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Rosencrantz and Guildenstern Are Dead 13, ‘The Sunday Times called it “the most important
event in the British professional theatre of the last nine years”; that is, since Harold Pinter’s
The Birthday Party’" &\ 5 728 S bbb & DT, o v F VY ORFFKEICHENIZRES -
TEFANh LGN,

ZODRBIC & » T, Stoppard I3[E4EHE @ John Whiting Award c‘: Evening Standard Award %
BEL, ZOMBAERLTEDTH DA, TOERIIK L THLAND oKW BFE T VbIFT
1275/ - 725 BlZ I, Robert Brustein {3 ‘Stoppard. manipulates the premise instead of explor-
ing it and what results is merely an immensely shrewd exerci\se enlivened more by cunning
than by conviction'® & & %, Martin Gottfried {2 ‘a philosophical statement is hammered at
but never developed beyond the basic statement. Its existentialism is shallow.”® &&F L 720

Rosencrantz and Guildenstern Are Dead \Z[R 59", & DHRDIEZITEBV TS, Stoppard i< i3,
AELZVUBEEEZZEMCBEOIMERFALF R EVSZBIEV 2T 54D, EHOWPLERN
U, BERZTHRLE 7oy FORMEV S BEOEHBE KL > THEOHMICHFA»ITEC L
DHIHEESEE»H B EREBEETER, Rosencrantz and Guildenstern Are Dead VIR D
KIE Jumpers (1972) 2 Travesties (1974) b Z DFRMDIERE VA K D0

197651 F % & vtz Dirty Linen and New-Found-Land 710 > 5, T OEEICEILHE A S,
PEkROMHNICRHET 2HhOL S, FEK - EL2HBLSRLICKREILL TW X, Night and
Day (1978) TidHELOBLELEEDY, V7Y XLEMERTIKE->LEVOIFEVELTE
TiLli 1o TDH, EDXIRENEMI T, REEABD/NT ¥ ZEM B Dh—HICHEEHE S
fehv T,

Z5 L7th, 19824E11H 168, The Real Thing DFIE DO¥Hiu v K D Strand Theatre T_LH5-
120 % DEHMIZ, Michael Billiﬂgton @ ‘This is his most mature play, his best-structured play,
indeed his best-written play in that the speeches spring off the page and ‘stage and nothing is
wasted. "W & W o 7M1 5, Irving Wardle @D, ‘cleverness with its back to the wall’® &\ 5
HUTTXEELETHS, UL, COZDRFHISIBEABLHIT, TOERIKBVTD, 2
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Real Thing @, U\»T i3 Stoppard @@Jﬂﬂbﬂ#ﬂﬂ’éﬁétb\o.
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BpRD & 5T, ZOFMIzHLPNTWBD, The Real Thing &\ 5 Bid Stoppard & L \WH-EHT
CBEIEES LSS S, FALD Henry DR EINE Lz [AYOF | Eidfmh &V SEwHiT
i, ZIDOMREL T 23 &N (FY) BLETBE L7734 74 THB, LV
IRTRHDHEIRIB—B LT W3,

CTHLTHBE, The Real Thing B> TV AHRIIFICBF LV SO T W, BAIZWE, &
FITHBWTIL, Harold Pinter @ Betrayal % Peter Nichols @ Passion Play iz, & 5/ L% X
P DIFNIE Edward Albee @ Who's Afraid of Virginia Woolf? ic® DElEKH B EMTE 5,
¥5iZ Who’s Afraid of Virginia Woolf? &3, SIEBFUPHEEE AL A KD EDLERD
KSR, KBRS DB IA MV x =3I v IJOHS, ghBEBREHTHIY DB &
EoTHRT BE V02275 F oy 2 ZEBROTWAET, FEEIREIPUTVIEVE B, ,

