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. The Portrait of a Lady as Bildungsroman

Kaoru Okazaki
( Department of English, Faculty of Humanities)

B, ThaRADEKR]I ) (The Portrait of a Lady, 1881) EVvdUadax (H
James) OEF/NHRBI—IK, EOLHUE T ¥ YVDINBICBT DM EMSBIREOHRL V.
C@FEHCB@L'CGM’E%/:L'fAZEE'@m%ﬁ)?b‘GC’Q%GCm%o ek, THRL V50
4 [FEAICETTT 5% 55 WBAL (“a certain young woman affronting her destiny” )(Z)T
HB4 ¥~ -7 —F v — (Isabel Archer) @ [tE#&icxtd 2R OBMI (“my grasp of a
single character”) () ELPL1/NHTHB, EL TV =4 LXDESHELBH. ZOMRRBET
4 YDA FARADBFERICH LTS S LoEROEGICER L. ZOEER BEREKRT
ZHIC & - THER, FHHNLREERTHMETDH Do C &S HEHEO/NGR, TEAROR
MREN AR EEEETH/NG D THD LEBSNTOVS [HB/PRS (B E> sz
<) KBTBHEDTH S, LT TDi %mzmrmrﬁ&szuérﬁﬁm&Jmmﬁim
ZEALT, BETAVIDEOAL Y, AW T—F ¢ =1, W IR DR RITIFEE R T 5
CBEVSEEAOECREONSE T E BT B, :
EERICABHIIC, FERICET B 72HDHEE ADENEE BRI LTEE e THEKD 25 [HB/NG
THHETHEMBICHEL DD, F—it, TO/NRIKBELTEREEAZRBEDHRFOD,SER
i KBRS HTIZORBART L. ZORL0BEEERT 2FERS, B, ZONROI
iﬁ?‘ﬁb%*ﬁﬁﬁi@ﬁ%ﬁ’&lﬂﬁt@Eﬂﬁ@if%%L, FLTESK, A~V -T—F+—BH
DREDOHEDHBERHRE L THL S, -

(1940FER D HtZF—F. R. Leav1s _ _
k73 51z#) (The Great Tradition, 1948) 03513"(' - 4 AL, TONHR T3
EONBOPTROEAILSDDS BD—>J (“one of the great novel in "the language”) (%’
t-ofméo%LTC@%#%@%%%mwﬂatﬁm ko v, 4 FXNV T —Fr—0
M) OB Ed (4 S LWl (“a supreme moral value” YO THY, Fi |'7)‘ 1)
HEDdE S L&) (“the supremacy of the American girl” W ThHbE, ZDLHIEY -
2D BMRIFHICBBHH B0, THEL LAABIHIC AN TS L’Cti&ﬁ}?ﬂ‘ﬁmﬁ‘zbiﬁ
S, FhiI—EEQIBRNSHZDIEHD b . o o

Lo THG) DHEEY 2 4 L XEFOTRCHB LI, X, Y- g AR LTV B LD S
HL{%J ’Eﬁ’)tﬂ'f Y4 T —F p—H EMICETY S METHDHETHUEOE,
A ~d [HHs] OBEBLTOBHFRNEELTH 5. (g Tk A B EEEIC, 5BA
Lt [EG] LT, A F~upEnk Hiespl, "cﬂ?’)ﬂ&ﬁ@ﬂﬁﬁ& SUEAT 500 %



96 BAAYPRAAEE WU (1985) AR

Rudnd+ouitieldnoBgne. ghigic, 4 *ff\/l/@ HCEHSJ ﬁ}*J?@J‘)fPEE%Q )= 4
20D THRZ) RiICEBRABH B EEDE B LB,
(21950 K DH#tEF——D. V. Ghent, R. Chase ,

