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The Spiral Structure in “Childe
Roland To. The Dark Tower Came’”

Makio YOSHIKADO
(Dépaﬂment of English)

AbstraC’t: l Robert Browning’s “‘Childe Roiand To The Dark Tower Came” is in'deed
an enigmatic poem. Though Roland’s destination, the Dark Tower was attained at last,
his genuiﬁe purpose in the ‘quest still remains obscure. In addition, it is hardly easy
to déc’ide whether his quest is success or failure, ‘becau:s'e in spite of his final success
in reaching the Dark ‘Tower, at the same time he was entrapped in the den in the
middle of which the Tower lay. Also, I think that there has been yet no satisfactory
solution of the meaning of the Tower itself. My main focus is then to make clear
these points from the viewpoint of the spiral structure in this poerﬁ.

This spiral structure can be applied to the space, ‘Aot to the time, of the poem, be-
cause there can séarcely be seén a lapse of time from the beginning to the end. With
regard to the space, however, it is obvious that it has a spiral structure which gra-
dually  becomes’ narrower and more desolate towards its center, the Dark Towér.
Since Roland, at any rate, enters into such ‘a spiral structure and with much di‘ffic_ulty‘
achieves his end of catching sight of the 'Tower, in that respect it might be regarded
as success. Nevertheless, | cannot praise his seeming success so simply, because that’
“round squat turret, blind as the fool's heart” (1.182) does not seém to be a worthy
tower of his lifelong quest. In fact, no reward for his arrival at the Tower is bes-
towed upon him after all, and what is worse, Roland falls in a trap without any hope
of getting out of it. Taking these things into consideration, I canﬁot help feeling
“doubtful of the genuineness of his succeé's. To ‘c‘larify ‘this point, then, it is necessary
to make a research into the state of his mind in the quest. ‘

When he encountered the hoary cripple, he had already been‘in utter despair be-
cause ‘of his drawn-out quest. Accordingly, it seems to him the best fruit to fail as
his predecessors did. ‘In such a desperate mood, he felt himself a victim of some omi-
nous power, by which he was caught up in the spiral structure and driven into the
trap. This power is indeed the power of death. In thisvpoem', the Tower is not the
symbol of death itselfi rather, it simply acts ‘as so-cvalled a point of destruction of the
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self preceding his final death which is considered to await him beyond the sphere of
the poem. In the dark den, Roland is now fated to die alone as a prey to death.

It is made clear, from the above analyses, that Roland’s quest is nothing but an
apparent failure. In spite of that, Roland dauntlessly sets his trumpet to his lips and
blows it, crying “Childe Roland to the Dark Tower came” (1.204). This is the
voluntary action of accepting his own failure; ‘but, paradoxically enough, through the
very blowing and crying, he himself is saved from the mood of despair that has so far
been prevailing through the poem. Besides, since the act of blowing the trumpet itself
is a symbol of the résurrection‘of the dead at ‘the time of the Last Judgement, this
poem ends with some existential and eschatological hope.”

Robert Browning @ “Childe Roland To The Dark Tower Came’” (A FTF ¥ A )V F - 0 =5 ¥ [ )
IIFEAIC ‘enigmatic’ ZETH A T—F ¥ FEVvr) “a young noble awaiting knighthood” (OED)
A TREE O3 (“The Dark Tower”) #BZELT, BBLFHLE)ZIILOEZRR LW
DB OFHDHEELED, Vol WMIDBKT "ERDE ) 128 o TRZODPDVRARE L,
¥ 77, ORI 572D, K5O LERTH D, 2AHITLEITWDF VL)
BETRBEHEELHEAID, #OBEICO—5  FREIREP DRI LB LN WIREICER - T
WD TH D, E6I2, EAEENTTHE UKD TEEROE, 2250122 MTH LD,
EVI HLBETH L, TNSDOMBEIIS T CILIBESHULN TR, KR TEIOFO TR
XM CHAR AT TEELTARVERD,

