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“To Autumn” as an Internalized Quest Romance

Katsuyuki Nishikawa
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Older scholary views of Romanticism have tended to emphasize the movement’s emotional
naturdlism, its supposed return to feeling, to folk traditions, to stories of the marvelous
and supernatural. Romanticism was a health-restoring revival of the instinctual life, in
contradistinction to eighteenth-century restraints that sought to sublimate the instincts in
the united names of reason and society. Such views are not wrong except as they are inade-
quate in not going far enough. Romanticism . . . depends finally upon a fuller sublimation of
the instinctual life than had been thought necessary in all the centuries of European thought
and feeling. By demanding more of natural love and of sensuous beauty than these could
afford, the High Romantics each in turn attained a crisis in the instinctual life that could
be overcome only by a yielding up of the instinctual life to a fully self-conscious creative
mind. By a profound irony, the most heroic exalters of human emotion became responsible

for an enormous sacrifice of instinct upon the alter of imaginative form.'
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REEEE > TOBOXEBE TH - DK, EWVIEMTH S0 Paul de Man BBRB L H 1,

Time and again, literary and critical movements se£ out with the.avowed aim of moving
beyond Romantic attitudes and ideas . . . it turns out that the new conceptions that thus
assert themselves were in fact aiready present in the full context of European Romanticism;
instead of moving beyond these problems, we are m'ef;el'y becoming aware of certain aspects
'of Romanticism that had remained hidden from our pé;éeptidn.’

BABERE LTo 2 VIROFAL L LRILLEOTIRVWBDTH D, HOMBLDOLEUER,
BoDHIEE > ERBDOEF LB EDATVEDTH B0 B 5 DEIFLRENRIL L THD
BIEDTEBHBIEALLTLE »RTIREL, MAEERALEEZTVSEE LTRL DR
BTl > TS B0 WO ORHREA OMBOFLREVECAETRAL, HELERPALTH
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“To Autumn” HFFRIT & > TRYUBERVERIF TEABETE 5o 772U [RELEV] &V
5@m,%ﬁtLtﬁﬂént&m%ﬁﬁénrét&hﬁﬁ%rﬁmu FhEZHM ORI
Keats DYER O THRORKB L 12555 R4 ZBERER TH B EMMIBHONTE, £5T
ébmmbg@%uﬁﬁmﬁ%tLTWDLth#L(mLbﬂéu&#mmmotmfﬁéo
CHLERBARAT 2 60L LT, COROBRERS SRFRLL->TLEIASNBOR,
F:@%mxwmiifuw%ﬁﬁﬁfééﬁ,m&éN%mﬁ%%tamJtM6Amnhm@
BIRTH5,° o

HEDIT “To Autumn” Ti3 Keats D{EDIER &J:t.’\’C @]J{_Gi “Ode to a nghtmgale ® “Ode
on a Grecian Urn” EHARTEHE L 025 %@gﬁﬂﬁ@ﬁ‘“b\ﬂltiémkm( , BOER
FISFRLESELIBY (D DFHORAFEP > THELE HENR] EHER LTV, &
%@&to@t—Ffd%b%ﬁ@éﬁ&fﬂ%ﬂ%;@ﬁ@AergmuﬂLf,ﬂbAw
tumn” CREROFRELEVAOBTCHRBMOBEICHMIA 220 <> OBBERA TV S22 0
E3THB, ZIIBSFDDF — FIZd D03 &> SHERHNPEE (REFBATLE 7L
éamxéﬂ&k)@ﬁkéhfbétmvﬂL@mamombiuﬁb@ﬁﬁéiﬁﬁiﬁ6§
%kﬁ?é#@&vk@%%b,Lt<ﬂ>@ﬁbﬁﬁﬁkgﬁwéﬁﬁ%mt%OMTﬁbO
AiF 5 TWL o “Ode to a Nightingale” @ “Already"v&;ith thee” ¢ (1.35) &5 & “Adieu!
adieu!” (1.75) LWHRESBIFNIE, “Was it a vision, or a waking dream?” (1.79) &\ -
FRIREIRAE 75 <, TEIZid “Ode on a Grecian Urn” @ “‘Beauty is truth, truth beauty’” (1.49)
ST HESUHE (REARMINEODOTHBIRE) DRREB V. &< E T <K HSHIE
HTED, BVFRECOBRIAGHLESTLE - LDDEITH B