77 b, The English Novel (1953) O TREWKIRZETADE50 TEHE] ZEBHL
T3, HICEBLEZDYEER, T4 F~rDAEEKT (“Isabel's quest of life”)3)TH b,
A F_ND [SES ST — <1 (“the theme of the developing consciousness” )(9YEE X,
E& Y = 4 L XD O/ PNRAFEDGULDS, 1 F~D [FEHOKE ) (“the growth of a conscious-
ness”) VI HBBEEML T 3. L LENBSS Y+ DIFOBER, 1 ¥~ rONEHRE
DR, 425k (“experience”) & [FEf] (“suffering”) 2@ L TA4 & AMtEicH 4 3
(%71 (“insight”) HBOLHDDODAEERKOBETH 7200, ¢—BILLTETHEEATH
b0 CONREEIHTHHME L TO [HEB/ N OBRAERBRT 3 CORBRIECHEYLE D
THEH, 4 F~nd MR KBISTHEEZD B SREOBHOSHOBARELTHWEDTH
Bo BIC, THRR) ROERELT, D—<BE->TiTo A F<XWVDEFDERDF I /N— b « £ X
€Y F (Gilbert Osmond) EDORENKBFBETOCLEZININLERL TV EHEIERKOE
SEBRLSEDLHBDTH B, ZONRDOHED DA T, HELICWAVALERSEINILET,
ZTHhITH U TEE ¥ = 4 L XA OE B30 % L’Cb‘fab\a)fzbébl NIRRTV
WHRDOFAMFORE LT E2DREDITHA I bW

FvrD THEI BERILEL, Fx24 2D The American Novel and Its Tradition (1957)
OhD [HEZ BOKBHE, TONRHS—FD [T/ NH) THBELLERBLTVS, £LTF =
AR, Vx4 LXDTONGUIT A ) HXFEOIRKEHE [0 2 LEHEJ (“akin to romance”)'?
BODTHBEEIHELILT, 49~ -7 —F v —OWiEE [T5 Y OEOWE] KEELAT
EHELTL, TNEF A RAFDOEHTRRT 5L KRD LD I8 5o D sabel’s Eve-like
innocence — a fall (from innocence) —> wisdom, maturity| ZD& > ALEICH 3 & DA
Tl EBAFNND [HEE] ILDO0TH, Fx4RBITEMR, 4 FNVOXRE NG LT #
D ADEEIEEHK ) (“perverse Yankee idealism”)WicddL 4 5, MBI T D “perverse”
EVHRBEETH B, BUUAIK COD. (6th ed.) 1€ &k B & “Persistent in error” & &
D, LOBERSEOHI TEHH0], [BE] #EBTAETHY, F =4 RBP4 F v -
T—F v —OAERBD B [B%K) OREEEET 50 THB, WHOEEHTHBE L DO,
ZOEMY TR EFTOEIE] (“a life of a fantasy and reading”) KEHN TV BEATHO,
ZOEIED [RE» SHIEN/LETE] (“a life isolated from reality” )Y ThH B LS5 ET
5. HEEH] LD bONHRICHTETIHOE, 2t [BEI HoBVIREFNTLE
IGETHA Ve TORAYNNE [EHD-7cEZH ] (“a false theory YIOEHNT I &
EABF 2 ARDERRFICBENSEEEE A3, [Ebh5-7-0H] 21EK L TAEDER
%Lﬁ?6$fﬁ¥#b§mw%n6D—Z%t&é4v«wmﬁ%0<%u%bbfééoLm
LEDS, F =4 2DMWFFDESE, 1 F~w e 7—F +—D (KA (“maturity”) &S RIEE
EEELTVE 00D, ERICHEZDE TH, ES03 350 TR ERFLOBECS THE
ING) T & > TORIMCE TEREED TRV ATH S,

(3NOF R DIFE—M. Geismar, T. Tanner .

Va A LRI LTHEFCFETLOMRTFERET 24 /f 27 —\{3 Henry James and the
Jacobites (1963) O, Lo v, A HFN« T—F o —GEHBiIC L H (4L XN IEA{L X
1] (“romanticized and idealized”) 1T, ZD/N@H [V 24 L XFED o=~ %] (Jamesian
romance”)!'® THO D2 0 FF5 =) (“melodrama”)'9ThH s EFEL T, AMEIRIT BT L
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fi)t"—‘i’fﬂ’]%ﬁ&: LTi3E 72 < Ft53 ] (“completely inadequate as serious literary commentary”)®”

EVIERET LTV 3, CORMBOBIEITE, 1 F~rick ->TRESNSARGREICHED
’5:5EL,, ZOAREIREP GBETEXHVEETOBE EVHIERDES LTHIHFEL (it is totally
inexcusable—isn’t it ? —to remain trapped”) 2V L VD H A4 22 —DRil, VWHLIEBEBEL OGN
b0 LORBABBRICOWTDY 24 LXEHA A7 —DEI LELISBORID LD S LN,