Isobel Armstrong i T Y ANK -T—5 F; A4 X =D T, “The imagery is all circu-
lar, even though it may look superﬁcially as though some progress has been made....” &J8H LT
VB ERICT - Y FORRERILH% 5 Co L E LM LB X 0L S 12/ 50572758
ZIZEWTWARTIEZV, £223RIE) TBROE, Lty asFEaEL, F22HELT
WEDTHEHDPE, OFOEEREIIMRME V) LY, FHRHZEIS ZHRIELODDIRAIC
FULEIGEDV TN TR EHEE L LTHAAAPRVOTR 2V ER ),

7585, TRV THNBEIC—DOHBRA L TEIRIE L SR 0B D, Fhid Tis &
PEETEBOIE, ZEICHLTTH-T, BIISHLTTRAVWI EZ, 2%, ZOFHEKHE
BB CHEE o725 (st.8) BT oC, BLWHHPRBEDORERTHZS (st. 32)
Wb TRBDTHEPD, BELOHEKIEDTIZEL T TIILA LRHOBEENS KONV,

ZhUCH L, ZEOBEEIEFICHEL RS E) EBRL TV, ITHERZ=2087
AT TR S, ORBERVCAL ), FLOMTIXBEE,SHEBELTT, #-FF
A% “That hoary cripple” (1. 2) K& 7B TH L, £ Ho—9 > Fitk o T, “the dusty
thoroughfare” (1. 12), “highway” (1. 44), “the safe road” (1.52) Z&EERFLEIN TV D, £D
FLELKMY DS, HITPEOFRIZHEY: “that ominous tract” (1. 14) ZB T AFHE D “the path”
(1. 45) 1A T, %BIFEABICRRETRY REOFRITLEN > THWHDEN, HOBH
BLABRRKEY2L/NMEILED - T,

COEROMHNELHTHY, HIENLEAEE TH . I TH— T ¥ Fid “starved
ignoble nature” (1. 56) OHFEATITFLDTH HH, BRNIFELNS, HFITEHIIBODOE
DOIDNNEED, RobkDI L THIFITEZ, FTITRROKZTNFHY, SHIT YRS
Lo B L EFHR T sz,

T5E, LY OFFEPMMEORIIPILA IZEDL - TV Z EIZEF . TDHE2EIZE T -
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7Y FOTFRILAICHTA, I EEDR RS, 3 XDLLEBVEDL I L L-Ex
WD, BXFELD LI REVLT, ROFIHELADLNTLE 57, 7525, ZOBHOE
U TEEEOE ) B ERERE7DTHL, ZOBHDOEGIEIEHTH D,

COEITFoANE - 0=F2F, OEBBEEHTLTLDE, ZOEBDPIEATA LK
TR o T DL, SVIRINE, COHOEMIA X -V 3HR0ETH DL TR
BOE ) ~NEREEFHCTIE LTV, —DOBERALBEELROTH L, THEIR FHFEE
fhy ORT, WESLVHIRBE TROODLEE2PLO—HICRVATEA L) IR S5 D
DTHbos LIBTNBEY,? ZOFO THESHE bRELET—F 2 FLLLIHBOFL T
B, ~NERVIRAATH X ) B2 A LTV 5,

8T, SCT—EMITEZZVWIEDHD, LOFHPLLHAL R LI, ZoFodh o
=5 Y NP ) AEDBRVERNERE T50I3 LT, BROHIZIFEALHTHWARVOT
HBo CNEFHEMNLERE,PSEFBE LML LDTH A5, MK DL HIERENIRRESERY
BOPIOVT, TF e A VE - U=F Y ¥, OAWECET 2759 =V FEHDI A v L 15B%
CabEBHe 77020 IBNIOFHEE N DRIS2EDEF T/ ITHEL TV BOI LT
HBN, TOWEDOI & %HIC (18874) EME LT, “Childe Roland' came upon me as a kind of
dream. I had to write it, then and there, and I finished it the same day, I believe. But it was simply
that T had to do it.” LFE-TV3.' THDZLF—DDEREEEICHEELERTEI L2 54
TOTITT=r ZIZBB LW ETH D, TRIZEFRGE D/ TREJEFICHD 2RI Do 7
CEBHEBLTVBER), WP, ™F oAWK - 0-52 F, B—D2DEL LTHEAS
EERLAODTHYETEE ‘dream-vision’ ThH b, FNWR LRI —F ¥ FAMRBRT AL
R - MO BEN2ERNZHAC, BOBROBMSEMATND, 299 HIKT, Robert