Z DR “To Autumn” i213 Keats DD { DIERIICA OGRS L7, THELTDELFEL
Kk e LT ONER L OBIOLE - YIRS ORRS £ ORBOT & L TOHE OR-AH & UH
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HAEvo BRI - 20 LABEN > TOWAEWL, $REGHORKE->TRAILIZED
BEROREICH - THRE LEBEEIRHEVWR-1DEVD, BOFORBMOSA v ) f;._tﬁQ
FROEES LR TRV, £5F bEEEE4E ORBRUEPEDFOHMEDSOBHFKVREN
TLE-TWBDEDSE S LEEOERATEEL L £ 5 B>V, “To Autumn” OHITEL
ShBEIE & VWAL, ESERE <HS OMREDOEATITEDOIIERLE X LARVE
TE2HLETEPIUEZTOFENEITHALHLRE UGN S,
CDEIERYTHEEEV->THVWIEETLE, Lhd B> EVWHSEROA 4 - P
CRES BFc ) > AR AR LK, bNbhEAFIRE> TR Tate DL S RBRUTEDS
FOT SEREKRDY, Kk Keats DFFAE L TORIEES 2 @BV or dAMNEn,
MEAXNBVELTF LA SEONEDPLEVLST, FOERESESIKHMMELTLES>DBIOLNR
CHBRI L bANE VD, R ‘
L Lshis, —BT5E BRBRENELELBV] LHRBLBIOHEL - D EFFE
HEZLTANE, ThRECELDIEERNED S, BAFRINTEO[OEFOHLTAHR
Keats DHIOER & (2iBHSRITZDTH Y, FNTHEE, &, THhih 5 Z—F Keats DFF
AT 2H5ATIOHREEULIHU T 53 LEBbN 3, BVFRATACRERITRERLT
BATWEDED, DELUZFOEERSMHVTLE Y LbhbhFEAF R K> OHERODLT
DPIEHERED SRBRNTL 2HDOEFEPHLBLRBVHBRICE-TE D L&dbtl#i3 (FPHTHB5H
FIETEITHRAOEXEBURIKEELEOSADDEL->TLEIDN), bRIPIOFEL
Bz [0+ — F ] X4 3 “footnote” ® & R IRICIZW AL 185, oA ENA “footnote”
THBILTH, FRRPOEEIBTEEREHD AR E LTD “footnote” LD TH %,

o1

K>S EVHBHRMTITE20E2EEBLTWS;, ThREDEZETH 3 LRIFKICA DRI
THb. FOKETHO BB OEOTEHEEDE TS, <S> O LIcERT 5 oL %E2—
BAICRFIS 8TV 3R, ZF LTI IRESK «HE WO MR ZDO b EERANTHIIA
D—F & LTHR, —B# LR ORRSHME W5 TSR 50 <K>REDFBCED
BEWBTEE-TIRVEY, &5 LTHPEI—HRTRITLEVEFELRDON, £ LEVWD
T ANSRONTBHRER L TWADEH 5, “To Autumn” T Keats iEC DX H B> E W
5, ELIERLEEWRE LTHRILLAEETH 5BMHBRUCERESEFAL TV S,

B1R Y F IR LY » <A OMETH B0 <3 “close bosom friend” (277H) 7
BARBEHHLTYME LA EAERT, EVRSGFNRZOEBHLEIRBRIFIEZLEIANBIHREL
T3 (“fill all fruit with ripeness to the core”, 57TH)o BrDHNIZBPL A TIRE T DEED
BETHIELTLE> TV 5, 82 81TE & TSI SZERINISECHEHREL S0\,
ZRAAEDLLED SRS bHMIATIN Y, 5 LAHEERE DAV LATVE S A=Y
BRI BEN»SEENTH S, £ORENA x —VREBAAMBICOHRATL 50K, £
DERHEEER, BEroROE(ENBRECHENTTL B, FIREED I “mellow” (1
TE) T“sweet” (8FTH) TV, H7-nEWMOELERIE “warm” (10fTH) TH 5, EHR
naiE»poBORIE “cammy” (11FTE) BKLE5Z 5, SS5IKIDRY Y FTRICEZ5(L
Dt “load” (34TB), “bend” (55TH), “fill” (6 4TH), “swell”, “plump” ( 7 {TH), “o’er-
brimmed” (114TH) B EDOBFN G OTHIRTH S Do ChoDHHRFESFOHFEHBRE LD
bDOIIERT 50 BALOREMONES T ILELDBRICEE LTS 5, ThHoDEEOHR
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BEAEHABBREICE TR CHOLTEL RS v FOROMIA * — Y Td S “fruitfulness” (5
FTED® “ripeness” BEHTR B UG LAKEB L TCHAFIED-TL B, CDX Y Vv HFOLH>
OHERIREZOSDLE LTHS, CITRHSUND OIS, BVFLDATIAEES
FERLEV, ECHBIDE 1 X5 v HFicBic, ik LAREohToO<HSOBEEVS £F -
TEREALLARVBHETBEADKDICTRES EBE-> TV, B—ICHE 8 T THIRE
HiEVS bDOBEREBLTVARNGCBIE VI BRELCRAFICVEDEY, 9FED
“later” EWHBBIRRZO LI BLBEUHBRABNA LTV S, F/10/7H D “warm days will
never cease” EW I 5 LBUVAAKIE, FOBVRAAEHTT 260 TH 3 0ERICHIRTSH h 5K
RToH2RE, [CORPHPEROBIRBLTROODBHNS] EVSHEELEH 5T RS
TTLED. TORINTHTRENS [BO3EI» ) OBRER<ESOBEX+ERDI] W5E
AUBFHOFEREVSI T oA ZDEDERERT 3,