HARZ—BE, CONROBIHEEEHED TF -7 BHEINGETHB) (“a completely dif-
ferent novel”) ®P LB L TV BILb b OT, BERKBFBAHF NN« T—F 4+ —DERD
BRSO EBRINTORODTH D, DA FNADERILTE &L RZAIKED SOML %
BELTOBHBED SO TEED > fobre TDL I A F~ADARE LTORBEDHE BT
ML THBHI 2=—D THRI RICEERTELVEBZODTH B,
 “The Fearful.Self” -(1965) iKW\ T + — i, TH&) EEEBLALEFRANTION
WS TN O—FTHEBEETRET A9 EIT- T3, v+ —ick b E THIR OBLLE,
AP T —F v~ [REHERK] (“the inner quest”)® THY, HLD (HERE) (“self-
development”) V' Tdp %, Ficy + —i3, 1 ¥ ~ADALERS [HH, GH%F L TEHIRED,D
DEED_ETOEEK ] (“her theoretic pursuit of freedom, knowledge and self-realization”) ¥
THHERLBL, BUDREDPHEF 2 4 REFMULIREEL TV S, bbb [o=zvF .y
7 TEBIFOEBIR] ZROM1 ¥~ [HPF 0] (Yerror”) 2PTHiICLVECD%: TRE
(“discovery”) L & DEEDREF) (“truer vision” ) O A WEFT E2DTH D, L TA ¥~
D [YDRFMNEAL L 1) (“her way of looking has changed”) L D LDtz [—HDE
LSENH 5] (“the birth of a conscience”)® 5L T3, L L, ¢ (B &id—
ERIZER L TWBDh, COLHIIEY+—D IER] RIILBINCHIBENNHBH, F0k
RSERBRILHBNFTOTHRNTS S,

OFERDO Tz OtiotiFOh TEHA.5I< DiF L. B. Holland & P. Buitenhuis ® — A ®
HFRD THR) RTH D, FiFE, 1¥~vd TBE2RADBIE] (“the process of self-
recognition” )T D/NROBLTH O, HHEHS TALIRBAT 55 ) (“commitments to life”) 2
Ik MBBAREREEELE 5] (“to play an active role”) B0 fehit o — = IKIB > TiT- 1o &
EML TV B, ®BE @, THBA) 05 /NRIE THEBREBO/NGI (“a novel of character”) T
BBEEAT, AF~ [HOMBTHANUERELETT 5 L 5% 5F] (“to learn to
modify that individualistic doctrine” )CU N DREDHEDESD—>TH B EEHL T
Wh, L LS, THOOMIFTE VTR, 1 F~ud [HERE] 108 L TOMIHSE5
THY, BTRD [HBRE] L3LEDLINANBTHE2O0PPBEIZENT L,

{41970 DMEFF—L. Auchincloss, G. H. Jones, N, Baym

Yz b XDOXFEEHOIIICET IEROWEIERS [EBET — <] ONBRTH B, & —
F v 7 0 xi& Reading Henry James (1975) O T, THEK) A ELEKR TR OED /N
FTId7 (“The Portrait of a Lady is not, properly speaking; an international novel”) (32)
EEDe ZTLTHEB, A~ M) OBENERELLT (oo v F o 7 BEBER] (“ro-
mantic idealism”)G)HsdH B LIGHHL TV %,

A=F VI BRLD GBI ~LO ERTH] ZAEICTHH LT THRL RBERFMLTY
BONY a3 Yy XTH D, Henry James's Psychology of Experience (1975) OH1T Y 3
DY, T4 ¥~V EEERETHS] (“lsabel is an idealist”) L WS L, B D
MEEER] S TS LOEEER] (“fine moral sence” )35kt T B EEZX D, TN
DIFHDBHEICBI LT, THRURHICHE & TW < 7odic]) (“to live not merely to exist”) 3o — =



98 maAYERBAAEE WME (IWV5) AXHE

TR 122 DA F~_DfTH%E [FKRT B4 F NV DRRE ] (“Isabel’s growth to maturity*) 7
DERTHBELEAT, LOBETDAF~wT—F+— i3 TRR, 1§07, EXUZ L TEE]
(“experience, feeling, suffering and truth”) AR L7z (RUEBHI7IEE] (“active ideals ) ©®
E2HIE T TRBESRFLEIEHLT VS, A F~w 7 —F+—0 TEHBAEE] 2B0ICH
BINCEHET 32V 2 v v XDTD THR) RIBD/NREHRT 535 GCE;U»JéM\"‘)z'Cibéo