Langbaum #%F 9 X 912, “the poem follows the structure not of situation but of experience.” 72 ®
ThH5b,°

ZDE) BHEEDOPANT-TF Y FIZELA-TITE, ZLORBMIMR TEEOBIZHELLD
THohb, HOBBIIBIIL2EEA R bRV, B0EL43HO TR, 2FRLTERRIC
By, RHIEEEBICECICRBE VLD, FOEI37-H975% “The round squat turret, blind
as the fool's heart, / Built of brown stone, without a counterpart / In the whole world.” (1. 182—84
ThoT, HIZZOLBMNBDTRHLVEMETHE L TROZIILMEDOH WL IZER B v,
D TEPHEOL I THOTACY LAME, 128 o TRTHIEV 572 IZ LE) LFH O
7259 £D L, E Warwick Slinn 38~ Twv % X 512, “There is no glorious celebration of
the quester’s success, no bestowning of reward and meaning....” %D T# 5.5 BINIZH 3 5 HEHAS
EWiED0 A, RIZOBEBICEIR-TLE-TBY, ZOH,rOENBREENTVEDT
Hho THLIKREZRBICANS L, U—5 ¥ FOERIZIZZLTIEFA LS T - 7200,
&) BEMASETL B,

ZITEY, B—F Y FPED LS LEIRET TRHREOE) ~oFRkEiiIcvzrelsh
WL7znwEES, : '

COFDOEET, HEDBWIIHAE 728, 0—5 2 FIZERICHERITICH 572, BEIZESTE
EMTSNTRISH L CEDOFZIEEZPT T D TH S,

N
For, what with my whole world-wide wandering,

What with my search drawn out thro’ years, my hope



}

282 SRS 418 (19924)  ASTRME

Dwindled into a ghost not fit to cope
With that obstreperous joy success would bring,—
[ hardly tried now to rebuke the spring
My heart made, finding failure in its scope. (19—24)

S ZTT Iy i/ w/D calliteration’ BERIEIICHVO -5 KRR P L BE GBE L TR
AA—TVRTEOEISSEHRL, 72, ‘my" EWIRAFEZEIRITTESI ZLILL LT,
HESRAR XA HEORBMREL LBV TnE, SOLIRRNEF 2 Wy T—VDE D THE,
BTV AOTIERZWAEES, oy T— 0 NERIIFBCELRTHL, LWIHIBEILIDHT
DICLELZTHLY, BILHIBZIHIFHL TS, THREOEMRIIIEAI EHFTELRVEVI FE
WEDBIIFET D TH B, HEELHIZE N DPNRTWAEHIMTNE, —ZOFIZZIITH
b ODBIBL TV EDTHLA, BRI ENTERVDThHE, &/ Thbb, BRI
R VIRRZHEIEZ THE) SIPATHWLEDTHLY, T—F v FRFIITZOERT MR, LT
Wizo ZOREERIIVALDBIPFEL TVAHAOHIREAWTERL T2,

v
As when a sick man very near to death

Seems. dead indeed, and feels begin and end

The tears and takes the farewell of each friend, .
And hears one bid the other go, draw breath
Freelier outside, (‘since all is o’er,” he saith,

‘And the blow fallen no grieving can amend;’)

Vi
While some discuss if near the other graves
Be room enough for this, and when a day
Suits best for carrying the corpse away,
With care about the banners, scarves and staves:
And still the man hears all, and only craves

He may not shame such tender love and stay. (25—36)

