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James's Aesthetics in 1888 |

- Kaoru Oxkazaki
(Department of English. Faculty of Humanities)

H Y4 s XOEWEICHONT, ZD—#{i3 3 TIT “The Broken Cage: An Analysis of
Fleda’s Character in The Spoils of Poynton™'"’ T#HU 7o Z L TORELHER B
(perfection) Thotco CDREBEICBNVT, EHITEBI 2 [EEHX @Fuﬂ%%EGC%‘ﬁ LTAT1
W,

Vx4 LXDOAWEEBID > 5T [P, HICISBUERDEES S, 180FERIEHFIT, WHW
[EHERbD) LHFEND ] - GROBMECRER IO, v v w7 ) —iLkBE, The Portrait
of a Lady (1881) & “The Aspern Papers” (1888) [ERRODI DREED S bD—>
DZMBHHIH TS, Vx4 LXDERE LTORMRRBHO DI » 1, (2 THE [EH
HEbD] OfERIF, FFo7itkiud, Va4 LXHHD [EWER] (“aesthetic treatises”) ) iTfth
MO, HYHT, Vx4 LXOEFHERLBHE, ThODIERIHGITORM £1E LT NE,
LLTR, ZHOEGZDODH S, 1888FED=4F— “The Lesson of the Master” ([EEDHZ D),

“The Aspern Papers” ([ 7 2/¥v DX ), “The Liar” (> %) —2WMY T, ¥
4 L XDEREDOIRAZH/ U ST 5, :

1

8% DIESZRI T BHIC, [ERZLD) KHLND Y2 4 4 XOEHRBICBT 28 4 75 BE
EOWTALMNTHI, CHHLD—HDERBIERBGICLD TEWR] THEEELD L F
7, LoLEss, Yol AXOERBOFALBY LA LSFHL, BENICE, Henry
James and the Jacobites (1963) T4 27— HEPLI Y 2 £ £ XHHDOBIR— V= 4. L X
DIERIEABTHIICEBAETHS—LEILHERET T COLIMUWF FoTOREEB->TITL &,
WERINIC U 2 4 L XD EFBEAREL DKL >TLED. B LTI, Yz A LIDEFRS
KB L THEY)SEERTHELEEABDIS S e L OMRELHERIGET 0L, CASDT v
Foe T2 LXMFRLLOMRIKEKSBEN L, BROLOHERT INIBHT, Y24 4xXH
 BOEHICEHEEY, EBRICHEOIER A L GHEE S0, :

Tl LXDERBERTT 554, BHEF DR “The Art of Fiction” (1884) 75k
SHIMETE L OER TH D, COPTHICHEL DI, [ERORBMDE] (“the quality of the
mind of the producer”) #5 [ZER{ERDAE | (“the deepest quality of a work of art”) HRET
BEVHIRBTHD, LDEZFE, MNRIEGTUCER—MJICHBEREINDL, Y4 4XiE
D, EROFHYTHHLECADEDLHSITIES LWNRS, TEFEFEM] (“a superficial mind”)
SRR LTESHENBFEILEO N ZDESITT 24 LXK E TR, EHRHERDOE EEHRED
RROH IR bY) 2 BOTEBVBERIKS Y, HOEHBOREIEL K TWVW5, .
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FIC, LS EHAMURHRED LI L, EHO (T8 ZEMT SEENTERTE
V246X, TEHELD) OPTBRLTITLDTH S, T FA—IKLINE, Y4 6Xid
ERB—E LT IR8S | OESICID >hNERIBMICREELE» 7L, COBREAR
T BB IR E S DANEEIHTEABREAL TIT> D TH S, COBICDOVTIE, v
JvSRILRAEL TS,

ZDEHN T 2 A L XDEEHSREGPEICEINTOABIERD [EROHKZ] ThHbd, LorLish
5, EREBOERKICE VT, COENRNEEERPAERBETHEFE Y 24 LXE, X, B
LT\, TOED, [TRANVOEX] & DX ELHEFKOERENL > TWVWS, EWMOHE
s [EEDOHA] OPTEBREN, TOEBEILED ERROREK - REROWFEH (723D
X & E>E] ODPTRFINTVWEIDTH %,