L# L, Who's Afraid of Virginia Woolf? ML VO TEOEOEMESER L THWADIT
Xt LT, The Real Thing i3 TN FKHDIATLTELLAELATLEE D &V HBRBHEK
UCShBERT, COMBERRE>TWVWE, CORVE—BEIVERWVMI LA WAL LAL
Vo LML, REFFEFERKELTRBOVEOTH 3, Albeeic & T, EOEHMIIESOREICIBE
Licd ) VFABEDTH 10 FLTEDZE Y VF AR SDEFRIE W HITEREFH - TESEL
TWBDTHb, LHL, Stoppard i & » T, BEOEBHREICHHORRELTZIANSH
Thh, BEENE[HE > THAOEBHREIEAE> TV B, Who's Afraid of Virginia Woolf? T
BARHS 5 THEABEE R TWB DX LT, The Real Thing TRIERMH > THRENET h
- TWBDTHD, TDI &L Pinter ® Nichols DIER EDHEICE W T S TIdE S, 2 b,
The Real Thing i3, WhEIhETODPALEOSNTELEOYEDO Yo7+ L LTHRILLT
WBo e F 0 ERBEEBINICEZ BRSIEA ) OF ) F 4 DRI SRHE DN, BECE
ABBORTEAANDIEDLOTHBEVLZLD, L TStoppard BESHBEARLD &, BRI
OB LT THEREBHE SR LD LT EEREFE-TVWEDTH A S,

The Real Thing 15/5u ¥ + TH AL, THEFTELATELVAVWAREOYES TR EII
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— A DFIFBE DR DM ZOIEU A ARIBICT 2 T AMb B, KIZZOEE 7 5 v RERIC
Ba'l EIE3sh3, it Basel &MF35, £N%EFTHIZ ‘Let’s call the whole thing off...’" & 17"
X0, i I 2 — Y H VIRE Shall We Dance DT Fred Astaire & Ginger Rogers 253¥k 5
ROFETHY, hoEXbDOXETH 5B, ME DD T Astair & Rogers A E S L1225, 0
BETE, BEORTEDC > TZADRIREVBWHSEL, [fAbhbPHLd ] 50 TH
%, Stoppard i3, BIEEDORTEZHC > THINEPE LS L WO MBEORIEERHL, Z0h % The
Real Thing DXRIBORFICH TR, ADBBRICERL TR IEEZRRLTVWEDTH 3,
ZLTCCORRED, CORRBRPEBICESILLL, EBFTENSI VEVWDETHTVW, T
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WEA S, 18¥18 5, The Real Thing DFEMEAL LfEIRIC, BB L TF 74288 v BB
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DRUF LB ->TVWBEDTH D, ML E2HET, ikt (Henry & Charlotte, Max &
Annie) MLFEL TS S BT, Max & Annie 43 Norfolk iZ& » TWARFIFED & L AEEEBITE 5,

Henry: You have a cottage in...?

Annie: Norfolk.

Henry: Norfolk! What, up in the hills there?

Annie: (testily) What hills? Norfolk is absolutely—
(she brings herself up short)

Charlotte: Oh, very funny.Stop it, Henry.

Henry: I have no idea what you are talking about. .
So, you were coming up to London from your flat in Norfolk—cottage—and
you met this Private Brodie on the train. (18)

T T T Stoppard %5 Noél Coward O Private Lives 35 | B @D Amanda O &5l ‘Very flat, Nor-
folk’ 23HFATVWADIIBHLHTH 5, G Coward DS &, Stoppard DS & T3, ‘flat’
KW o -EHRDVIZLLBITH B, LHL, TOPETHL,IZIEA LD IZ, Herry & Annie
ERARMBIRICH D, EhHiE &I Coward B DEROABRME LABUBRTHE I LEEX
bbb sl CO—RMEORLVRD LM, RRBUBRENTEZALPYEDE LTEREX
TLBDTH B, _ S .