FEDRIZH » T, EALLDBEHEXOEKT LTWAEAEZEVWARAL, BOOHEEZESIZWVWED
BRIV E RS L D 20— > FREADTH D, B—F ¥ FIRES| CHRICERT
LE o707, &R0 E TEH, (“theend,” 1. 17) (ZETAH I E LD b, ZoHEKIIC T
DT Y (“some end,” 1. 18) ALK T ETH D, BIH LD b LAKBICH L Tt & v
27— FiZE T, RUPE-5FTTHA ) EIE “obstreperous” (1. 22) O E B4
LWLDIZEZ 72 4EZONAREORKEL, MLy %I THEOE,) ([ZMI TR - 725t
72HbDEICEBETHIETHY, MEIEIYFZFNICHE LW, LI LThHolzs TDX
I RMERFICH B -F Y FIZk oC, OERKIEGOEHEETRDZbDEVI LY, &
LAiRLEEROZEOPICEOEAL LTRVATR T BRBLB S TWEDTH S,

EBE, U= Y FEPOBROSELMR, FoEBICRE»BErowTESEZ "5 —AD
AR ICLEIELTOVBEVIEIDNBIATDTH b,
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I
My first thought was, he lied in every word,
That hoary cripple, with malicious eye
Askance to watch the working of his lie
On mine, and mouth scarce able to afford
Suppression of the glee, that pursed and scored

Its edge, at one more victim gained thereby. (1—6)

PEBZH) LEBEZIETHOMEOREEDLETH o7, ¥R b, WOEZ T NHIEIE “that
ominous tract which, all agree, / Hides the Dark Tower.” (lI. 14—15) ZDTHB05.2 2% D,
BOSHIIETEETHY, ETOAY TREOE ) PHLEFABELTCHLHFAZIBLTINEZD
ThHb, TNIZL02HLLT, FREBLEBELAMIHENSELIEEEELLEIREDINSEAL
Jo

EE0L, B-F Y FIBOEEYE > Tz, 2 5IEWORELIER L CHOEZIRIE
BEFIRLDOMED, ik TBREEL Ty (“acquiescingly,” 1. 15) BOEEII 7D TH B, =
NOIMEDETLETHS D, FNIXET, “acquiescingly” % T —F > FAHT “quiet as despair” (1.
43) EEVWHZTVWAE I ENLbHL, bhAiZ, Thk L U-EBRD “nute despair” (1. 118)
ELTHT A%, B=5 Y FREDBRUEZHR MR THE L) THE, £N2bIE, #HEKD
TATIREL T C, RIS SELREL TV ERWVWOTH LS, HEIREOHITS IO
DEREBRLTVELLELTLLIEAS,

WFERIZR L, 2HLTu—F Y FIEFREOFNEREZHEAANTT SRS, HOBEERSIZ
AR LTI TRL, PFLZRTOERICHLTHEITON T, it LR o a—
BOWELEBBRTKBREEIINLTLIELTLE)DTH S,

All the day
Had been a dreary one at best, and dim
Was settling to its close, yet shot one grim
Red leer to see the plain catch its estray. (45—48)

ST festray” RO BLAAFHEIZEVIAATLO—F Y FOI ERIBLTWADDS, EEIE
PHRALDERLLOICKBERVELEDO L) 2REFRITAFTVEEBELLORTE R
‘pathetic fallacy’ TH b, 7T NUEDI T —F > FiZE > THRE I T I THIM L2 DIZR 5
T, BRLEBFICHEHEIKRLSNT,)

3T, FRICADAAZO -S> I~7b=~ﬂ‘<%})_,\ ATHRDPEIRVESL E, HIIREELEITE
{TroTWwWize THIREBFBDRRTIEIHNBLVWI L THEA, NEIHE OEMrRF>
‘dream vision” & LTI D2 RAEE, LAl LEITL, BN EHEETCHINIIRADHEIL
WOFETHHFEL, 4BIFTEERNICELN - TWDDOTH S, BEIROBHIIBNTE, —
HFEDITRLBZMUMOBEICA-TLE) #0L, TF ¥ ANF - 0~52 F; OEBEIIHEEW
IEHEZTBIZILL) ETHNET S, Wb, BHRORELDE, #2I—FEA-T% 6
RLTRERD ZEDHF SN VAT HFHER LD THE, Dz, HIZEELIELPEEhTWY
D72, “I might go on; nought else remained to go.” (1. 54). & W) BEN LI LEHEOOREDL
ZEATVREIIEL DL ED/-DOTHD, TDSEIIHEMNIZ, “Prospice” DFEH FHIED
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BMilz b F 3788 5 72, “Yet the strong man must go” (1. 8) & &, E4E %50 2 72 Rabbi Ben
Ezra @ “Then, welcome each rebuff / That turns earth’'s smoothness rough, / Each sting that bids
nor sit nor stand but go!” (“Rabbi Ben Ezra,” 1. 31—33) L WIHSEDN =7y A LIk D&
5TWVh, CTNLDBEIZIBEZBRLPHFLS LV oL OIMEI R LN ZVNLTH D,

