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Tennessee Williams (1911-83) @ The Two-Character Play ix, 19674128128, v F¥®
The Hampstead Theater ClubT i S 724, 19714 T A8 BA S id. BH% Out Cry LD
T3 # IO The Ivanhoe Theater T, 197343 A1 HA25 72— F7 = £ @ The Lyceum Theater
TlLE., SHICELY [H7-0ZE) CRELTIIG4ES B4R 6 = a2 — 3 — 7 @ The Quaigh
Theater THEZI N TV 5,

T LB, THFAMSIBEHFEL. WAL IETOREAVHEET 5. €00, &
CEoTHETAT XA NSBRABENTH LY, ARTEI=209 b, REOBREIEKITND
BN, BED o L BWAL TV B LEDRBSIIBERIIESVTHREED T, EWIHIDDH, 3
FEEOTF A P ESEARNL IOy MR T o EEL BF5XB YT T AICbRERE
REDLENLZVDIS E V) OBFOBHD—D, S50, BIZBRS LI, EEPRERIZIT
XELCFT. COERCEY R FTORREFERTOAEBHE B, ZOEREBERT S LETK
ELBRERHOLEBEDLNLINPLTH D,

I

19604E R4k, A YT ARICE o T, HETRIEBNZIEMZ o7 o TEVESI, 19
614E 12585 L 7= The Night of the Iguana &% . BATHIC D BB 2 D729 2, BEFR D L b IFEF
2boTHEON, HICLoTAERBD 2 —a—ZHFREZ DL LAEd0D, TheiRiC
BOBERE L TOEMIE SEEFRORICEDP > TREL TV o

19634E 123835 L 7= The Milk Train Doesn’t Stop Here Anymore i3, #EFRICOBEICD T o 72
CAREDI bz, b2 7 A, 9ETLEH B & 2oz, TR, SOFERIEBADOTERIC
FOEDTWT 4 YT AXDHED ), HIHTOBDEHILTH -2,

F7-. A4, BEOBA Frank Merlo 2Tk 2 &, BEFTIIBVWTIEELRLAFIZAE
bz 4 )7 AXE, BEEDBIHFLOHERREICHY . BLERELBUS L) IZKAD
DI HA%EAL IR D,

RueLVEGERETBLODO, ZORLPEM, BEZOLAADZ L, HFRPLDRETH
N, BEFIEITITRATY,, ZORE, LEEDXRTRORoTLE o BOEY, L



162 BAIARFFWAIIRE  $48%  (19994F) ASUREF

LRV Yy —F I X L0FHFORRER Y, FNN TV oZ ) WAORFEZRY LT, HBICHE
B & “stone age” # b UoT “stoned age” EFFATWAB LI, 714 Y T LXIZE > TO0FELR
Lt FALREFRRIR)BEINEED LD RI0EZ 572,

[57:0ZE] %5 LA0ERICEINAEROVESTHY, FIZF—HFO YT XAD
Rohd ., BELROEVRIESEEE) L) TORMICEINAFREE OB EEEIZ R TH
Na, #FREFIC, ZOERELEY 1 )7 AZXFBIPN T ERREERELE, EONREOL
AF) w7l [MU] EARBZH|ERIIE I LIS, EHRRDI S RSN OB IO F
., CORRPOMARSL ZLEBOTES TH B, T/, LTHLLIIKE, 94V TLAXIPIO
PRI N8 SRR L, IIEBIEERBL 205, LT LML BEVEY LEY®RY
L2z kb, 29 LAEEIIAEEZ MTTwB X9 Th b,

Y4 ) T AXDBEAROERT, WHOEDP S ZOERIEEHSOTHE LW AN EHS
CEBEETWEILEEZSDESLRLE, #ELORKIIEERFOEOREL AL I LIIR
ULREHTHDLEICHELNLE L, KFLHBNE o TRBENEZ) Lizidmr —HICEE
TERVWDOBBEETH S,

LaL, SOERIE, BRELTERLZTOLOROES S hs KFFTCIR, 29 LiE2ER%
HESRE LT, BROEAEPSEB—CEOHEE* BV THEABT LKLY, ThETLIESR
DEDBEVORLZEKRY, ZOERPSFIERT I EERHA,