TE®) KoV TZOFRA (1881) & HEM (1908) & DiEA), XELED LBV ZFMICL
BHAELTHBEDOMN XA Ltk Bb “Revision and Thematic Change in The Portrait of a
Lady” (1976) THbo ~4 itk B &, YIRED bRERDEY, [4 4~ « 7T —F v+ —DA
Hi 75 £ 7% | (“Isabel Archer’s inner life”)®Vic3 3% ¥ = 4 £ XOBILEER S RBRLT
WAL, £0A4 Y, A FAMEDNTH, Hrs TaerFy 2 SEBEEHE) (“the romantic
idealist")“OTH D, [V 24 L XA F~NVOEBICHIE L T 5] (“James sympathises with
Isabel's ideals”) “D &L$5H L TV 5, .

{5)19804E X D#LEF——A. M. Wright, V. C. Fowler .

fﬁ@]K%?%éi3imﬁﬁQEﬂﬁmﬁﬁﬁkof6%@ﬁmﬁ£ﬁb&“ The Formal
Principle in the Novel (1982) itV T354 +id, THER) &3 T4 F~XVOBERDOER ]
(“moral evolution on Isabel’s part” YD D¥ETH 5 EXE LT %,
L ZONEIDS T4 N AVDRE] (“Isabel’s growth” ) “YOMEBETHZEEXDT7 7 VT —
Henry James s American Girl (1984) O TH&) @b hE TORFRLBDOHD tj(
EERBVDOEFNRE, 4 FRubs [HBEH) (“negative”) 7KL S [HEH) (“positive”)
IR & TZ5 (“transformation”) “Y L THBHERIIRELEZT T [+ AKIKEZ
FoDICE LNREINE X SN D EEL AL Hicti»72] (“she has come to believe that suffer-

EERFICANTHYEERTS 5,

UL, 1940Eﬁb>b80£ﬁﬁi10)‘c‘<iéiﬁ?ﬂ:“?%tt@ I'ngf%.l %*ﬁ“]‘ LT&hs, —D
BE & LTENSOMEFH, THEL L0 S/NREB—D [#IRNR) 72, tb‘oéﬁ%m%‘éb’cb\
50TH5, UTEINAFIRE L TR, EBRERBEERFTI2HiCLD, THRL » THE
INSE) THABBERIEL, FLTeoA Y, AFNL T —F+—D.THIE] ODEDWMAHE S
&) LTITS D2 BL BT AEE S0,

- THZ) oM LORBIISEEE f&ﬁ)ﬁﬁﬁlﬁ?ﬂ:ﬁ%t5@%’5%’&%7‘:?& bARBICERTXSE
El-EDLTVE, TNRE—KEHERY LRFEBACR-> ED RASNERTH Do Hikld
BT D, 4 F<AHE XEY FEDRIBEDVICRET I TOEBELITTHY, Kkid, %
D3 EED DS 4EL SVOBMHTANSS D, £ XEY FRAL LTI FNANBISY 2H6E
DR DESSTETH Do CO/NREEDHK L ORHMEROELTE LHBEF LHDHIC, TL
KHAZTIly b (F. B. Millett) ORB:5IALTH<,

One of the most striking features of the structure is the sharp break caused by the lapse

(between chapters XXXV and XX XVI) of three and a half or four years between the events
leading up to Isabel’s marriage and the events that reveal its consequences. (46)

Iy FOERIChH B & D IR LD ORFLHHBREHORMMS LN EEBIBBLETH S,



(EBAB) L LTO (HsWAOMBY (A 99

FH3 Uy M3, BRI L THEI5E & 365 & DI 3 EMV L 4 EOBMN I EEERET
BHILLY, Va2 AXRIDEIUHST [ANE] BHTOMRESVICED TS LIEHT 5,

James has been able to get the very telling effect of juxtaposing two similar, and yet
vastly different, “portraits” of his lady. (47)