BLILCOR Y yHFIZRAD L SBROHOTABHN TV B, EIBRRILIICIA—J 2D
SORBHEBEMTEZES L LTVIORSY, BEXET I3ETUHIED > TV 3, EhiE<H>
DTLR “season of mists” (1fTH) THB I EICHRTEDTHA 9. L LENFE T TIREL,
R EI0TE CRIIMRT 2<HODEARBINT " SEHIE<H> O AZOBRE ] 2818 L
TW3, X 5iZ, Hartman ic khid, ’

Not only the bees are deceived; the dream “Warm days will never cease” is not in them
alone; it is already in Autumn, in her “conspiring.” On this phrase all the rich, descriptive
details depend; they are infinitives not indicatives, s‘lc'> that we remain in the field of mind.
. Thus, the descriptive fullness of the first stanza turns out to be thought-full as well:

. its pastoral furniture is a golden surmise, imagination in her most deliberate mood.*

Hartman i “thought-full” 72& W5 T &AWL T E TV SO MH 508, BIICKE T X A
VHENTVAREFACEDOL S BBHATEMLHTORFETE LT HIBAE L,

BT, RICHEREREICHFA DT TL 3 &AL 72 “load”, “bend”, “fill” % “o’er-brimmed”
R EOBYEE, 7 “to the core” (6FTH) # “set budding more,/And still more” (8 ~ 9TH)
BEDRBRRBHEAFOLICHPERLDEEHE LT, EADEILXDEENERICH D 5 3[RR%
BHBETULE 1 PDEIBHIREEZ 307, [ChLULOBOLXIZRLTEDL Y, &, %
NECAHLINBEDEDPXOEFRIFEL T EEHL ERTVB] EWHHIR%E, “load” &V 9
BOBGEABZLURPBU LA VATOERICLbbIRESE > TS LE>TWAE (5/78) 3,
BREBA LEPHKSORMIFR SN TWELITEAD D, HEVRELTENIELZD%
ROBREGROL ST, ROPNHOBEVUEKRE LLD ELAT (“conspiring”, 317H) <>
BABEPILOEAE G- LD bHNE WV,

Lmbm#bﬁlZﬁ/#fmﬁhﬁbﬁénfhémd§<§T6¥¢@®56ﬁibt
<HS>ORFTHD, TORBERBEELRQRVEICRRI LS BEEXR, FitshRE
ERE—EEQ LN SRETEAIZLIE V. 727, DELVEOEDN (DVTREAEN) &
BEEET 3 ERES—ZELTLEVAREVEASE LT RICBATOED TS 3,
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25 LERNEEAAAFEEHRE2 X9 vHFALENTDL, & TRIUSEDEDHL
DERERHREEEH U TL 5, B1 A9 VF THEONREL > TORORBELI<HSENMD %
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CINBEEE LTOBRRBTH - 1288, DAY Y TREMRE LTOMSHERENMEEN S, 5
128 ¥ TRb&-EEAEEL VAU HERED Fic Lk » TMERSAINTRE
Y, BOFOEBNEIKRRTIEN (2L 0T <O OFRORFEHBEEAERMLT,
KIS IO AEEZ LD TH D, FLTEI RS VHFTREFIRBLTWAEOFESZHLE
LES> Bk 5 (“seen thee”, 12fTH) & LTHEAER L SobhEED 5,