ARICADHIIC [ERR D] KB DERRBROBIZ, RALBHIXOREEDEICLIIH
SHLRHLTAL D, EMRORMOBEIC, [EHER] (“aesthetic passion™) EHbH rA
FSgEF2 0] (“human curiosity”) ER SN (7)), xﬁFy@IE’f_E’GC[“]—;'Cé( D [AFaEFL) (“total
disinterestedness”) SHEE TERLH, THIIEEFIC [ALDE] (“a way of life”) TbHHHD
1.8 L D& S i U TEBMERF I, WM M52EE ] 2RDODIFIELITRIEL, ZOBHK
BEDL S EHBHLEHAV —RTBE, ChRERELERNLLTHS EBRBINL D,
CUDLEHS, Vil AXRBEIERELERETRIHRVDOTSHS, COEHOHELRELE
HFEHIRWBRLEY, Vat A5 —DEEAFBAITNG, Vx4 b XHRILCDEELE, fh
ADARRICHT B, ZHROLEE O 1 TRISHREDOR S XEHHE] (“the appalling truth of
egoistic aggression”) '” Thb, FL TV 24 L X, LOBERERPTHLEAH, fEROH
TEBIZLTVARLHIKELS, L ORLTIREAIIEA (“a sounder moral foundation”) 1V D13
WERFEEDBNID Y 2 4 L XDEEEEI, 250) ‘The Art of Fiction” DhDEEM S L T
bEEINL D,

PUTF, V= L XOEREE, EBRICZ SOMERERE LA ORI BERICRD BT
5,

ZODERZRDRT, Vx4 LXDEFRVERICHATEZZHOFERPLOBRENT VLD,
TEEDOHZ ) TH5, BL, COELKXHRUBER, WA LALEMROROMBHKEE ENT
WAES RSB ELEY, COLHKY 24 aXREWRO_HEHZZNEGHEHITLD, CTOEREHBA
HHDITHBIELIC, RITOH BIEMICHEEF TS, CTOTHEMIIE LT, &¥)ICEROEE
Edfah, IRICENOEE Lidfilh, EWHIEFTRHLETA S,

POTAKEFETHBEEENI2Y 3 — Y (Henry St. George) & Z/HmE T, “a student
of fine prose”(5)'PDBEMEMEZ Shbt— 7 — I (Paul Overt) @ Z AD3}EE D H T D
BEMEOND, A—T 7~ FOELTIE, BOEMEOHF LI [TETEWIED] (“one perfect
work of art,” 11) 2EAHETHETH Y, [—>D TS UV IBI %528 AH Y | (“to present
the perfection of a fine type,” 19) BT 5, DL S GC%Z'_ BEEENRFRA—-Tr— b %,
Vx4 LXI3 [HEYDEREK] (“an artist to the essence,” 19) EME L TW 3, ERE/SER
93— Vb TVT, DA —Y 7 — biCxT 2EREDKNE, EHD [FEESEERT S
(“to go in for some sort of decent perfection,” 66) TFTHY, X, MEEARL LEAKEVS
&2 | (“the sense of having done the best,” 69) DEWMFICE > THDALE (“the real life of
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the artist,” 69) THB LI AILHB, £ LTEMRIIASOIfER%E [Hi4 LL] (“divine, " 76)
LD T IEDHAEEZRFNITESHTODTH S, _ . .

ZH LTADOHEEBLT, COWMEOTRIE [BELTE DT — <) (“the high theme of
perfection,” 53) THABIAETHBY, YA LXICE-T [FEAMER] LB THLALY
&) TROQEE ST, BRI EER{EmEd, — A B APID T O BN TR DGR IC—
HBEEBBAALIEEDTHIHNREZE5L 5, FHENBHAKIAROT D TH 5, —HDARIK
L0, WA DHLRENEE®C - TOY A FRIEHCRBTH B, BRBBH (“sacrifices,” T1)-
PZ ITiES L, ARE LTOBARSSE€$ 5@ (“giving up personal happiness,” 77).
LGSR, COEZHIZ, TELL, Vx4 LXPRLEEIRSNLHD “the doctrine
of renunciation” (83) Th b, LDLIEEMFDOAEM LW EF, $ K “the monastic road to
artistic perfection” (I3 LIE&KICSEHL L, C -

