded

where other processes of cognition will not intrude.

UL L7EAs5 Perkins (F, M THOLLECOFOERTHEEMELTVEHLITREEL. H<
EFTHEZNIE T DFED ambiguity TH Y, L b+ D ambiguity i3, TOFHICENTRBALEH
BicbBLPoh, ITHEMHEEN TS EHEHd 5. (“In the ode itself, however . . . the poet
expresses a firm resolve to protect his vision from the withering touch of actuality.”) Perkins
DZDNOL BDHRORDLERIT, ERONCHE bDERICHEBDEE, B—DL~AVTHES C
COWBARBLTVALEALS. HREDIODLDE, KO ambiguity &WVIET, fE
BOBEREED IR~V AALVTERALIELADTHSEH, LHrLED ambiguity 28 COF
DPTEDRIBHREDCOHL TV a0 EHRPTIRICE - T, TOUBERTELZEELLS
B-72DTHB. ZOKR, “fond”, “shadowy thought”, “feign” 7o & DIEANICIST 5 P FR
ik, R 7 inclusivism IZEWTWVWBEDTHS.

BBRIDER OB L EERE S Perkins D7RYeIE, Garrod o “melancholyf’ L ERICE
COUFRIKETANLNT, —BEFE->AFAREASNE LI -, COA—FE “a
disillusioned or limited imagination” IC DWW T D/ T H 5 &1BE L7 Robert D. Wagner3® p1#
S CTHB L, F/ Perkins OREE & SICBEM L2 T2 An7: Walter Evert £ Jack Stillin-
ger 5HE5TdhB. Evert (I Perkins OBEMBAL, TNIOIMAZ bDRMELVE LA
Dob, TTICHPBETHREZONEEDFIMA, TOERLHFLL “Psyche” 5D D E
FTna,

The problem that he [i.e. Perkins] sees Keats struggling with in the poem
is the validation and justification of a quality of imaginative experience that
quite frankly exists only in an isolated corner of the mind, having no relevance
to the world of external action and perhaps no truth to offer even the visionary
dreamer himself %?

Perkins 2sBLUCHIHEMEE LTI LA-IcT &40, BRI FHRE, BREVHEELS, Tl
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BBoic DA —FDF—<LBILEN TS, Evert éi‘é’ b'CCO);vf@EPtC #®BAD “self-mock-
ery” %X 15AHEBZDTHA.

One of the more telling suggestions of this last point is the poem’s reference
to the ‘“fond believing lyre” of former times, from which, if “fond” is felt to
have any of its traditional meaning of “foolish”, some wry self-mockery of the
poet’s trust in his imaginative visions must be 1nferred 39

fElBkic Jack Stillinger 3, Perkins 25885 L7 2 DEE D ambiguity LS EICEBL, D
BRESSILBELEHTNS _
[“Psyche”] is the most ambiguous of the odes, and the concluding specula-
tions about the higher reality that the speaker looks forward to can be read in
two different ways — either as an affirmation of the successful working of the
imagination to re-create lost glory and loveliiess . . . or as a retreat in which

the powers of the mind provide only a partial solution. 4

ZLT, 204 —FONAIBBNCHTARETIZEL, T LAZOEEMICHT 2 1HELE KE
DFICKELENTVB E LT, Perking & RFEDIETH D ambiguity 2B LTS

It may be that the hypothetical excursion to “some untrodden region of my
mind” leaves the poet stranded. . . . the “working brain” and “shadowy
thought” of the final lines do not seem an entirely satisfactory compensation. *!