VA LZXF—MOEDORTODOEF [ZHOOHBE] 2HE & -1BRIEEDTHEH, O [Z
DOBEZE] KOO TBRRTT LS EE S50,

LY 24 LXEED, THE) L3ESD oA v TERIcHd 28] OXEHTHY, %
O TENRABEGICERDT 2] BEMHCIONETHHLEEZITOLBRIT TR UDICIER L
BTHAHD, EBRICSERSNIEROMROIEED DL H>UERLRM L CETREZN TV 5,
TUy h DISEIC bk BHS, COIERDE 6 BDIE LHDMME T4 H < - 7 —F ¢ — DI
KOO TDEEY 2 4 aXBHITL D TRELOGBZAZ13E DK H5MI 5] (“the unusually
overt and extended analysis”)“®TH D, o4 v [HEHEDS] Thd. 7L TREDE
RHFREOTEXTLY MEGIKETR L] 4 ¥ <XUOBE L ESOMENNIZR— Jitbbliz->T
RACRHEINTVWEDTH b, T LTHEEBETHENICA F~wd [HE] SFHBEaIhs
DINBDHIE DI, BRHEDDREBIRIT B 5 RENSREEERT ZUUHD [—oDH
B} THD, BEBAI Y SNVOAEDERBEVHIEAMOTEEHMGHTHSEEbNEAXEY
FEDRBEL WO BEBEAHMICERL, ThERIIBIALIOILTEIAI IV - T—-F D [bD
— DD EBE] HDOTHb, COLHIKLTHIEDOE6HETLol v [#iE) 97T, —DO7
7Y DT, BIHELEIE L ORBORKREIMZERICL DRI - BEORXY)Y ZEARIICRL,
T L THFOFLZFEILBO T oM YORHEANREDOHERRY SMROEEIL>TI =14 X
WIZOOHBE] 2RI THEDTHE, bLb MHRI A BN THELTEED
3, TEETo=F 9 715) eof YPSKERBHRBEEERT A2HICLY THRBI $5AB0ME
TRANERESHBOL, CORRERBICSBNIBRLEOBEE» S TS ICBSFOoNTHWEDT
Hb, NRORKE VD [R] L, NRO TRE] AU 12D EEHLTVEONI =M 4
XETZo0EGHE] OBBETH5S, '

3

w4 X (R, W, B. Lewis) & The American Adam (1955) T, Y= 4 L XD/
DG — 3 [T LHERBROMEEL T A Y HHJY X 4] (“the peculiar American rhythm of
the Adamic experience” )UK LT3 EIEHLT VB, £ORBEAHDOSHE[E > TR
35 &'(}Z@cl:ﬁlcfiéolthe birth of innocent — the unknown world — the collision with that
world — “the forfunate fall” — suffering — the wisdom and maturity| Z®d& 5 7EEDAIE
EIEBFAREROI/NRREETNGLL THEB DR WETHLDTH S, UT, EBRTH
Bl LE3EDLHIE THB/NE] ORNBTER > THWED0EZET 5,

CONRDEEEIR, boA Y, AFXNT—F+—0 [HBBREDE] THEH, fFRE X
CBEATHLE, A<D THE] KBIT 2 Y 4 L ZXOMTIRFICELD M) _LojHaic
LHhLTOEIHRIEAN DL, B¥IrL o YPIELERTITEERINILABTH AL OE
(BN 120BIBVDTHE0E, LO/NROTHOTATL A YOFLEH DIEHR
DETHH Do :