va—vitkhid, TEROFHALER, EPRHIBULED, COBTULLREE SIS
3,] (70) L LT D& S EERICKY AN ESHEEHOERR IR OMA LT T S,
LT TR B DHERFEORE TH b0 EDENBHDI, TOERBICBIET B TMRF
TF v+ — IV IHENEMT 7 /2 — bEE (Miss Fancourt) DHEETH S, Ya— Yk, WK
DT B [ZEHE ] (“an artistic intelligence”) (& A MIC—H 7] (“really of
the first order,” 40— 1.) EWE LT3, & LTHAIZZ D ME0#] (“her critical intelligence,”
53) AMOFHC LT, ZMOEABICE VCHEEE WD TH D, YA LXFTDEHE [
%, “the finest artistic intelligence” (9 EE X %, ZRFE, <D MEE) TEHROEEAME .
SO L VEAEATADGRIEESBEVDTH D, D EI3 T DIE DR % DS IC IR ICR S
NTWb, Ja— IDEINZ TEERICE LY ) (“essentially right,” 96) D TH-7c L, HE
WHEST AL o o — 5 — FDLEFLEE “intellectual passion” (96) L& > THEIN T /D
THb. , _

MOTDAIER Y a — I LT, “as an adviser he .would be infallible” (65) &EbHN 5K
S, WOEWRBII V= 41 LXGRATH6DTHEH, HOBWHRL L TOREDEICIR]
smhsdy %o IOBEDIESICIE, B /KMahid b, U “the comparative absence of quality” (5)
THY, CDEE, EIT, “The Art of Fiction” KB B I x4 L XDERDPICHTL B
PSS Th » 7o MICI a — VRIERE L THELTLE > Db,

Jx A LXlE, Va— % “the great misguided novelist” (7)), “the poor peccable great
man” (24), “the peccable master” (90) LR LT3, ZHLTYVa— Vi3, HOERRLLTD
BEBAALTLE ST, BEABRVENTERROS 4 —VELTRHRESATV S, FESGbZ
NICEENBDNT O B, EROBBALF 5 HBHIE [HD LV E] (“that yoke,” 67) LR
NT, EEE LTDESNE “a succesful charlatan” (68) TH 5 EWET S, HBHIIEEHITL
ATHILT “the worship of false gods” (36) Itz by, FEMOWEAEITE L S “the short and
easy way” (36) ZEIRLTLE -7, LEHSDTH5, A

FICEBWEIL, Y- YE—ADABE LTS “charlatan” WMEHEHF->TWVHL, TDL[R
BT EBHH IV, TERORMOE] 5 [ERERKDHE] 2#RETH LD V2 4 L XDEW
RICES LTS, Ja— VOEERBPSHLURNTH D, —hIDY s - VORRRE LTOE
DR ES S “charlatan” KIS —E & A, THREEMITE, AT BDORIEED I2HITHK
¢ EWHRIEH D DIREN BITATH Do A — T 7 — FEHLUKE, EHROBLEVIZOTR
Jryva-bMELIEELTLE Sfe—HiE, Va— TONLEIRSEDRLTVE, ZDOEHKLT
Uz A LXWE, EMED RIS (egoism) bEROEBEDOYHFO—HEULLEA T, &L
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TIT7RNVOEX] & (D& OPT, Jxd 6Xid, ERICEEED HERROLDODICHEL
(Pl ZEILIcDTH B, 4 :

[TRNVDOEX] & [EDE] VI ZODEREZUE, FhobB DHFEERH-> T3
FRICERTES, A—DF - < 2EBIC L ATEDOER (“variation”) 19 BSEETH 5 &,
HARZ—35MT 5. 2LT, 54 b bRALRBERSL, T0F -2 Ll TRIADLELPAIC
WL 3] (“to tamper lecklessly with the souls of others”) 16 & Z D [#E | (“unpardonable
evil’) 00 TH B, 0w VROKBATH>7cE S B7 2% (Jeffrey Aspern) DHER TH
5 ) (D &, @FS547 >~ (Oliver Lyon) OH4ED F TOXBH BB SARILE L E TO
(4727.0] Ceuriosity) THB, D [ b)kb\@ﬁ&:fgb %0)%*%& LTIE| T h
5, LVSDPBZODIEGRICHLED T oy FTHB,