ZLTZDLSEERICIE, Harold Bloom #s “The subtle genius of Keats shades his ode even
at its exultant surrender.”*? L ESKEMEENIC, FOLINERLEREOERBICCF, ZOHOD
EEOEMENHEDIELETEIEMMPEENTEDTHS,

[ Lsic sz Robert Sperry ORI, BERT&7& 55— UORRESEATHT 512
DT H5. HiTdII® ambiguity LREDOLN. COBOEKET -2 0 & irony 722&8%ES
3%, FERAWLGEERICHT ONA, BRADRRE VD 7F—=05, BIEICHES - REROIORY
DIEIC, ironical W THBRENTVEEWVIRIRTHS. i3 “branched thoughts” L 53k
H%x

The major poetic effort is now the production of “branched thoughts,” a
kind of intellectual elaboration attended with as much difficulty as pleasure. **

EHEF L, 7 “shadowy thought” it 2Tt

Psyche emerges as the patron spirit of “all soft deliéht / That shadowy thought
can win.” The emphasis on thought, which, grows throughout the stanza remains
to the last; but the importance of the qualifying adjective is obvious. For what
such kind of thinking can finally “win” remains, at best, problematical_ *?

LWMBT A, FLTEDLETCOHOEY,ARD LS ICHETS.

(“Psyche”] is closer than is usually recognized to the two great odes that
follow it, for like them it broceeds toward a series of expectations it cannot
finally fulfill. It leaves us with a realization ‘botﬁ of the amplitude and the limits
of the poetic imagination as Keats had come to conceive of it, 4
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oIz coEDERRIC, Garrod EFEL melancholy %A E D, Cupid ZHWZ AN 3 “bright
torch” ¥, BRAMEERERRTId0THD, COBRANLTEEROSLTR, EHLED
Cupid & Psyche O DM EMBOMIL o= ViZ, dRIPWMOEBT TG, HELSHL
XLAPAENOET LY, BREBIHOOL, SHEBHT S, (“there are aspects of the
setting that remain profoundly saddening.’)**

AT, Garrod IC#E - T Sperry ICE3, CO)J:DfAﬁ}Z?ROJ—-LﬁODﬁETL’S: SDE->TEZT
HBE, bhvbhidE Cig, {’E;’ﬁ‘;d)%tc%ot%@b\ﬁﬂ’lt{’?ﬁ:d)dﬂlcﬂxbﬂiﬂfl@%, DT
BIERDBREZDOLDET > DBVWHELTLE -t Foez%, HoMCBDHBEILNT
3., BLHRHOTLEIX /P ELTOFMASNA GO, RELKILKS N, 1EROEKEIM
DME SN, &<HLW “Psyche” BEDCDHLADTHS. TOKR, BHTHRANUEE,
BRSTDTBEICE 72 EWI T EREZ LS. Sperry % Harold Bloom ORER2 &, %
L EDEAES. L LEnys, MEOEETEHELL, 50 [HELONE] OEHICT FaL
DITELED, FOLELENLTOMENHZTHAIM. TR FTIHICERLAATBHOOR
REEHHELDD, AFOEEDSETTRESBNTLE-TNED0THS.

Bz, BERIOEHEBICONTO Evert ORI, COBFOIEENERE ZE BHEOIL
bDTHs. T TICE LS Evert & “I will be thy priest, and build a fane /In some
untrodden region of my mind.” EWSHBAOCZ EEF D, BEHOBRICHT EHEAOERE
WRAMEEAL STWVE. BBHRAEBAOLOKTACOAELELES, MBTEALLOIC
Tgmw ENRABOERNTAO MR L RAOBEHHLT, TAPILDLEEESERL

BROHDE—CDEIEEBMNECIEDLEINTVE L, BREHELTVS. L LARNDS,
“In some untrodden region of my mind” &\ HZ &dicid, BREEZHDE LTHREBL AR
1T, BANEG BBRAEOERNCHONTLEDTHY, TNUADMEDTHEL. RILOR
#iht “some untrodden region of my mind” FRHLMBIHRNLLIAKHED5, THED
DI BME S EER GBSO, VI HREECHOFERTLEE, BREOHMTHS
EHEAEY, LHLEOLI BHRITORIPIEROBRLBEEDLNEZATTADLONATVED
ThHsd. LbEOLDAHHRICE, EMSEETAEECDVTOERERENEINTNS
HAHLNEFEOEERT, EHoFHEERCERECMEI SN, ERsbhbhici®RYT 5 ilE
i, TEOLCRYTAEEYTHBENICEARTEL. TOLD BMEDY, BECERENR
ZILE > TERENIMRLAEBYEBALTRHRNE NS L%, TEHLALIATHOEKDE
V. EDZ L & > TERDOMER CEILDEDNECLFRANDTHS.