3T, HIIPRET D LEROABOLZ VT —F ¥ FAEE L7235 Dk, “cockle” ® “spurge”
(1. 58) LIHEM—2&E R L CWEWERTh o7, FOTHOERDPSEO 2B LI LR
BLRHERTHL, 222HbHDEE 2187277 “penury, inertness, and grimace” (1. 61) 22135 o
Zhb, B—3 Y FORIZIZBAPERAZIRTIHIT TV EDNMR 72,

‘It nothing skills: I cannot help my case:
‘T is the Last Judgment's fire must cure this place,

‘Calcine its clods and set my prisoners free.’ (64—66)

CZTHRIZZFORIZEZ T L EDP2EY% “my prisoners” EFEATWSEAS, REZEZ T
U—S Y FEGLBRDELZDTHL, 2L CTE7, MOMULEORIIAMENCTIR SN, F
TEIVOFEIIZARRPETEABAVTVT “All hope of greenness” (1. 71) &2 3L EDI5 N
T, TRIBEZLERELAD -5 FOLERZTHLLELEL L),

D%, %1% “One stiff blind horse” (1. 76) * BT 575, ThIELLTEREOETS
LEHHEII L o7 LX) RERETH o7z, U~ Y FRZOBICABTAEI 5, 22 oT ‘1
never saw a brute I hated so; / He must be wicked to deserve such pain.” (ll. 83—84) & E - T
BREEZBHICL TV, IR EFOFAZIFRROL I REXFARICEI THALDIESL ) h, #
nid, TOBEFULIIC TEICBITATE) ODRBICHYERL THEI—F Y FHRBOLOHIC
ZRL-EBSHBORIH T AEEROMTH /2B,

WERIZE L, AR -5 Y FICBDEE 2 TS 3 00—2 & LTEMN 572, £2T,
BEBEDE L o LBOHIIZHER RVIRZE D L35, ChIEREE L2 S
L7z0—5 Y FORBEZLDNDEBEEZZ LMD, bobdbU—F Y FEHFEITUDILED
BLholzlhEZ, LIPBHHEIZED ODY, “the soldier’s art:” (1. 89) T - T, “One taste of
the old time sets all to rights.” (1. 90) 724 L HIEZ ZRATWAEY, ZHEERBUADTL DT
LhWniEs 9,

29 LT, =5 Fid Cuthbert & Giles £V ) ZADREAEZBWEE L7275, ZADIRLAER
LERITHEDOBIIO -7 v FOMFEIEBICOEYLN, FEOKLHEENTLE ), HSAEME
BT 2 L7203 6 5w, BELABEITHE L 2WARBELRTEY LAOTHS I, &
b <, BEANDREIIEYUE D> TLE o720 ZOFOFTIIEMBILR S SO RN LN %HE
LTWC, 206k NAZ L3 ZRBOHRIZEZTELRVWOTHDL, EE, 2—5 >~ N3G
FOFWEB VO, “Better this present than a past like that;” (1. 103) £ E - T BREF &
ATITLDTH A,

T B EEZICRRANDED L ) I b,

XX
A sudden little river crossed my path
As unexpected as a serpent comes.