ML & MFER 7287200 (“an immence curiosity,” 103) (18) ’S:F—*r»)‘ TWa, —FD [REIEE ]
(“monomania,” 5) WIXEFRE TH D, —HOERFA T /@?Tﬁ@%ﬁéﬁ LDH, pDTD
BOEAA 2K 2KA (Mrs. Capadose) DEIED LD AR % 724> (“curious to sce,” 345) (19
EVS T THd, 2LTI3A4TVICE ST, ZOENDRER MFH0) XAmr-shh
3, TAABIIKEZ WIZHEZ ) (“a rich private satisfaction,” 355) T&ALE9DTHd, C
NIFE s (RS EEAREHE] (“selfish personal satisfaction”) @9 75 75\, &
BT TR &, TRNVHIROETECOTEELNER LU BHDENE, [EARBOETHLT]
(“there’s no baseness I wouldn’t commit,” 12) ESEED [FIEMZEM] (“selfish ends) @V
DIcHIT, HDOM>TDIWAFE I F o~ (Juliana Bordereau) DFEH» B LEA S &L D
Thb, .

ADLERL S EFTBET, 747 YREDEREFELE LTHV S, EMKREHRO 78X
FBRULBGNER SR VET S Y 2 4 £ XHOEBDHH 5, 4T VIEHEEARBNTETIC
HMNTLE->TVEDTHS, BIRELTD T A 7 VOEMBORNIE, TFIELDE, L EL
Fifh xR DERE (“the master of the deeper vision,” 355) THABATRT/EREEE T/
LUSXBETREND LK, FEV 21 LXDENLA-DEDTHS, 2L T4 7Lk B
HEEOTEEAE [EITIES L] (“so good,” 375) D THo7ee L LUHS, [HE>
&J (“The Liar”) LI N IcCDOHBREIZ, EDEFNITI 5198y 2K (Mr. Capadose)
BEOFIKL-THHEEINTLE S, bbb, RO COEFIESOEEREEINATLE
SDTHB, Vx A LXDERED ST, COBERUROBTHD, ERE 17 D [k
INS BB ATIG) (“Lyon’s warped little mind”) @2 CH S EROBEHERF XA L VD TH
5o Vx A LXINE, EMRDLHFEBESNNUIEROHDBLEVDTHS,

= T8 & TBERBWTERICEH LTWIeF XTOAL EDRGMHERHRE) (“a moral
fraternity with all those who in the past had been in'the service of art,” 43) T Ly, #h &
ZIRD [ELBREFDIHIT] (“for beaufy, for a devotion,” 43) ZEXEIBILVWEEHIDTH M, U2
ALZXBLDRBLZHODIC, AED MMEEZLIESHREKL] (“an irresistible desire, ” 30) %
BT, =0 [FhDFIZE) (“my benefit,” 23) IBHEL TV ABAERLTWVWADTH S, £ L THEHE.
547 v DS LERRIC, “the divine poet” (6) THBT R/ YV DEXIE, ADLESTHETA
ML L HDRXERD (4] OFFIREHSIEOL, SO HBE EERIC, BB AKODITHZ T
WDTHbB, TH LTEMRBLTEADABOLDSICHE L TRIDO] 3,924 LXITL -



J x4 & X0 X KB i) 41

TEEENDDTH B, AL I, FXILZDEIINODBERDOHEEILSIEIEHSTHD,

[TRX/DEX] & TEDE] KOWT, EWOBEBE~DOBIBERT LIcDTH S5, D8
BEEHCFRIEBBODTHS 5D, V=4 LXE, COMBEEIDZFNMOELTADEYZE
Bl I g TV, [7TR/X/DIX] DH 4 F (Tina Bordereau) & (2% | OchDAH /K
ARANTH B, ZAB—RT5LEUBROLTE—DOHRIEFDLHICRRBILBODTHEH, ER
’CC< BENSARBME (humanity) SO HHBEBEER > TOIFRERBEIL, A/°F I XEA

HERNK, BRIAT7/DPOoOFBOBLAZEIBEE LIt I, BN LEBIsRLIE5
17(1{36 (*a woman of a high spirit,” 371) T&H 543, ] KGO ZE L TEL Fo—BOE WD
185947, RICGEHL LOBHLERBEILRZ 5D TH 5, 121D ADTEOERSIIET
HEbDTHY, TNIKROND LEX I HLDRENDBRTEIEL 135,