COBICET 3 Keats OXES, HUTEOLD BMERL HBIC HY 5NTHE OTRA
V. EHCZTERLTVRDE, bbbt BiEOZERTRROFERL L3I T, Keats BHD
BBAD I E > T A7, SOEMNEEOFERICMALSBVDOTHS. £ BENTEERA
ORENSTEE, ZENUFEEOHROBINIINT, BHCRAIIATLE S HR, b
BADLDFIZDEDICATIOT VS HECHEBTHS. LErLENALDLOSIEFAICLE-TEN
i, BRCTCLEDTERVMBROTHSE. ENERLTARSILOLOHEH, BEDOEKE
EMBZOPICHEMCEELAZL, TAEREEMNC EET 2200 bENE HIC FET S
—EFDEIBRECTIONAFEACE T, Lo “untrodden region” {3, SEERMNOE
WMEHED bic, MEEEFEEEELTVAHEBLEOTHS. (FEDIAE, BBIOTHEH 15
TRELELHBEDTHL, TOBRLZMECHT 20T a0 BRERDES LTEHLIALHS
DTH5. :

% 7- “fond believing lyre” @ “fond” 1T LT HEB - L ERBTHEHDNOT WS, —HOBEFR
DOMICEBLTVAEDIR, DT EiF%E, FmAD deprecatory NWERFEFANLC LT LTS
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EXFTHB. TTIKRAESIC, Evert oD Lid%, HESHERACATON:bD &S
YD, TORRECICFHEAD “self-mockery” AL -TWAE. LhLEhERKDICHa v F
IR EEWEULEIRTH 5. “fond believing lyre” (I8 540, “antique vows” % “happy
pieties” ELWAT, HROEMICERLACERTHS. ELTTOEHER, 2OERDOIEMMELE
HERD, BEOSDICLE>TLE &S —FD “Fall’'’, 20 &5 RO DICEINI
A, ENRDEHDE LT, BHBBHCE LA EERELER-TVEDTHE. hb
AICE 5T Psyche i3, BROEMOMRE L TOLMEDTIEEL, BAELTORHICE »TH
SPERLH2ME0N, TULLBNERAMSESE THIEEZRE TS Y Y KAMESBODT
5% HROEMH “fond believing lyre” TH 2 Dik, #hds “Fall” LIgHcri@g L cuvas
DI S, KD C 2 AFAR, “Fall” LIBOREORRICHAES 0%, HHEENIC
K-> THEABZIRELBLRLNDTHE. I URRIIC “fond bellevmg lyre” LFEL 250
KB BRTROTHS.

Z UTCHERKIC, FADREEE, %@‘Eﬁ@{é{fﬂwi’a‘bféit, deprecatory TIIg LT,
Bate 2 Z CICRBAINAFBAD, 22007, HRDEN~DENZE, “mock nostalgia” & i
W-7L, F7 Mayhead 3

[(Keats] also implies, by referring to ‘the fond believing lyre’ of the ancient
worshipper, that man has on the whole done well to shed his belief in the
Olympians, Keats is no lover of superstition,

LWOBEREZ CIKHAL > TBEY. L LENE, DhbhhBIDB0avF 22 oSG
BEIREIT, DROBI - bDTEHS. FEMICT D “fond” icid Perkins Hef5 LT3 &S
1230, “affectionate” (& 5\ “devoted”) &, “foolishly credulous” O DDA, FIEIC
BENTVELIICELNS. LOLENSGIDCEFOERE, KT 20 BEE RKRIC
BIRT 2 &L H7 ambiguity 2ZEFUBWMBDI, ELL AW, EULAZOZTH>OEkRIZHBIENICH
&, LHICDEDDRK 2

though too late for antique vows,
Too, too late for the fond believing lyre,
When holy were the haunted forest boughs,
Holy the air, the water, and the fire;