I

[57:0ZE] ooy PIROLBY TH 5D,

Felice & Clare &\ 9) Z ADRIEEBEF VS, MOBHRIR ZORKGEZIEARNICLTREY ., |
TwoTLE). BENLIAR, SFVLEILOLOBNERNT, BEOEEXHITS, £2T
HUONDDR, IhE [S2DZRE LWHIBEORITH L, BERIT A AEED L HHHT
T, BIB2B0/ BN, ZORFEITH, BREAREI T2V REZ LT LW) REKTH L, S
DFEBE, HEMIE > TEFNOLWXBEFEREEL, TORCEHKTARLALVIO
7o —BICLTHBEZ R AT AR., XEBOEGRREOIHVEEF SN LI . vA 2
IRFHDONEOEZICHS /2 EPE, AEFBNLHTN . To BT LRV,
BIXRFIT TERR] bl ZARZFOERIC [ER| XA TLEFSA0E, ZoR ) TRIPRIZ
FRTSNB DS, BRORIIT TR, BREI A, BBBEIAPLEEEN TV, SR LD
—DEEFETHLIBEEHDL LIS, BIFBIE RIS, TAIBBGE VS THERR] i B
ENTLEL70H, LAL, BORESZOTLEET, ¥bhohw [V ER] 21k
WHHELHED L, WOETRETHLHICL, RFETLHLICORAPEOERLMHEOE X
ZxYANRRENTWEE, ZJLTEVI7OTFTLLEFEFIYHEL, REHIPRBTER VY,
RICELLGFE. SER 7o) ANFB, REBL ) LT3050 RV TCEL, i30T FR
IZEL, BEob, EHhHD 5,

ZOBERRLALE, 72V AEZ LT L) RO BRIC The Glass Menagerie (1945) D
Tom & Laura PEEZERELETALBEFRIIZL . /2L 21E, R. B. Parker if, Rose &7 4
V7 AXDEERNERSRT A7) 2T, [FIA0BYRE] 0BEEY»SBEB~OHE AR T M
Lo, ZoDERICHBLTROAZ L - 178k - FOLEESH L Twb (Parker 119-3
6) BABETRIE, ZON— D —ORXETHRELILEZFLL, FESZOEREBFOREHR
ELEZTWAEZERL, [T AOBYE] X HICHESEMA00E [H-0ERE] TH
BEWIMEHL ESICREEMZ . BiElir TL T3 (FH39—-48),
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s, [H9A08WE] 58 L 230ERERTHS [HVZRE] P, 77—~ BEL
L2 [FFAQBWE] CELBLTWDE W) DI, MEKEZIILOS ST LMTFRIEHTLL
BV THb, BETIMHMOR - i/ - 365, L HITEBHEENE VR LB/RERLTVEZ
L, FORBEVSTVRVES S, :

Lo L. AFERE OFEME VS ETIE [T A0BWE] KRLT, 72& ZIERICDOWTO
Bl XS B TIt. Camino Real (=2—3 — 27 #i#1935) L) E#ENF VL, T2, HCOAAE
REELT AL o CLABEREEBMER L LVEAREH TS L) ATIE. AH
IS EFAT L Y & A Streetcar Named Desire (1947) &4 —/3—F v 7L T b,

2LFh. —ANOER»SEAMENMERD, BITOHERE T o CEBRICRLT 2L
P WS T EidBEEE2 OB, —REARICREEICRZTY, 2P LOEVICRET 5 b O
HLOIIYRED VR B, LA, GLAHT VEMMEBAL T ES L, BC2OEROBMAM
RREIEBREINT IR D PRLY,

S OEICEEE LA . The Saturday Review E DA V7 T2 —=TDI 4 YT LADRD L9
BREWEERZETTALI,

I shall certainly never work in a long play form for Broadway again. I want to do
something quite different. I'm very interested in the presentational form of theater,
where everything is very free and different, where you have total license. (Devlin 218)