BRI YHFTHVLNTVAAS A —JItiRE 1 29 v HFOZFh & FBELfIE &8 50
FAH 5. TTNROBAETH 20, BRI VHFTRITETEL SRR BEBLORY DEHE
9, ¥ 3 TEFDBOTRELEBLFLINRLLTLEAPDEIH>BEY XY ORRREEAH L
TVWED, BRIV FOLHOOHEITHLIZIRL-E D E LIEKEIPBREL SN D, AOKRICE
BIRIT “careless” (14fTH) Th Y RICES £ D} “soft-lifted” (15/TH) TdH 5, po SN
DARITE LW T OEL D TREDTEDEF D LHEDLN TRV AA TV EHM>OREHILT S
TEEAHD (16~81TH)o T IRFAIOTBRELL, EBVFLH-ITEAH B <UD
AL L E - CTBkDEL 2, EBEC T T “drowsed” (17f7H) KRB H 50 R3<H>WE»D T
1375, BOEFDADI-EDELTBERTVWADN, BLAI /HFTEDRILKE->TLE -
L ERRICSPEVFORBNERE LBBI - TWEDTH %,

BRI VHME I RS VHFEBETIORBEORIEL VS M A -V THB, HBLAIV/HFT
BSHOS DAL 4 SDRESEIPA TV BEDEY, TOWTHRIRGFARELLEENE LV, KT
KTiRE->TTLEHTH5HOVRBOLDE LOLED I OBRTHAZIEDTLE TS,
Davenport (3 DX ¥ Y HFDLHKS>ORICELHE A S Ruth DREFR TV 3,4 BHEOHRT
Ruth 254$R % B h € RSO ETEDIE AR D 1o, BB LAEOIHRICB LS dkkziE
SHFELVWHROBEL - THY, RELKE - ZHMOBRELTHFELZORERERH LI
CEEEZBNS, HER HLFTOT o XDERAICH ) REMR 1T 5 <K> 45 Ruth &
BROESEVHDORTARHENND B,

CHLTE2AY vHTEVFRIEHODIEERHITEHEZ 2 ILH XM EHI LTEHRTE0T
HDH, TIIREXES LEEbEI LRV (LEbhk) FMBLERPE SN IERIESBA
TW3, B1IREVFHBRIHOEH ETHEEIVBEAH L bDICBE LV, RohaT L
AEG LENLRESEEDO S ERETERT 5, XK Lamia <SS ICEEN TV S ICHAE
B EHNEVDTHS, CORAY VHOEHED [BEADEERI I ENWNSDLBHA 5%
LWV BRI, CCTROLNBHBOEEY  EXHEFRTIODOTHSIH, THLRE
EALTLEHE VWS LM, BIRULAYOEEHICESERLTVWELWVWI T EEERET 5,
B BBOLHTHAIHOMNI T TR, BDLICED 2EALBYE, AoV “later flowers”
(9778) &AL HMHELS “hook” (17TE) %55, BbstebURICE > 72D A T%HEY “cyder-
press” (QUTE) £2HVTWS, T I TOK> IR OBEE & LTHRERRL,  NERROZXD
FNAEFRIETV S, XNOID DFERKD TS (“Spares the next swath and all its twinéd
flowers”, 18fF7H) D b, EPEDOMEIT TR S (“spares”) BTN T, FEEVILEBZRD
LB TELAERICELTEL (“spares”) B O bHN TV, & 34 “the last oozings
hours by hours” (22/TB) LV I RBHNEINEP, BELTVWARORENKY - DL TRS
AHEEEICHEHT, LALEMSE L XS VHFOBRESLEBIIIDR I VHTH, EOLILT
£ o= —HREICRBE IR - XD & SEENS LAY T, BOFOERMORETESEH
LHHET BRI TH B, EBEOACERICIIE SBVRW Y OEER T T 2B RS S
23T, FORSLHBHHLEHOOBRTFICEARATNBEHEOTLE S,
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~ Where are the songs of spring? Aye, where are they?
Think not of them, thou hast thy music too— (23~ 4717H)