RALTZh% Bate DL HIC “mock nostalgia” EZWHMBZEMELNTHAID. &HLAT
g, o= VIREBEANCEBNL, HD Golden Age "D/ AL TH, bt CEBLIET
RELLDDIEEEABDTIHAOIA S H. Bate 23 Lo —EOMFRIE, “fond” DEEkIC T
Kh->TADTHDH, LrLIZDTEZOMWBPLE®RAS OGNS, “loolishly credulous” &
WOBBRA T EKREE T, 2n2BRICHL B EETEEL. B x5 & “innocence” &5
T LD, WAHD VTRERE DD EELEOHICEAUMNS S, N Th 7L deprecatory 73
BRI OBV DERL LS, ¢&TH “fond™ ¢, “foolishly credulous” T 3 »WRICE
N33 —Ig “devoted”, “affectionate” 175 0 )2 c EMT X B, £DEMD “wholeheartedness”s!
EERELTEKRTE22LETEHD, %@é%%%ﬁbfb%%ﬁmm?%én7n7mbf %
N % ambiguity EHET B LS BFNZTELL.

HROEMZ “Fall” LB or» o Rciic, “fond believing lyre” EISBEDTHBH, b
U Keats 2SJEBEDSRFERDTE LA, £1d Lamia O—FICRoNd L5, B LAZED
&£ 578 “Fall” Z&7:5 L7 “cold philosophy” 1L TTH2. SBEEHBNICBICHOERL
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TEBRBPOBT, HSROEMOBI L EEHEHT L FiFELPTC LGN, LLE
DCEILENKGOERNBETHAS . Keats DERSRLTED LI WL LA HHDTRHN
V. EROEMICEG SMEED, A& AT TR, VHELBERODILDOHBLGNTHS. £
Do E, TNMNEEEEE - BRIC, TREABHEROHRICTREL, LOPORIKIC,
BRORLAVEVSERN, KD —BRELIDICELDTHS.

% #- “With all the gardener Fancy e’er could feign” &\ —{7%, —HOWRFRLBHE,
“Fancy” ®2< H i & Did feigning THY, FNREERORINEEKT S DL EHBRLT
Vv 352, Harold Bloom i3 Twelfth Night ¢ Touchstone DT EFER|ESWVICHLT, TDLZ
LIZDBERETNE - TW5A*. “1 do not know what poetical is. It is honest in deed and
word?’ & 7-9°4a5 Audrey i Touchstone (I “No, truly; for the truest poetry is the most
feigning.” E&Z2DTH5H, L L Touchstone DI DHED &, ANOEHREDO KHNUHE
BELTHEELEDT LTS farce KBTH5HDTHS. oA — FOfEEORAR, EIKRT
AL LS IKEHTHATO AL ERHDTH v, Touchstone DEVH&HERED TWRUDEEY
WEDTHE. 2D=2RELA, AL LEMEFBEOEROBNICL T, WA I - 7o BRBRIC
ﬁ“%ﬂ%%@%ﬁ?%ﬂf%%&éi@bﬂ%@?%éﬂ,b#mem1dﬁ%®ﬁ%%@—
BLT, 20RO A — FO—TOduc, BEHD “barrenness” DREREESEEDTHB.

Perkins (3, BROBWE S SDLENLZHITRHB TS,

One should also note that the paradise will hold all that “the gardener Fancy
e’er could feign,” and the word “feign” recalls the partial disillusionment at the
close of the “Ode to a Nightingale”: “Adieu! the fancy cannot cheat so well/

As she is fam’d to do, deceiving elf "

Lir Lz Tik, B3nE L7 “Ode to a Nightingale” O —fiOHRAICRENRONS. “Qde to
a Nightingale” ®OZQ—fisEHEH TS “disillusionment” %, % L “the fancy can cheat as
well as she is fam’d to do.” T -7 5iF, HELEL-1DTH5. cheating, feigning Zh
B tkps “disillusionment” Zb7: 5 LADTENT &G, £DILHCMTHS.