SF Y, [HEE WD ZOERE] % Cat on a Hot Tin Roof (1955)7% £ & 512, HERDBIMEE
OBEETR LEREEL IR 2BBRE, 74 ) T LALXDEEL TV Z LRI TS DT
PR, DA I T a—A19T2E LS, F X2 [5YER] offitERTWERIITbR
TwABILid, HBIET S, 2¥%5, COREONALEHHELREGDELL &, FHLRIT
I TS0 ERE] OBXE LR ELZESERIEVRD Tz, FEOFRLL ST L
BhS ., EICE o TH LVEIBR o ZTHESBTL 225 TH S,

m

7T, ZORREWIAECEELT, [57202R] 2RAELTHABE, ITHEMICHIC
S D, BIHRE VW) EETHHI, L, BRoLsh, BHge ) FEZOLDR. &
(PSHVONTELDDT, BUBEHLVLIOTRAR V. FE, 74 U TAXIE>TATYH,
Eeping: [HF5AQBWE] 2 (73 - L7V L) &S BIIEN,

LaL., WEPLEELTAZE, [57-02R] E. S 0#ERICIZZVERE b FRIC
B TWBIEDNGTPD, Zhit, TOEGIRTRLEDT, XFEBN<SLYZE>LEZLW
A Thb, 2bFL ., EHIHHONTVDID “two-character play” &\ 9 FFRIZ, 5
BenbDhETSELLTREELTVRVEIH, SVRZILL, TOFECR, BREOE
HD0V, DR TERTARLIE. [TADBBAWOAIL>THELEONEER] ) el
BBHEHIN, Wk, Pl & bEBEBICBAEROAERTI, 29 LAREE<SYER
Sit. B VBNV ESICEDRL, Kb PPbLT, EEFH A TZDDo LIRS
FESEFBEL, 2B00, FIEV 20T FAELE LTHAVTLRS LW BEEE, 22kl
LOBMRERIADOLN TSI LEZRELTWE EEXZTVWES ),

WE LA, BCROBENCIZ< 57 W EE>1dH T ) BIAha v L7255, OB, TR ]
Y ARSI O IEEEND B, EVIDb, TEREEERODLEOERICHT 2R
D, LA S >SEERETHERIBERONE PSR, TRICR> THTS, Harold
Pinter (1930—) @ The Dumb Waiter (1959) %> Edward Albee (1928—) @ The Zoo Story (19
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60) % &, B EZBIZN OPDBENPIERITLI LD TESL, EENII<SELHNZRE> LI
ATELEZORVEDE LT, Samuel Beckett (1906-1989) @ Waiting for Godot (1953) %
ZOVAMIMATHVRVES S,

TANTARD [SDEZERE] B, HELPIC, 29 LIBEORLHEEERL, 2HhTHN
v PMCMBEINTEDPNDBDOTHAZ LT, THETICHMENEREINTE T L1259,
DI RRIEIBEINCA R, SORBICEAN BB EOFEM2ERT I T oTwa, L
L, ZOREIR, EE, FROAHER. AEBOBELLAEEboTnE,

RICHNIAGHEBNCESTAZAMIE, [T F-2/FE445] © Vladimir & Estragon % &
VERPRNESDS L), BRUSHI T ATIHBICENT A b0 2icd 2, HEILEEE A
NEZ CHRSICWEINUTALBZ21EEME-72a VETHIBEVRETH B, VWb,
ZZTO [ZAliE T—A] ORRICTELV, 2OLIRZAOMIZ, BONDEANEE T
M- BERERIARITOILEL, HACERELIZLTIONGLLTE, bTPIIEEOA
Thb, LrL. TOEEOEYVNY O, —RERLZEITICR LT, BANEEEEZHITHZ &
BETHY 2RV, T, WHhRERNICELLNATVAEEILLSTII sy —Ta vV idlR
SRR TERVWEV)I a7/ PORBTH), £ LEBIR TV L0EINET S I
BHIEDTELVAMOFEERNTH S,

OBDBZ22T, DAVTAIXD [57:0ER] CBEBTARGEATALE, [TF—] kD
BEIEREDDPLIFTERRVIILA, BRELL LI DI EVHEOAFRPR I TELXHIILIR
ONRLBE, CZTLFEBLOZANANEZITETH L ZEHWITEODIPENTVE, 72
AL VTHOLODOXEFZANTHPLE > TEESEE, VhOLE LARSMEL % {7k
YD, ABROHEEH->TOZ LSS,