ZHZDA XD THE] LORMBEEZE,, ZHERFLATNELLLELV, Y24 LXiT




WO E H3a¥ (1985) AXHE

1

100 B AA %S

J:Z:m‘: [BLDEZ A>TV AEWAL (“a young person ' of many theories,” 48)50 434 4~

T —F +—TH 3B, F{&kliﬁf’ﬂ@%@é&&ic‘:hﬁfﬂbfo\b)otJ (“she had seen very
little of the evil of the world,” 50) OT& 3, BEOHREBHET 2D TR THBIE, Y
MEELOD [EE] (BCEAE B BEKORED—DTH 1. TDL I WRHMEICHH
PHOY, VA LR FD [LDFIES LOKER) (“a finer mind,” 48) & TL O KRX1H
t£1 (“a larger perception,” 49) 2FM LT3, LHL, TO4 F~DEFRGHEZOHEIIT
FTRELDHE D IC b REEERN TEEES) (“a fixed determination to regard the world as
a place of brightness of free expansion, of irresistible ‘actibn,” 49—9) &7E-TLE-TWS
DTHRELDITHICE G 2HEOIEH E L TRENBEDININLBODTH B, THLTAF~wig
[ZLOHGIC L D BADELVDIREARTH S LB S BHI (“the habit of taking for granted,
on scanty evidence, that she was right,” 49) % &ic2i T, [KZEL KT (“a thousand
ridiculous zigzags,” 49) 2RO BRI HFILLBEDTH 2, Lo LEEd»iIc THE) NEHSREE
LTWB6DD, 4 FvDEEHFEE—2OEROGERL—BEL T2, TDHE—DDEH
&R MBEFEEl Thb,

A HF~FHEC TBESORBOBREEL, BAKAME L’Crcfﬁi’g"%'ﬂ%ﬁﬁb‘ B 5 Db %8
#ZL T3] (“planning out her development, desiring her perfectlon, observing her progress,” 52)
U, SIBEFORRICEV TS COFLD MERER I GMEL LT—ELTV 3, BHO B
B B L THEBEESSEINLES L, EitidA90 M) w@s LTHi—Rico0TE
WEDHCOTERY, WL MHHE] OLTHENHHREL >TV 3, LOXIUBERDEEHI
BRTH B, V=4 LXbZOBBRIEE BRI SMOMKR] (“the danger of a high spirit,” 50)
CHEHLTVWAEDTH 3. B

CHOLTA Y~ TEEEROGER] 21U, HLESOPT [—ADdAVHME] (“an
easy victim,” 50) £ >TiIFLDTH B, LDHAILDNTIE, KD [HEEH] 20b0LY
B LA TEREEE] SEEOHR LB AL MEYE] 18— ADENT 4 ) AROLOSP
ICERE), MERIKRESN LA, ERIOFRENSHLDTH5,

ZLTA # <V OERIOFRIZT TRABEOSE 6 LBV THRSATHE0THD, D50H
MCEELZNERALLEDHI LD EENT 24 F DB, FaSBEORLTHLIHEIRT
TRBRIH, TR—EEREENEERT IBCLIOOHLCERLTITC O, £nsRIELD
Thb. :

AXEYFOBKRY = I ={HRBAAREDLE S L, 4 ¥~ MG 28%0) (“innocent igno-
rance,” 542) EDLDTHBH, DL I BAME LTORHA, KBE% L & U o icmRLTITC
A F~WDED, TONROBEDRAKDRMTH S, # X&V FEDBBHAKRTH»-F45
ZLBEDEFOBONIKRE L0 SERRDENDALEDT S E %, WHHEL & Tlfi—
ATL - EBEBLTO S A FNVDFRTI LG 2R, [RE] NP THAILDIETH D
Do A XEY FE=—WKA (Madame Merle) @ TFEX | 2B WS SN BD1 F~nid
BROTNETO MEE] BRMEBOICER L TIT<DOTH 5,

FOETHMAW SN AR RICHT B34 FxvD Nt TOEBIERICH > TR [EEH
E#) OB LOUHES, HREROF XE ¥ Fiesd LT TEVRIER) (“the deep mistrust,”
423) 21 £HIT1E b, TD [Ricwtd 2EEH] (“her deep t;iiétrust of her husband,” 424)
2 TROBFEEZDHD] (“her husband’s very presence,” 424) ICRX LT Ao ich s XL
BORMERIIDI, CORSTHIIZEIBPEYD [HM L) (“the feeling of failure,” 424)
PEEDEBEBU, HEES, LOPT, BARRBEDER, THbbLEIE > TALD



THBIBE)I ELTO H3BAOHEE]  (HE 101

—ﬁ%@ﬁmwﬁmrwﬁé&@ian%%%%oféao%Lf%m%?érxﬁﬁﬁﬁﬁ§

R < L'Cb‘tj (“this was what darkened the world,” 424) D TH 355, DR S 34 ¥~
MHEDH —F v a— b@ﬁ&ﬂ%‘C%WJQ%Eﬁtﬂ#@Bﬂé E, [ERER] LRKELBLHBNT
H5Bo