BB HICT 3 EEE TN LRI > TRNT LS C&iF, Keats DRRICEESHD -1
c&f%é-%ﬁﬁ&wgﬁiiwﬁ%béfﬂd,%%ﬁ%ﬁ@fa@mgMﬁ%uﬂwﬁ%f
B L LEDITAI L > TEROBERN S DV EFOoNBDTHNE, ThRBAILLEST
2 bid 0B % feigning PEDOSDTHS. L - TH, FRROEROEEWRORERED, BS
PHICHDEATNEENTHRE 7DTHY, ENEDL D LT BTANOPES CLETR
Baxhioe, thRMETHENOTHS. BERI, RROBHROEERERELLPLCL,
(£ LTES hid, Touchstone OEFICTHAE S BENHIDLLCE) , LT “feign” £
S e E, MOMPGLEFEICLENTELDOTHS.

Bz &z “With buds, and bells, and stars without a name” & W5 —fT® “without a
name” &S BREKOVTHEAS. —dO RFRF O LD, BBAMGES BT HO
REEEARIMULTVS, &0 ERESISHTOTHAM®, Ll Zhiddic, “Ode ona
Grecian Urn” o, Hic THc A& 2] fEiERic, BEAB2HHTHOD, —BEEx3
B LEEUERBTLRELDTHS. '

W B ETE®RDES NS “branched thought” & “shadowy thought” O “thought”
ENSCEITIEELTVA. chid, FNTTHRENE, RREEEAKICLTELHESOBERN
ke B, WEEN, TENNHEEERT SOTREVD, & BORMRT S W “O for
a Life of Sensations rather than of Thoughts!” (L. 31) &WSEBO—MHLBEAEITE745
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3, ThRBOBRBRNCHTAERLD, AS00OELFOENERRTELDEZIRNASD D
ANZWD, L LEO—~fRCOBFDa Y722 b T < DFO2VF IR POBTH,
“thought” REEMHIC/- & X SN/ “Fancy” L& RUTFAIKATEH-TINT, Z DRICWH IS
BHLLRMUBR S H2HF TEAL. “thought” (24T L IR L BRI EEDHLR T ICHE
HNBDTI7L<, “Conception, imagination, fancy”® DB TOEHNEZ EIETHSE. D
FICEWTHENI “Fancy” BT 8L 0L0HE, H5002 “Fancy” 6407, N
BEENTNTOBEPHEERT L LB TH2. SOMER, KL o1ET STHERLEHVAMEICES
ETOD, VhALABRERBETELOME THEEBTLEH, £2h% Keats i3 “thought” T
BOLADTHS. TLTENR, BEERT TOMLORRED BAL LTRSS, €
DRDODEDTT, EMiIKAEZ SN “Fancy” N3 £FH BIEEEMEE~C Vb BT
4. “branched thoughts”—“the wreath’d trellis of a working brain”—“the gardener Fancy”—
“shadowy thought” &\ oA 1 —UOMEEE, FOLSKBRTRETEHS. ZDELKICE
VT Keats 2B L2dDE, BECEOTABHEETSH -1 bDDEDEERE, BOLOD
FOREKMORTCLETH 7. ELTENRR, CNEDA £ —IDDEHNYDOHET, 1o Li»
BLLICERSNTVBDTHS. Psyche 231055 H LB, £Cic2< b FFonT
WBEDTHB. -

F TR/ & 5ic, Robert Sperry %, “thought” Ll Fic, EhicDF 5t “branched” <
“shadowy” & WS BEAFDEKRICER LT, “branched” (3£ 0 BE 0 HHIC RS A » 7= B 15 &
DTHLHL LERMBKL, “shadowy” BEZIHOEONEHDNHLHLT RELKIDTHS T
LERKRT S, LVIBRELTVEDTHEY, LHLEDLD URRO BE 21881 5 QE
3, bEPLENEEIAEDNS. Keats DA — FIZED LS WHIZREIE L~V OBRBIC L - TR
THEOTREL, AEDbFT, AREA A~V OMBEIC L s TED DI T DT H 5.