ZORKIIANE L PBEL PIIARERBHZHWT AT THLI L > TWEDEN, FOR
TIZERE L2 0T, BEISMN 2V, #0780, YHHEDPIHEESYAL-BIZbIZoEh LT
RZTwiv, 372, ZOREZOFTRE LBV BIEDL DD, WER-LH T, SO AT~
ADERTH L0, AVOMUL T EHZBETLAD ) 20V, ZOX) LHBETHESH
HULBTREEANE=BELOEBIILZVWIIE L, FOLERALR2H O LT OOFERTL
e\ TOR, Stanley REDTHEEAMLFAECHAT N EROBRICH T WAL
Blanche® BEBMb & 1x, K& {HHEERIZT S, C. W.E Bigshy 22 [57-0ZE] £w)
ERAXRL TWE0IR 71 0=~Th Y, LETOERICASNASJBEREOYERMNLIZIF 2
KREOAZWERR, ZOHREZ T v ML BT TV 5 (Bigsby 66-7) A%, T I THLEBR
BV, EoRBINEHTws,

Nry hEDFEEVIHTIR, ) VEDBKRBEVDDI DB, LE2E, [TF—-2&b%
Vo] T, BEOLINE, TITVI-NEZIANSTUVOIAY, HEBEORLTHTEIRDL
I, FUEVAREELHIIEVRLS | ArBROMN T VAY, TF-%2 0T 5#L00
FBHIFRED, ZhiE X7y FOBUE LN E#EY . WHOIRZEHERICBOTRBLZ] 30
THHEN 33), 2FD, TOZAD, {22V TWVEIELTERITIE, B2 LB TEX
T, HESDADKETIOMIZISH 28T 4TS, 2 WIHI b Ths, BZilbloTHED
BEND,

Vladimir : Well? Shall we go?
Estragon : Yes, let’s go.
[They do not move.]
LV ERE, 20T LERFTEL TV 5, $< Endgame (1957)Tid, A DB FICE -
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EFEIL—HELENTT. ) —ADBIEHELTZFOE Y2y FaugEEL I TN
FEND LV BAI, SOFHEDL ) ADKENESICHSDIIRENTV S,

[57-0ZE] Tb, BPBEORTT =) 23R ALPEREIMIENEZ ) &350, BHMERE
HichoTREET, DIRoTIRVEEELTIHIH S, LAL, ZOEKRIIUTOEEBH T
H5

I stand here — move not a step further. Impossible without her. No, Ican’t leave her

alone. [ feel so exposed, so cold. And behind me I feel the house. It seems to be

breathing a faint, warm breath on my back. [ feel it the way you feel a loved person
standing close behind you. Yes, I'm already defeated. The house is so cold, so faded,

so warm that, yes, it seems to be breathing. It seems to be whispering to me : "You

can’t go away. Give up. Come in and stay.” Such a gentle command! What do 1

do? Naturally I obey. [He turns and enters by the door.] I come back into the

house, very quietly. (Act2)

BHEOHATH., COTARBUEEIEL, EVICEL2THVENL L, BRIEEIASL Z L
TERV, REFL EFORTFVIIHREZ E DI E Vo T T oY ADEAE BN L &, ¥
HELIC o TREABRLEIAHROLEIZ, 2O EFMEICKBML TS, 2L T, €9 LZZADRK
BERLFPYRPTVETELTVWADN, #HDIVEVWELELIZEBIIZAZ)THLADLR
TLEIEHIEHTHS,

(oD 2l TERITIE, BNEZELTERY,, TARTRPHRARETIE, MELIE
BRI OBRIZIR R D A%\, FRWE, T, 20 [HRE] PRI L1DICLERT
7y a v~ OEABHBETERY, 29 LEZRRICOWT, FEEFRIIUTOL ) IZETWE,

BoT, TUAMF LA, ANBAEEZEVIZEET IV a vy TREN, TV ay
BBIOEMRTH L LVALL DBRADED, TOT 7Y ariid, NEREYY 220
BEE, HAEMEDLOTER. OLO0FH o, LIADPIORITIE, £OEK
DTy a v HME MRS EOE TR OBEE RoTDh, (FEE 22—3)
ZETIR, EIHEBHE I IV LST, BrhvbiFizdbwndikvi v ABOER
AHB o500 EE, [BHORATSEDRL [H] OAMNEBL TV, FRTHEEE
L2 TuARITER S 2V TESTWA ARIOAR] (FE 23) 25, XFEBHHOZLOK
MoH, ENCHEHEOIELTELRVEE, RV ORVERR2LLZVLTLIELDTITS &
DABIZ VIR OEE BL TRRENTVREEF o TIWEL ),

')