The Real Thing D FTHE LM - TWVWBF I X M, THNLETTIREV, ficid-ZFh LT3
DT EFEE LTS, Strindberg @ Froken Julie ( [458Y 2 ) —1 ), John Ford ® 'Tis Pity
Shke’s a Whore, Pirandello DE{ESh, % 41T ‘You've Lost That Lovin’ Feeling’ ® ‘I'm Into
Something Good' 72 & @ "50EAD & '60ERIZP I TRITLIBMADRE2 S~V v ISP HIT S
N3, The Real Thing E\WH 77 X+ iE, ThoXFXEOBREDF /7 A VCEELTRILT
B0, HLWF I/ X MBI AEROREKI, 2077 A VEEOa Vv F s A PRI TEL, TH
BB >TVABREDF /A DIV FI7 AP ESERLETNERETEL L,

bBAAHIL Stoppard ICfR-7: T & TdE <, BRIC James Joyce WE IR XK > THA LN T
XL ERBAMTHEL, 22 OHEIMERCEIEKELROICEHERBEL VI bDIEEALD
Sl 7272, TS U7AHEAS Stoppard i3 F & 2 —RIREFEBIEDLNEENVSI T ETH B, H
HE Rosencrantz and Guildenstern Are Dead % BBfRY 51213772 { & & Hamlet & Waiting for
Godot 2H1-» TWisiFhiL 57\ L, The Real Inspector Hound i Agatha Christie @ The
Mousetrap iIcfRE\EZ N HZHEBRIE BIFF O L CATE S LEN D %, Travesties Tid Joyce,
Tristan Tzara, Lenin &\ o f2 A& Oscar Wilde @ The Importance of Being Earnest {22\ T
DRSSP ER SN 5, Night and Day 5 EE, Y+ —F ) XDk E Cole Porter 7 5
The Beatles ICEBZ R E 25—V VIEHSIEVWELLELDIEV,

SELD & DL &\ - 1o T80 Stoppard 2T ARV O BELNTEXFALITH 5, L
L, HFOISH L@, ROBHEARAOEKELOILENIFEF2VTVEDTHESEDS, L
BB IRINT 5~ ETH 5o
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The Real Thing DHE 1 FE 13513, ETbihi ki, 53— HOoRBOWRSEH T35,
Z (Charlotte) IIHEXRD A A ADSIF->TELEWS T ERDIED, Kk (Max) KEOYSFH
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KEBFROVEELLOHED AR - b E2ESFHL TV, RBZhEBICEOREL D,
FIkobEEELZ,

F2 BIBERID, b-E500-LMET, F1EEEBDE (Henry) L a—Fr%
BATWVWS, £I~Henry ® # v %% 7z Charlotte B9 2, K13 % & T Henry 8
Charlotte DRMGOHETH Y, “AR—HEIEZ I ULDLODEES, FOHMax 21BRELE
&5 Henry OETICHY 5 Charlotte DIEERIG S Z hETRBE LTV A LS IcBbhb, £
i Max DSB49 5,

Max: Hello, darling.

Charlotte: Don't I get a day off?

Max: (apologetically) Henry phoned...

Charlotte: (more kindly) It’s all right, Max. (8)

PHETE 1 BIEERBWER Td % Henry DFi 13 BFIEDZERE House of Cards D—I3HTH 0,
Charlotte & Max R ZhEH U218 ETH Y, KLEE TId Henry & Charlotte KRB TH B &
b -TL 5, BABEIL, Stoppard M T /- Pirandello MOBICE AT LV - o Teh
3TH 2., L, TORPRORIIBICHELV-»iF, 20727 =9 75 L 31T
REEELHV, —BABITAZ L0, EREMTHD S 5E05 T EEEEIHHRS,
FHELOTEIL LD 2BEOEME B LEHERLEEELWHBREbBhENTVS
DTH B, F2BHELITONT, Max DETH VLB THSH % Annie & Henry & BERTHO
BfRich b LbipoTL 3, Chiz EThdh oL Hic, Noél Coward B8 E E L2 BET
B0, ZOED Coward RPN LD EbHVE-T, KR ELFE | THB T OE 2IBMEE
KEMHEEBUTL 30 29K BE, BEOBICBADBEYTRSEREOLETET O, 515
18-TK B,