STRUERTEALLIK, CO4— FOPICHHBBRIICTT 2R, RE, BREEFHAL
HILTERAE, TNTZOFDESABFRICESTINE. 2OA— Fid

Do not all charms fly
At the mere touch of cold philosophy?
There was an awful rainbow once in heaven:
We know her woof, her texture; she is given
In the dull catalogue of common things.

&) Lamia O—fIICRDISEDINTV B LI WARREWEEN, HUBNIED >TH-T
CBREDUMHURDOBT, ENTOHUBEDRLED VAT, BALNONLE o - BRIEREDY
1V avERCHILDDTHE. £ LTCORHRI—WDOA4— FBED “prolegomenon” & LT,
TOHBORKRLLTO [EDFL] OVIBEERRT250THY, ThDAfO4— FICHIEE
BREEIE, RROM|EBE TEOFE| ~OHEENEREELEATVS. ZOBKT, cnid
meta-poetry ~DIFEERF>AFHFTHEIEEICLHTES. L LEDORNEZBR LT discursive
TRIEL. discursive WU NAVTRF LW E UL CDOHOLBLNE DTG, 11 EED
BREMBT B0 THS &%, bAbhRTTICRTEL. 20 [FEOFR] OVED B
i, oA — FOBELFARIC, 5 ETHLRANBEVRBERLT, TH4bd [EOEE] 0
KRELLT, RBELEODIIONIODTHE. 2D & ERHBICHRLT, “Psyche” BEKA
BT EitL&S. '

BREIO I B TE AW Cupid & Psyche @ .“a»lovely ‘tiptoe’ presentation”®® %< 9 |
05, 2hBEaOBRBABEOGICE &, Keats ORBICHENYE, UHEREEP 2 L5



[EoFEE] —Keats DA — FOYRE (3)° (R#) 143

BHETHAS.

"Mid hush’d, cool-rooted flowers, fragrant-eyed,
Blue, silver-white, and budded Tyrian,

They lay calm-breathing on the bedded grass;
Their arms embraced, and their pinions too;
Their lips touch’d not, but had not bade adieu,

As if disjoined by soft-handed slumber,

And ready still past kisses to outnumber
At tender eye-dawn of aurorean love:

Tan Jack fERH LT3 L O, ZOMEOEHKICE, Cupid & Psyche i/ EEFEXW
RECHLEROE BN 55 LEA 5N 5. Wordsworth 252 D& 5 WHIHERD O &2 E R/
iZ, Bhd ‘The Dev-ils L E ~7-& V9 T Y — F% Haydon (2R T 5 %, FEMIC Keats
DT DOHEICH, Wordsworth OFA LhHhI b dbmniinkil, ToF v s SHERHNHE
PNTVE. LOLbEAAZCK BEREATVEHDIE, BUEToF v IXLlED HDTH
%. Keats 02 N5 DHHEMCRIELAD D, TRENEFOREORICRALOG, BEsT
OF X LERDTOZETRED 7.