R Ko —BOES 4 FIOVT, BHICY 246X [Ehiid] (“poor”) LWVWHERH%
EMT P TRLADE/NEEBRAL TS, —HANFYZRARRBID LI BHFRIR AL,
UL LD SHRD THRANTRYITERILEC B (“simple, kind and good,” 330) (&, ¥ 4 +DH:
BTObHBDI, 54 F13 [ELHTEBIZEEM (“her simple solemnity,” 161) T [F>7:< &
HWTIWIZEBRIITHE) (“a perfectly artless and a considerably witless woman,” 62) T 0
MRS (“sociable shyness,” 33) T&Zidbb, L LELDEE “honest eyes” (36) EIMENT:
W5, ZD [HEE) (honesty) T%, Al 54TV EWSIADERICEHTIBILRFT
VB, TOHEIDOWT, () FUIREICH UA > T (“ashamed of not having my friend's
rectitude” 82) 3, FLRIENEEDOFIREEZAIFNLEBLG & bfab‘ﬁ%®§TET5
D, ZTH TE] i TS (“charming,” 85) KB A 5D TH5,

B"HD [EEMES 3 M%EFZAMCR 5] (“unsophisticated vision,” 24) L, AL T
FETHHEKI (“very generous,” 130) THO, (& ETHPE LW ] (“an infinite gentleness,”
141) BETHT b, D LI, [F] KEHALN T tbh % T TROBOUEBIZLE L,
(*“---there was no resentment, nothing hard or vindictive in poor Miss Tina-” 143) Z @
ORLT, [TRAVDOEX] OFRFEDFE T, O [RNLEIKOBEFESICRLNZ0L0DE
L &] (“the moral beauty of the poor woman’s forgiveness”) @ H—E & KDL T B D
THbHo NXFIRRALDVTS, 747 YOERELTORBEEL SERDORDHEEFSD
LTHEER, KBROHDEHRIKEVLELMENTHSLEZEASTHTHS, TS A
DRYUDEER, [EFEOHA) OhTEMRICKH L THIEICERSNIHID “the doctrine of
renunciation” & EEMICIIE—DEEHTH D, _ADEHUDHRE SN B OBEBELEH OB
FERD 1D DRAFE, KEADHRR [FL) LER 47 Y OLOBICEEELECDTEH 5,

(3] BE, TABDOHPEELODTRELDIE, BMALEFBRLELATHMONETH S
(“---most fatal of human follies (is) our not having known to stop,” 137) &E->TW 3,
CDEHE [THPEL] 2 [F] BAPRLTLESKDTH S, Td, TE] DLM TBAX
CHF&750] (“critical heart,” 44) Ik » T & 6nn\fm>«;r-z§b, BYOKEERRIC
BEINTLESHERTA 7 VIOV THRE LEHE ,

(> & ] ORBEOBEMICEOTHAINTVSDIE, 74 7 /@(A!*fauﬁt LToRik, B®
POABOMDE S [EHE) BESBVEATH B, HOTHEBLILA/CF I RRADKRENE S E
BERT, BUPTLEKEZELTLEST, TREHSFVEZICHWES &Nl (“So hé had
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trained her,” 389) & LDHIRIEEZ LNLVWDTHS, HIFIA 7 VEEOEMBR > THLTA
OHEDENRABLODTEH B, @ L

LDEHITLT, EWMITEMLATHEIRLE ST, ERH (28X 2RDBBEIC, [FFHOT CH
LA, MMADLERE MRICL] 2E5HLIC L’CAFJM):E%%&HT LTLEHGE, EWI
RERENTEMIBLTLE 5o “The Art. of Fiction" k5 V=4 L XDERDES D, MG
ISHf» SRBBERR- LTEABENLW] L, #{;ﬁ@g&{ihb'( [ TEAKTIEETHEG H
0] EHEERT SFREHICHFINL D, cnb>/14A;<o> fﬁ"@ﬁ:u’(@é
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(25) TuE-o& )| ORKOBHEICE, ALEKROXENMIKZ26R 50 5, “Truly her husband
had trained her well.” (386) & “Yes, her husband had trained her well-" (386) DX T&HY,
Chid547 VAFOBOBVAEMEDL D TH 5,

(HBFN59%E 9 B 178 1)
(RBFD594E10A 27 BHIT)
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