Stoppard (3 C DEOHEF L RIF LB VET, B 2HE 13T, Charlotte £5N, Annie
EHESLIE U Henry 25, Annie KETE I T, BUSBBEEELOEBR4*- LD BKA, Brodie
ZEERPBOBENRBFLERS DEREFEA TV S, Henry BFDOBEXIZETHHA 1 bD
TRIBOWIEETHL LS E LT, £0O—% Annie iIC5A THOE 3,

Henry: ... (Reading) “Excuse me, is this seat taken? ”
“No.”
“Mind if I sit down? [:*] Do you know what time this train is due to arrive in
London? " (-]

“At about half-past one, I believe, if it is on time.”
“You put me in mind of Mussolini, Mary. People used to say about Mussolini, he
may be a Fascist, but at least the trains run on time.” (31—32)

NS E2BRRO LS ICEEE 5,

Annie is sitting by the window of a moving train. She is immersed in a paperback book.
Billy walks into view and pauses, looking at her for a moment.

She is unaware of his presence. He carries a zipped bag. He speaks with a Scottish accent.
Billy:Excuse me, is this seat taken?

Annte hardly raises her eyes.

Annie: No. '
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Billy sits down next to or opposite her (-+-) She doesn’t look up from her book. (-]
Billy : You'd think with all these Fascists the train would be on time.

Annie looks up at him and jumps a mile. She gives a little squeal.

Annie: Jesus, you gave me a shock. (She looks at him, pleased and amused.) You fool.
Billy drops the accent.

Billy : Hello. (36—37)

C DT Lf:ﬁﬂzti, BlOEFETORED» S, Thid Brodie DEW/{ERO—EHBEL o0
TWBDKALHIEEZ S, B, SERIOAPEBRITER 1T LBDTH B, 2EDS - E LY
DEIIHONIHIITHBH,® FOENETELEIARBREILTH %,

Stoppard 2 EHSNERBIEbLAELEE, RVWTIORERSHDEREIRT .

Henry: ... I love love. I love having a lover and being one. The insularity of passion. I
love it. I love the way it blurs the distinction between everyone who isn’t one’s
lover. Only two kinds of presence in the world. There's you and there’s them. I
love you so.

Annie: I love you so, Hen.

They kiss. The alarm on Henry’s wristwatch goes off. They separates. 27

0BT E B VI BEBUEOBE TERK Y KTHEHOT 5 - 2DFE, im%%UﬂGQk_
HBDTHH W,

CDEH, BENBEOLOTETEREILLE D ETBRITIE, BT EWV > TOWEERFED
Abo HEVRET»OREBALISWEINREREVHET. ZOREERILLTWS D,
Szl L 72 intertextuality TH %o D& 0, THRE LB > TV A DOIERERIEHEV S H XS
CEIRBABEIR EHLTHERD LOTETERA ML - MIEFTIAHILLEIDIFTHS,

BB EREFICEEE ST, —MEEESIAEN TV 350851 55RE, E5IEBT
Hb, B2HE 2T, Glasgow ~UH HF|EOHPT, Billy 43 Annie iT 'Tis Pity She’s a Whore
D—ilcEE L CHEIc T 2 QA EET 5. £ DEHAGRECRANL DTS, LAL, B
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Bfalhid B, £ T, Stoppard 3T D ¥ — v % Annie BSETEERZ 5D % Henry BBF 2 L T
FIEHEVIBEIRL, bEHE ‘without inflection” LW HIEREFTHABDTH 5,
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TELBOTHSM, ITHEOhiFHM ZOBEELRHE > TWB DY, House of Cards TdH 3,
House of Cards %3, %1558 1185 58 28 13T O Pirandello 0 » DI ICEbN TV 3
CERBCHR Lo L L, CORPRBRATEERZENLFICEEESKM LV, B I1HE IS
EE2HOBT, CORPRIELLEF UL WRRMBSE L EERE] obhTRYEEhB, B1
HEIFTIR, MaxB—ATEIBEEREVWBIEREIE VIV —AltBh>T WD, # T AF—
VTXED F7HE OHBHC A, ED AmieBb - A A b EI— P EREFIC -
KR %0 £ LTZDHLEHUA-> TELHERE, kb OBROTME-E>1F5NE, CTETIR
House of Cards £ ZIBRILTH 5. TORE 1 F TR, Max DL KRB h S BT L b
BLEIRBAICEAILBFHZEE T 5B 3IBORYOD Max B2 HORIEERT, BIIEEE S
EZXBIENTEY, OFLE Amie 2FEEEL, Ric<hd, Lod, DT s881kL1RE
LEEDSDELDAT, BELIKOBHIIKEATOBEERVARWVRYITS 3,