No sluggish tide congenial to the glooms;
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This, as it frothed by, might have been a bath
For thev fiend’s glowing hoof — to see the wrath
Of its black eddy bespate with flakes and spumes. = (109—14)

ZOWAELFENB/NNE Y > 7 (Dante) O Ty (BB E-HT) ITHTL BT 4 — ¥ = (Styx)
DB EHEBESEL, ZOBRIY Y FHEFETLIF) T X Virgil) DI THEE) 2B CH
WCHES 72 DD, FIICRNAT DKL “Darker than any perse” (1. 103) THh -72.° 72
BOHRIZIFERZEOERANRIANIIE 5 TH) THODVTWVEDER, SILEFHLTVWEED VR
i, &CHPIRRATLES 2B VD, Yo WF )7 AR IOBREFITOVTSY ¥ 71U, “others lie
plunged deep in this vile broth, / whose sighs — see.there, wherever one may look — / Come bub-
bling up to the top and make it froth.” (II. 118—20) ¢ FE-Tw5b, 0% b, KEDIEIZES O/L
K7D BP LB S TREZLDLZDE, Zhida—5 Y RONOERWEEENEROS T DiREX
EFLoTVBA AT EBBLTWS,

DX RNEELREIIO-F Fﬁfﬂﬂfcd)biEﬁ‘@ﬁﬁ“iﬁ%‘@féﬁ%ﬁ’kﬁ@fﬂi&‘b\z’)’c‘: 2%}
ZETHY, T/, BREHET/OIEEFLUEITREOZRLOARICK T AOT ;’f&‘b\ﬁ‘c‘:lﬂf)
CETHoTe TIWHELEDTVMPDOELRLDTREVPLEVIIBRNIFELONE, FNIT
mbfﬁﬁ#ﬂbt@ﬂ\X$1\tot@#,w@ﬁk%@u§ﬁ®lﬂtat&£k§@#@
WTRTz, T LT TN EEYRZ .

ZLT, ﬁﬁu%mfn_ﬁny%otﬁ,m%ﬁofw#@M§otmabwﬁ®mef
Holzo FIEEDEEPABRELNICL > THIERATN, ZITHEFVA - TVLRIZES
BADIFONTTELLI BN TH 72 AYICRIEREFENFSHLDIZ, &) LTEIETH
KBOIZR 2TV AHEDPT—F ¥ FIZIIARTHTH o /2o Margaret Willy 12 DARBEL 2O
T, “Man’s alleged freewill has proved impotent against. the stronger compulsion of this place.” &
BHLTWAED Y Chidu—9 Y FEHICOYTIRE D, HROBEEEEL Y V0% % 8
BORIZE|EANTHEEIIRLEIZE > TWDLIDTHL, TNWO L, FLETHDL TIEEOE, »3
BIMEGETICH o 70 & LTHREHTEZ

ERE, O— 5 FEHOF T “And just as far as ever from the end!” (1. 157) & B o T /2 H,
REZBOVBDPRATROT, B LTS EMEHLRVHIZE Y OFENUAICEEEZ T
7o WAIZHENAZT—F 2 M0 ) ThUEEDLZWERBWED LS & L2ER, EXHTIs L
IBHF v EVIFWLT “den” (1.174) ORI - TLE J0 T D “den” &\ FEIMT D/
SHELREVSABDOTIIE L, WAICHI N/ 2GR BRI “den” 2OTHL, 20HAHDE
BEEF-TLESDE, 2HLT B=-F FEREZRIRITORLZVARDOFIZE TBVDD
LRTLE o/, ZHFESIZZORDERIZ TBREROE, 25 -7:0DTH 5,

LHL, TFx AV -0—-5>2 F; O TS EfE, 3728 Tnin, SERBYOLL
PEADL ) BEIZ 2o TEBWIDONEYTHAT-F Y FOROREEDEL I ETLHOTH
5o BT, RDOFLEFERY LTHEI PO L) IEROBF TEHN-BREL-DOLRIFED L I
BEREST, THL, RoDLErn -3y FORMER LD LINBEICHOREFRVBEAL, 22
ICEST, ZOFOWEiET—F >~ FEvv9 “One more picture” (1. 201) #Ptr “aliving frame”
RETH LD, EERECKARATLEDAES) TH 5,