COFOHOWE—C T TETEYFORESBOT 3, BIDR§ YV FORBITONEMIES -
WIREEBUBEH S €30 LEREFRABCBOHR» SHFEN-EN2RE L CRIET
5o KEOBWIHAL SBOR - B OBYICEE L 2O REESRTH 3 & WO HER, RO
HEDEZVBROIBMLIBRL OGN ZDBENTHAFEEANIMURTHEA S, 2 LTHIW LB
BIOE-BOFOREE, £l ~F2R5 VI TKEAFRELADSATWET S o= p VILE
KWK SRANBIERD S0 L7 >TE->TL 3, DO RETOZDEMMNICBEL L,
RBPPUBEETEVFLERT IO RBEPEAN LIERTH -1, BNBIEDHDEY
EL1oTBBOAMTH 5 <HORERFICELED ENDMBNBOLHTEH » oo <HSE
WHORRHRBEEREZIE T2, Fick- 72808 (“hook”) THEMKMIENZ20TH S, £V
EVSHEDOTRBPHETHN SN L BFEOBICIFH - =D,

O LTHENBISHEREEE LBV FN (FOoRBE IS0 | LB O HEEIIN
Vo ZRRSUSH LR, EHSFEAL VI LRIN T 0 2OHIBEED ICEN TV AEC
SEIFVIEVRS T “ubi sunt” DERTH 5, BOFIE, EHEBEHLIEHEL SBOEWE
TAHILH - e<EDEHED LU, [KBROBE] & LTHE->LHOOEN» LA A (“warm days”)
2, KEOb DS LD LDO—EBRANELLTLE S SHLA<HS O3 EERELE VL2
MRS E LTORMNRLTLE 50 B0 FREGHNSERRE T W BottR % B EmEs
TREGEZE2ERLV, DLVTRELOEBHFDOLDEREIEOND, B FRHOVICHDE
KOBRANEBOITONRTLES>DTH 5,

BCERICEHBED S EONLEOENEI R 9 VI TR RO ORE ES58IE, <>
DEMEHEET 2RO L S I, [HOREEL LU, BICRHKOBTESBSI0E 5] W
COBDFOEERGIP, BIBZILOTERVEL LVWEELXEOMANIZLE ZDNE VR
HIZLPHT ARV, 2RB<BICH LTI THLEVFEFSICILTRIT SR TH 3,
K23~ 4 TTHREDOBHIEZ TH 5L bEA o005, F LT HBOREEL LK JEVWSELD
B, BICEOFOBRBRODICESNDBOSIKEHBELTLESZIEERLTWS,
B RIERRINSENNEE S E TRUEAY, <BESLONBEBELTULAROT AT VLD
NHEDHHRE LT<ESELBELTE6DNHELTLE>RDTH 3 . USOHMIZE T hA
FERLTLE ~ 1o BROBUDBOMSEEBEIRY Y HF DA X = VRFISLDODR S v
EBV B ERTELEZ O IDRY Y HFTOTh AREONRTH B[ F% 13, BiEoEHIC
RoTIEMIAT2bDTHB,EDIZAEI X9 VHFEFHND { EBITRK « 5F + B - BH
BEEWTRTBA XA - VEK-TVD, BhicENWY L (“soft-dying”, 25(TH) BkO—H & B
ELTWAY, Zhas “rosy hue” (261TH) I8 B3 Didd > d DX Db 1T L E -7 “stubble-
plains” (26§TH) TH %, NERWOBNARICE - TEFLAAS (“born aloft/Or sinking as
the light wind lives or dies”, 28~ 9fTH) “wailful choir” (27578) &7 > THIA D% h DL KA
BTHo MALRIIOMEMNTHEANT 3B IBEIEE > T3 (3TE) . <HS>O—AbE
LTS EVHIFRHZOODODBEFEIBRDBIELTVE, DRSS VHFEEIKE-TWV 3
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“ubi sunt” & WS BIERESPLES I THLLHOIRMLTOEI ShTWV S, <K>I3E
FORIM SLTEEICEREHL, ﬂkﬁié hi-bDIRES AT “ubisunt” KO BHOh-BCEHN
UQ@'Cdééo

m

“To Autumn” ZMFORR E LTH - HFROFICF, TOFEMSLWHI>TEEHOT
K » 4E3E - ﬁﬁwﬁﬁé%nmﬁﬁmﬁe%ﬁwtwtﬁf&Eﬁ#%mzw #1Z15 A: Daven-
port {3 “. . . central to the poem is the sense that a new good is purchased only at the price of
the loss of a former good.”® EXRRTWVWB, COFHEZDOXILHRU I LBFRETHSH L, & .
REDESIHATE COFRTACBREBEEA T N5, T3 iLhih b—ROEHCHHEF%
EARD o EEDEIUEBRBESITL NS, L LEDOLIBEY —BORPEOHLF TR
COFHERIED > 12 L FILHEAFOLCELIBP LR EHAT 5 LRIHRBVWEBDO L,