Max: You're filthy.
You filthy cow.
You rotten filthy ——

He starts to cry, barely audible, immobile. Annie waits. He recovers his voice
It's not true, is it? (22)

F2HE ST Max OIHBIII /- & N B D3 Henry TH B, CCTHREIL LD, @Y E Y
TN=LIl—=ATHR>TVWBEEIAN, LEDOF7HEALENA 727 —VYh oL, 4
Henry &3S LT3 Annie b x - LEEH LB E A - NMICD -1AH, I— 2 BVWTHUY
BHbhd, £ T Henry DiBRMBIZUE B, Henry 3, Max BERBRIEGELEZ Lic Lignas
HEBHIED Lif 12 House of Cards DK IZE BB TRV SNV, Max £ W 3D TETIR
H5M, TORBEIELICHENTTELLSDTH Y, House of Cards DRDOEED L S IEED
FlO- oD 5 IFBEV, % Max D 5BTTWA b0, BT SEEBYZIERF I~
TEEI LV HOWDEEL T TH S, Max BB EE T hE TV DKL, Henry 2 Z DEE
KETHDOE, FAELENEI VP -V LTXEEESIELTWS, LK DBV TH 5,

CDZ2DY) 74 E2E LB ADBDOEOR G 3 RIEHHE 1T House of Cards DDk
ORIEELRNZODTHBEELESAT, T [FY o oL b T& ] O3 %FEA LD,
Stoppard i3 € DXL EBEL THEA LVWREOTAEDRERHEHZ >ELTVWBDR LT 5L
HEWV2 Libl, TOZRBIBILT, £5 LATAEREA LIV, &% 5 Anthony Jenkins
WML TVALIKE, BIHEHFIBIBETHLOATV 3200 >DEREmERF U2
DHREBENEL->TVENSOTH B

Tl [ (=8]E) J THELTVERTDIDI>DY L4, T HoE B0
ZEBHP->TVBEDTH B, B 1HE 3B DK T, Hersh Zeifman D& 5 i<, Max BEBHHED 7
OV Y= bPEEBTWEDEHBDFINAVHIFHD Othello 8B 3%DI3/D L WET X727 &
LTH, COBDOERDLD TMaxBBEIE L5 P4, 5 ‘You've Lost That Lovin' Feeling’ 45
XZATLBDRBHEINICOTETETH B, B 258 58T, Henry 3 House of Cards DX
BRICEDOBETHICHERZ0->»ZEDLTEORLbDE2FANE, £0C &%t LT Annie i3
House of Cards DE L URIEETR L, BE»SH TV L o —AE & 117z Henry {3 House of
Cards DR EFB L LD ICEBBW TV - 1A P SDORER, hHEMOET, ETHIcHP
FRT7NVTADI=F 27 THL, 9—5DAA—7#EH, T TCREOEMS—BLTLE
d&, EEFETHHRTOILL50HM, BlhBlD/- o7& ULABIELE->TL %,
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LTWBEWVR B, BINEEELZ>TVHEOTIRNL, RESPIELE >TVIDTH %, 5fic
fi41 7= Strindberg % Ford 7> 5 D5, Brodie DEWcBEDOFIH, BKHOT7T 7 —ALiLLB 5
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LT REEHERORBIHUEE S ET 5, £2F 52 ¢k&-T, BRicbWwWTiR, —EOER
1AEEE Lo THEX B ENEDRIPVRRETHD, RAICTELILRILEEAOhE Y
FHBIERNAICHE LTV S ER T EV - 12 BREIEA b, Stoppard i2 & - T, BHRER
BEEEDTHOO LDV EX2BVRELC HTHEBLLTLE>BREDTH S, ZLTEIT
3, BETOLER, 074 VBB TLARILLARVOTS 3,