UED LS BEENIS, M —35 2 FOFEKLBEMIZEIh & Hi&w@ﬁ‘#fﬁfo#t&oto
MEORTERETHRITAT-F U Filé o T, COERBEFOEHEETERICET S zLn
XY, APROBRERFLZNICL > TEHEEAINR T BRICEIA, 22iI03EL LWBRE
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DARA=TVRRLAYOREFLED EICENRLBERZBIEEDA X — UMK TH L,
ZOWBEDOFLICH B HON THEREDE,) THLHY, 20 THEOE,) 25500 57201
7 D%, Anne William *° Leslie M. Thompson i1 D4 DL E L TR TW A2 755 THIZE
D, Y ?E%@%@@%f‘"ﬁ“(d@%f;%ci ENERBLEBO-SVFE2RILEZF) ETIEAD
LD AR, FORBIC o TR E LB bOMESES, 25 5ICBLIB o Tw/(
DT TD 5 9 D% %’)%7&(&6& TEROE, PHORMAE L BHICHTETCE 2T LH
B, ZZTTREDE,, OBRED #MB/DIROMRSEET L 2553 TAHTZWERS,

The tempest’'s mocking elf
Points to the shipman thus the unseen shelf
He strikes on, only when the timbers start: (184—86)

THUEE -5 Y FHBROBERHA L L SICHBICBICE L T REL BT D10, &
ZC “the shipman” 20— 5 ¥ F&4E L, #HAED7 572 “the unseen shelf” 7% "EEME | T
BB LT~ HEARTHS S, Aidan Day 12 2 “the unseen shelf” #7EL T, “hidden sandband
or rocks (Whose existence is realized only when the ship founders)” L B3 LTV 5251 M THE
BoE, & TRZBVEE,) LHLTCEIINY-TALITCREZIEHIDDPELEVOTHD,
ZN@ 2N “Dark” D72, HABVWETHNILEHLTHRLZILIFITE LY, 28 TIREDE,
EZEIFD R0, BLELL T TEIICENH L I LIZAITATIFARH LTWHSOR
HIELR S %0 —F » Fid, “..Dunce, / Fool, to be dozing at the very nonce, / After a life spent
training for the sight!” (II. 178=180) & E - TEHTWAD, FNBHEHEIL LM ETHbH, T
=S FO#S 1B EDERIERHLEHEEDSDODRTH - TAHANE, BICHRLTLC TH
B, 4 BRTAHIERTER Y, 2F Y, ZIITE Y45 THEBL T “This was the place!”
(1:176) LMBLAPRVDTH 5, ‘

HIE TRZZVEERE, 12 THRED, Z3BWR 57 “The tempest” & 3{d, Fhiiw—F &
F% TRS &S, OPICENICEIET VAL, TREOE, LI TEVWDIDLNTHE, 2D
CERDODNTH I, Thabh, TFxANVE - 0=5 2 K, IZBWTRIMH»EAEN 2EYIZ L 5
TR EINTVWEDTIR R, BHRO\BEZDERICH T, ZOROPIZT—F ¥ Pkl
ﬁTﬂ’& LDELTREINTVES, #LC, "REDE, BERZFOIOEEHL VB LW X

b, BHEICHED BIFARoBMlHELL L9, FRICEDR--EZOECHENET 5, B
‘a point‘of destruction’ THh b, FHIEZDHE, ZOFD TiFEsHEE, 2 TREOE ) TRLTIZ
U= FERILEEI) ETHEAREORMERETL ) ET2RBOBREL LD X -V
FTHBL TN ZEMWMBTED, BALDIIZORI, 2T ) ZOHFONIHELZITTWD
DTHb, FOPIFFEFDOS OOREIHELbITI WA, BbhTunwiuhd I F—BRiIcxt
50—7 Y FOBRMLOIERTHDTH 5,

ZHLTu— 7/bi%®ﬁkiofrﬂ%%%LJ@¢«Wwﬁian$®bJLu L7
bDD, HREEFOID ) DREIE> TV b, 22 TT— T > FOERIZH S IR KD
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