L LA DD TS @3, BROFABEOHAEFELOBES L - LD EERLB LD
BREDTH B, FSIHERD THRE) 2 TET 5D TH B, # X€ FitBiL THLIZEY
l'f&"o)ZFE@f:of:i!ﬁﬁ}Lb)E,‘Cb\ 7i# - 121 (“she had seen only half his nature,” 425)
DTHBH, 4% [HLRBHEDL4ERI] (“she saw the whole man,” 525) DTH 5, % L
T3 TREHLIOEE] (“a factitious theory,” 427) Lk > THR BB L O TR U
W, KEOFRSZZICHDDLIBVLLEMESET 5, £ LTI FXVOILOBOHRE R
W OERS LTIT O T > TWRBRD K] (“the light of deepening experience,” 487)
Thbd, _

CHOLTAFAVRBALER B BREBKRET 2DOTRH 05, TORME LTHZEG TER
DX] EZRTHABOMABETHRARABLICNHE-1DTHS, TN ERABICHEEMLE-bD
3, AT 2 TERE) THD, ZOERELDVEC 547 (Ralph) IKEHKICE S fosbic
P BREDFE L OBIFICEERIN TS, RIAPELLABEDOS V7T, I ZEELSHEET
ERODLB LAV EES A PG NI TRLUTHS >R S LE I L TR )
(“this gave her a tenderness for him that she had never known before,”.433) ®Td 3, fLAIC
W B TRE LVEAL] BE, ThRINETOS FRVDLDOBICEEEL D1 bDTH -
Bo CORMRBOTCHETE (4 F~VRUELEENBENE > DI TAR MEEES |
(“Isabel often thinks herself as a rank egoist,” 52) MEEICRERENT WV 3, CUDJ:D‘C L
TAHFRNW « 7T —F » —3HEPICREL TIT<DTH 5%, '

A FRVOREOBRETHRETE RO OMNA XE Y FOR/ J— (Pansy) OEETH B, -
Ly b, Y Y—IRBILT, I ML - LTW 3] (“a reliability of judgment,”)
L, 2O IREILd 4 #~icidRin L Tv/z) (“in this matter Isabel unfortunately'
lacked," ) SV EEH LTV 5.5  OHFRB L@ BHV, SV U — OB EHHEHEE & Bkd S
BRIy PORMBRBBERIEEZDTH S, NV YV~ AXEYF LEfAMD. £ LT HFRLD
BEBET—HRLE LD L WBREEBEL TV ADTHS S b ’

Ny I—id TETHEETEH V] (“so innocent and infantine,” 277) T Y, [l & HAb
T, E?ﬁifiﬁ‘%bfﬁﬂ?bﬁf‘éﬁ ZED ] (“how simple, how natural, how innocent,” 314 EUxA
LXBBAT Do CORBRIG THIE] 54 ¥~ EHFERBBINEEFDIRTH 5, ZLT .
A AR S NHEQDOSAVEME | (“an easy victim of fate,” 315) IT/ED ZH5/& V=
4 LZXBMTT 5o TG, THEL [AVHHE] THHHLVIZODAT, /v I—idA
AW EE CHEEHTBASH o 7Ly Y —ID0TE, HEKHA *f‘f\*‘/'v&ciﬂgﬁmcfxéf&b\
REBNBSBEETHIBORD TH B, XA XE ¥ FICHEHIICRRT L Sice Lod bt
YI-TRHBH, Iy tOEROLSD, EIE] BAF VKRR UL Sty I —0D
Lod0 LEARME LTOESERELTIRES D, Hid 5005 EE8T 2/ )
S15F S LW AHE] (“small exquisite instincts for avoiding a’ mistake,” 315) %% % LE7
TRA—DTERVMANEECRZ2DEHNE TV, ECT, LB hEH->TH 3]
(“in knowing when and where to cling,” 315) EMNHELDEATH 5, '

FLTAYY—@FTAYAFELFI—F 09 Y47 (Edward Rosier) 2ZELTWT, X
AZXEYFDORBEHFENLOEMO U OMEL LT, o9 Uy TiRML MeExtichisi%
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XD LV ! ] (“I'll not give you up — oh no!,” 386) c‘:[ﬁrﬁb’(“%@’f‘&iéo
Z L TR E DRIESBERT EHEICK LT MHABRLAES LEdhEVE Vb (“we
must have patience,” 386) LBEROFLPIZX b TEEDTHB, 41 ¥~ bic IEE] THE
HNIKCRZA BNV I—TiEH B, KDL LHPLRA FNMIBIE [HH] 2F->T0d, <O
REV2ALX3 HZRIESESTHEL, ﬁ%’&ﬁ‘(‘é’(b‘tJ (“she judged herself; she
had seen the reality,” 556) &L T\ 3,