Robin Mayvhead 2 O—&iL 2T

no trace of grossness or feverishness can be found in the lines. The associa-
tions of ‘ready still past kisses to outnumber’ are counterbalanced by ‘calm-
breathing,’ and the ‘cool-rooted flowers,’ whose very colours add to the impression
of coolness. The union of Fros and Psyche thus strikes one as being sensual
and pure at the same time. This is what has come to the poet with the force

of revelation %2

CESTHEBLTVEEIK, 2B T o F v Xo%2ITEHET L4, MBOHMESRATY
3. B3< Keats (3, BEOFICTRTEBLSHALIBCOHEBER LT, OHOFTHRE
LRGN ORI BE N 57 bDE, DIMCERLLEELETHAS. EMHCHILES
7-®i3, sensual 754D TH humanitarian KD THEL, HOBHOT Y a v&LTD [E
ZDOHD] THote. DAONEEZDZEAFEDOERTTTRRTEL. ThRRROFROA
BEEBEOKKRE LTOETHD, LrdbeniRERE LTRROBERICHHEENEG LWV LI
LA, 2nHEENEROEBICETZHDTH5. ehdfbInsgE, EBRAFOBL» SEEN
7oL ORBICESS, HoWwafifhans BRI BTI0LLTDOETHS. “A drainless
shower / Of light is Poesy.” icf LT Keats 2% /- “an orbed drop/ Of light, and that is
love.” &5 758, “Poesy” SEPIMICHEDONS CORRIIEE, TLTEDLILEICE-T |
ﬁéi(%éﬂéiiﬁ@@ﬁﬂ@@%ﬁ@ﬁ,iéw%n%Kmmmeme®$mﬁ&u
Z OGS EEICEIGLADTH 5.

The winged boy I knew;

But who wast thou, O happy, happy dove?
His Psyche true!

T, BOO-#Mno< b e o570 Cupid & Psyche OB, LhAIKTChAWE
THEBEE-TH, LD —KOKL, GEOORAMEROEIILHDICTEFIL. £hd, Keats
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DA - FICKREWNEHD LA F 3 v 7 BEHIBEBREINZ-HDDEETLLEY. F0F4F 3y
IREHBBEINZDE, COA—FODLEEDEIRSIEIWE 4BICBNTTHS. B3
s )

O latest born and loveliest vision far
Of all Olympus’ faded hierarchy!

Fairer than Phoebe’s sapphire-region’d ‘star,
Or Vesper, amorous glow-worm of the sky; -

EH Psyche ~OBEHTHES. LA L “Olympus’ faded hierarchy” ~DOERMIEE S -
T, FADLERREIL, kb7 EROEMICTTE/ A2V TAEBTLTIWL. £LTHE4
ﬁwéﬁf,%@/1&»97@%%&%%&qf,waeaﬁmmaﬁrmba

O brightest!’ though too late for antique vows,
Too, too late for the fond believing lyre, i

When holy were the haunted forest boughs,
Holy the air, the water, and the fire; '

LOLOBTED, Z& o 7Oth s, B Psyche %At “I see, and sing, by my own
eyes inspir'd.” EWOFADFEE L HIT, BMFEN-TL 2D TH5.

Yet even in these days so far retir’d
From happy pieties, thy lucent fans,
Fluttering among the faint Olympians,

I see, and sing, by my own eyes inspir’d.

DX 2 REREAGE, HAlAE “Hymn to Pan” iR ONB L%, BROERLSENETRLA D
DRELEABL, FRBICENLTTES, TOEILEN/ ZALVITERBLLILEST, &
CICBHI & BAEDOF /- 5OV EHOFMA SN BDTH .

L LEHS, COA—FDFA F I X5lE, EOLIUMEML~LICEEE 5L, Psyche
DEH—KkbN I ERDEM— LOBEIRICHEYT X 7 Psyche DEM, &5 REDEEIT,
FEUT, EI3WE 4N TNOBERELTATHICE->TELED SN, £THhO—FHR
DB HEEBTVAEDTHS.

Nor virgin-choir to make delicious moan
Upon the midnight hours; ’

No voice, no lute, no pipe, no incence sweet
From chain-swung censer teeming;

No shrine, no grove, no oracle, no heat
Of pale-mouth’d prophet dreaming,

So let me be thy choir, and make a moan
Upon the midnight hours; i
Thy voice, thy lute, thy pipe, thy incense sweet

From swinged censer teeming;



MEoFEm) —Keats A~ FORE (3) (k) ' 145

Thy shrine, thy grove, thy oracle, thy heat
Of pale-mouth’d prophet dreaming.