“Po Autumn” BESFICE L ZHIKOEX 3, FELEIHOHD R4 BRTHI TR
HVEEILTHLEHLTOCEEORTFS L, ZhDRBINE 2 LEPr B ALERICH
BECAHLHBEOEN, FhEFTHLRREREREZAUBMBOEL TS EEIFL
OHEMGRICHERT 2BELMIEIREVERDNS, EIRAY YFOFED 2{THIOFOHT
Bi-d@uokExs5EINE, FOREMROEEHRIEFTETREATELVSDLENLS D,

FIDITE ) FOUNRICREB AL L CERHORICEY, RREHRICR > TEAGHCE
A FAATHET 2 & VD ERREE 3 Keats DD F — FOYRBFHEHLBET I 0D TH 5,
“To Autumn” ICEHIIEDREDLITE Y EOEHO~N2 b vOHEIZMEOFFEE UELDERE %
1EBDTEHDLY, FONI P NVOBEHHIHEAE ZDOTBRIELITDBVEVSETHE, £
<S> EWVI o UHFELEEREAACODOICHRERE LI EERT 5, AT
4 F U= LDRHR E S BB IRIEBAPHOERORB OB L K2 EREE Y FH O OE
BHVED H L TIPRIERE S0, <HKSOBESITINRINET 2BUENZOEETURE 25,
%n@au%bieﬁﬁﬁ%naaﬁ@%u@§%6ﬂ<r%mz%%OEwﬂﬁgwﬁcamf
# %o “To Autumn” 25 Keats DFFOPTd & D bFRPpELITE WEBH IO, BZEHFO
FBO L THMBEN T ZORE IR E LTOLKSOHEEGBEIL > TRAS»LRBDOTH S,
ULd Lo 4 — Fic RSB 3 DIt EMICTIRD 508, LIS LFEVFLOMARKORE
BlIZEED bNBDTH 5o BN FORMONETIE, MRED—&K{LERD 2 FIFH A DK & X
BEEIWT T A 0= H URACESRS, BOBERES LN ORICERRE L - TERNBEED
ATHRBENLSEHOSTLEREATRLENOBHEERVERTOTH 5, “To Autumn” iIZHB WV
T Keats R <SS OMBIRELTES LBV F0 HaRHoEkoo< 2] 2R
Bz F52{bl, Eh3BTORABRCERIC SILHT INBERVAATAEIDTH S,

Notes

1) Harold Bloom and Lionel Trilling eds., Romantic Poetry and Prose (New York: Oxford
University Press, 1973, p. 4. '

2) Paul de Man, “Keats: The Negative Road” in English Romantic Poets (The Critical Cos-
mos Series), ed. H. Bloom (New York: Chelsea House Publishers, 1986), pp. 343—344.

3) o VIROERLEEA NBIREAHFTOR, 5 LAEN—HLE>TVW5, flAif Bloom i3, #&HT
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Do 5ERIBILT, “. .. To Autumn is a round solidity casting shadows on the flat sur-
faces of our criticism; we need as many planes at as many angles as we can get” &3B~XT\\3,
Harold Bloom, The Visionary Company: A Reading of English Romantic Poetry (Ithaca:
Cornell University Press, 1971), p. 432.

4) Cf. Walter Jackson Bate, John Keats (Cambridge, Massachusetts: Harvard University Press,
1963), p. 581, “. . . each generation has found it (‘To Autumn’) one of the most nearly per-
fect poems in English. We need not to be afraid of continuing to use the adjective. In its strict
sense the word is peculiarly applicable: the whole is “perfected” — carried through to comple-
tion — solely by means of the given parts; and the parts observe decorum . . . by contributing
directly to the whole, with nothing left dangling or independent.”

5) To Autumn “is a very nearly perfect piece of style but it has little to say.” Cited by David
Perkins in “Affirmation of Process in Ode on Melancholy and To Autumn” in Twentieth Cen-
tury Interpretations of Keats’s Odes, ed. Jack Stillinger (Englewood Cliffs, New Jersey: Pren-
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