AFRNLE TN Y VB —BEALRLEHFREIGETHEL, ~vI—0 [®IE] TIE
N1 TRHEBHBABE LTO (HBRNER ] 2, FERITHIDI BSR4 ¥~ UBGHD M
WV, TNETO MG A4 F MR T W bDid, Th vy Io—DAKICAS
N3, BEEZL-DOBERI MM HERRTH 1D, THLT ¥y I—id, 41 F~IDFFA
EAFNNVAGIL >0 LRI EET, 1 FXVOREBRICE O TIEFICTEA M OFIERN
BEEERLZLTVWEDTH S, '

ERAFNMCE >TR, BFRENSVI-—DFERBULTRUSEOHDTHEL, B0l
FRIEEMEBL TV BELII, XV I—DhDITA FE O - iR TIT FERBRICRE
L& EA BTG BILH 05, Lo LENSSENNTNXTHERBILL, £+ XEY FIT
ML, XY I—DFERBINEITLEIVENUSDTHSBL, o—iB b4 XEY FEDERE
REEVRINLEDTH B, BRA FAVREIEE VS FEDH LRI TE L > D TH S D b
i, CONRO—BRFHDIBERMIT BN TIE, rﬂmm4#«wun—7«%o1noL®mJ
VDB EHEOPRLDZRITTH S,

COFMICH T HEL LT Y- DEELERTEIZ IRV INE DS, 2OBSICET 54
FAWEHONEHEIRECS > bt FH LR LIEWER S, TORDA ¥~V S LIA]
D TG 154 FNUVTEECT, THR) L IBRO%] KBSSATH S L THb, LD
BEV24 LXMW, [HERECANTHELOhOLSEP 1S, S0bd ot KET-FH
Wihd >72) (“She had not known where to turn; but she knew now. There was a very straight
path,” 591) LB L TV B, A FXW - T—F + —RBILNET—ADARIE LTH ETTHES
DEBICERICEETRILDOTHSL, INbOESTOBEBICRH->TEETVHIE, ZhT z
fERE-F<C) BODRUBEDTH D, 12120, COW%LD TERAEH| HPMDOLDEIRDL
EOHBLN I, INETORKD EBPFH| o< F v 7T, LEKAOHOBEDAITED
ip > TORBRTTIRHL T &0, BE LKA F~L0 [BEEH] FELHRET 585
REOTRILDOEH ) bOREILLTETVEDTH 5., :

AFSVEBAEDELOHMEGRL, WETDITLT7DH FTHOEKRMERICEY, AR
LT IPELWERLERE] 29 5B HICO0, Fh¥v I—DARMELTO [ER]) KBU
MRROK] KRS SN TEPASOBELNEEL LAY B UM TE250THB, 2L T
D ERDK] THOBELZORKEBL TN 0 - itib, ROIKKA XE Y FH [BES O
bl THBLLTH, HATENEZ bAAADD é:?‘%:k@mb‘/ﬂl:c@i&ﬁ@—fii‘bt [EEfR
Bl BECILEBINTHEDTH B,

ZDEHITLT, TEEE] S TBRB] ~, 41~ .7— —Tv——t:t{&&'@ (8] ORLTH
5 EEXE| L0 ERSEUMNORANRESRT 2D TH S, £ LT D/PBL k2 HTiIC
BIHB [HI/NGR] S0, DEODD TWE] OFELS LTEHLHLTH B, LD
Tov705 [BOLSITE TESTEESAL (“a young, happy, innocent person like you,”47)
T3 TR Bik- LTRARVL, 2hARALHICE TERBVLICERL, AUHEMESFE
LS E 7 570 ) (“You must have suffered first, have suffered greatly, have gained
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‘some miserable knowledge,” 47) LEDPINB A F~uds, #F TUE] HRZ B—AFIDOAR
KRETA2DTH5, TLTVx4 Xicdhid, TMF~ViZHLIC (MESBE S 10H0) 4
B4 i1 L7z ] (“Shé apparently had fulfilled the necessary condition,” 578) D T& - 72,
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