Zho5DfTiE, EFHET asyndeton CEENAEOHAERICE > THRENTVSE. £LTE
Mz, Drayton O

My zeal, my hope, my vowes, my praise, my prayer,
My soules oblation to thy sacred name.

A BET LS auxesis EHEATVSBS. ZOrHINBOBIFERICEL-T, THI2D
ﬁﬁﬂm,chb%ﬂt%%@%ﬁﬂ%ib%,&C&Kihbfwé.%bf%@:oﬁ,
“no” & “thy” EANMZAFEGO, BERMLCEA»OES refrain ZRRLTVS.
LD EHIE-T, ECI—FOFHDLS ROV E, MXOVTEERBLTNHDT
$5. LObFORXOBEBTHOHEZLONS, “no” D “thy” ~DOBTR, brbhdrkbhi
@i%ﬁﬁm@U&?#@&ﬁﬁﬁb%,%@%XK%iTmé.%bf,ﬁfﬂBﬁE“,ﬂﬁ
o HREHRA~, B 5EEOKO~, EWVIBTRTAT, HERCE - TEALEINLBDL
NS XDIRELA, CORYXDETHEBEN, CORMKICL>THERADEN DLW D
BODTHS. bhbhidg 3WTid “pale-mouth’d prophet dreaming” %, %77, APENB
%Kﬁ?é%wwiimﬂbtofwéwfﬁéﬁ,b#b%4ﬁ?%kﬁ§6®ﬁ%%

Thy shrine, thy grove, thy oracle, thy heat
Of pale-mouth’d prophet dreaming.

&@SH*@, Phbhid, BOBEENAMICZCIIKEZD, WICLAD “pale-mouth’d prophet” 3,
%,C@%A@E%btﬁ@&%ﬁ@¢wﬂiq1mé,&wic&%@béwfié.
%bﬂtﬁﬁ@%ﬂﬁ,ﬁw@fz%mfﬁbLT“tU&O@M%&%EM,C@i5mbf
%A®®®¥ﬁ®$mm©Eént;%nmf%mﬁﬂjfﬁéctuﬁﬁif%ﬂw.%Am,
FNICEAS (ZE0OFE] OVBEEECONEELLIETHOTHSE. ELTRICRAALIIC,
%@ﬂ%@i%@,r%®ﬂ%J%ED5C&KioT,GiDr%wﬁﬁjmiﬁwiof,ﬁ
HWhh-DTH3.

SmimE 4MOBSES LS UBROBHOZDHE T, AW 5 NICHNIET

Yes, I will be thy priest, and build a fane

In some untrodden region of my mind,

Patterson (¢ OEikiliA, Mozart OHBEMOPTEEEMINADBICH T 2EADLIL
ELTL 5 D35, FRUFESTEEOINETHE. TNITEIME AWML VT, SEITLE
UBEBLAHD, WECERSNTEABRADI 2 v F -2, CORKEOFHT — QKNS
n,whdﬁﬁénf,Hﬁ%#mﬁﬁﬁmﬁmﬁfﬁﬂmbkmfaa.—wwﬁﬁ&%ﬁ%ﬁ
XGrEDHEICE 7, B EOODEH, MIELRE, €0 bDOTRTH, Rdil
BETEFCIIHENTIN S,

ZLT 20 HEIC BEENS O, TTIK Bk, HEEEFLBIVERE 2<2
“thought”, 4:& 5777545 “working brain” , EUWEILERD T “Fancy” 75 &d%, 3
CbTO<DLﬁ5wae®%ﬁT%5.%ﬂﬁitf%@ﬂﬁjﬁ,C@&amﬁ<—ﬁ®¢
— FEROLDICAETS, EOER)OSEHTHHE. COA— Fis—HOA — F#o prolegom-
enon LA LD, TOLIWEKRICENTTHS.
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