2O LEBRO» S D ERIKE A5 b Stoppard B ENIHL LD, HrnwiRzhEERL
EHELEDIBLEV, GLABHE->TZAELTVWE LV S B TH D, $SARERRIFHABHO
Bt OREFDIEMT,

i (HEER) OERIBLTE, EXBEVED, EELbASHEVED, BEMBI-Z
TETVBELVDNEY, EEXPABELELVS, TTRENEAKTCHBEEE-TVWEED
BEEN, EENBEBERLTHORRE, FARBANSMEPERE S, RIBNEEREBICRRS
hTHy, TNTHAOODOTH B ERLEEEENE I TRIITV S &V S RO L THEE
EHELTVALLE, BOBEBEILIOEHURTHSH"

BT WVWED, ThiZZFDF F Stoppard DESICEHTIXE 5,

Stoppard b £ FABK LB L L H iz, EESNEELEF EpTHEEL L - HEBE L
bOEOHEFHUER > TLE - LHRICE S ERFSE TV EDTH S0

HEOHE 112 T, Brodie®E WL X7 ) P+ 2FHL T, #HiTid ‘something to write about,
something real’ (34) 2% 3% & F5kd % AnnieiT Henry 37 Vv b/¥y PEFIRIIEBEX o

Henry: This thing here, which looks like a wooden club, is actually several pieces of par-
ticular wood cunningly put together in a certain way so that the whole thing is
sprung, like a dance floor. It’s for hitting cricket balls with. If you get it right,
the cricket ball will travel two hundred yards in four seconds, and all you've done
is give it a knock like knocking the top off a bottle of stout, and it makes a noise
like a trout taking a fly... (He clucks his tongue to make the noise) What we're
trying to do is to write cricket bats, so that when we throw up an idea and give it
a little knock, it might...travel... (He clucks his tongue again and picks up the
script) Now, what we've got here is a lump of wood of roughly the same shape
trying to be a cricket bat, and if you hit a ball with it, the ball will travel about,
ten feet and you will drop the bat and dance about shouting “Ouch ! ” with your
hands stuck into your armpits. (34)
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L, WEEDBID LEARREESB- TV 300 RFIORERL EVWH T ETH B, WIZED LIk
REBVOVEDBEVEPVSLFHEEL KEHELTVEDTIREL, 7% 5 LEBRER, 2
BEEAIELTVWEDTH S, The Real Thing DEIBAYRE LRI, EHETAEELIRA
ED—HIREDITPEP S IELIDNT VD, b5, Jumpers ® Travesties &\ - 12 IEBIEHITE
fEm®D e < db &iT, Dogg’s Hamlet, Cahooto’s Macbeth % Professional Foul &\ - = BIS B D
BAMEREE-LDTEILOTEDZDTH %, _

Stoppard DIE&, HROEDHEL Y, RELSNY (EH) OFPRERHCEATHVIO
THbo 155, The Real Thing DHICHEMREBORHAO L S DI e LTH,
ZhRZDOEEDOTMHETH 5 Stoppard LSRNV EEXN-bDTH 3, {-T, TOEHOEI
EHCHTHRTITEIREFNEERXIBEHRSSH B ERBAIT N,

Stoppard REREBELILH>T, FOEF—T7 L L TEIREACTK EDPEBELIREM DM H
BEVHIMEEME LR TH 2. BUBRAREDOEEREY 31004,

Tk, CNFETOFEPADOLSIT, BHEROREPREDOL Y VY 7+ ELFHEE
HEHIDrLEn D, XEHBLEOEMIEL, HEENA 2 — VOB - SIH=%fE» v
NIADFEDELGH, FVVFVFAEVILINLOOEBEEHRE T AZDELL
DAL DEETH D"

I & T, The Real Thing %%, % LT Stoppard DFEESY, MEOXFEINFI A+ ETF
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