ZRIZLThH, BEIE S LI AN EE>TRTNRER S RVDESL I H, £T. WEET
BRTESZLIIC, TOESVEERE., HLVIEFTAATIar—Ya 20 AMORARNE
FEELLTWBEE, BEAMF—ATERY L2 VORBALHATH S, T, 2¥=ADE
TV VDR, TORBEIZIE., fBEEY 1) 7T AXOBRERBFESEDLo TV,

MEFTRKIE, 7Y APFLAOSTHESOBL*BE LY ERHEEO4AADL N VIZE
TIALT, BEDSERE LCEITE0ICRBEARLEELOBRLLTORTAY, £LT
PRObNEBEEO=ZHRIVETHLEHLTVE, MERICINEL, EARICHEE LWE4RE
LWED, RLTENZITTREEICENETE RV, [ZORFVRICULARTHo12h, 2FHh v
PICESEERTTON, ELCEAREL TN AMBELOBRBHELE] THY ., TOLDHITE
(& LOBRIRBEEIARIOEFVE—FOTER AT, FARORKEEOEEZFED | #<
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EWIHIREEXFEBYVEE L, bUbNBEFEIESOFLELEEDIC, [T LA—B£hIZH
ELT. FARDERTTONLELEE<FEH> L] 2% od, AR [FAROH
LFO<EBO>IIN L THENTH L ZEDEREING, BIRFIIZOLEFAXCOEILL, BA
BDERLNBEIDEZDLNODNOWIMTEREDLEL I EILLS T, BEUFFTOERNESZH
N-BSHERREBRTES | #LT, SOTOEAPER L THOTERFKTT L ELTY
%, (hngE 20-21)

[5720ZE] EWIHERICBITS, COZEBRRYATAZ L, BELO<EBE>IZLA<E
EHOPREHICRIMLTWBZ LT 5, Lob, ZREHL PHFEOFICL - THEAIICHE
SN KIMGEDY, COHEPERTNE, ETAHZE ) LBEAEE LToEHL2 L3HEOHRT
EHH 2T, bilbil—ADENDE, XFry POV <ETTBALO>E LT, HB#HTHZ
LR, FLAHIDMONLEI LR BADIBEIT L) b LEVEEL LV EEOREILN
TAHEREHREY T IIHRAND Z LIIESICTEEIZA D

VAT AAREEANDE T ANCBELZERIL, 225585 0Bbhs, ik, BE5Lo
BE2RESCHRL, BROFVHVETRKRS, $20E<@B#>0F - ERWEESE, Th
PR VI EHEZETERLLD & LD TRARWES ) 2 WEKRATE L 2 Bk glo& b ¢
BN ARLTEBEFH T -TLEHIDOL, REKOZALPEDORIZN W L 2B E,
CHLINEBEOBEREBHAT LI EZBMNELTVDIZEVE WY, 35|12, #2i2, HEABTIX
BAD, Bl WO EOFEOHRIIBVWTH, bIEFPEEEL LTOEHEIRETARELCTELY
EWIHBEBOEREHEAN-/2E LTH, DRV LERACTELLITVZLWES S,

IHERBE, NEAEPHBRERAZLOBLE, BVid L oiFaians—a Y OF
ERINFTIRLAAICHESN, FHER IS TVWASRIZBWTIZE, TOERIIEYKELR
BHREFHLILED VI D,

LPLREL, SO LY T AAOBREIIHTHHBS., Ny M EIlBT5%56, B
BRrTHbIIBbRDL, LWH)DH, ¥EOTKEOMES —~ V2 RAIMY ., <BE>ATIEI
bbb od, AL FO—ERATIE, CALLHBELACERICESTE Y. bF2ids
DRBADFLEFRRENTVEEICORIE,SH T,

2 LM SR NCH LT, 8% B AT 55ER bV 505, BEOS (I kkE:
FETOTIRRVESLI D, LI DL, ETHELEI ZEBRTHENLIF, HilcA4IEITI 2
= a YAEOTREEE RO TWLEBbAMSE, 2ol &id, 48, FEABORE K
bEVERD— AL B 21 b David Mamet (1947~ )43 Oleanna (1991) TR LU 72 BAL & v 9 B
WHEELRELR Y, Xy MEORY ¥ 3 XA HENE, 2L ABWTRENTHY, 22D
FNUIPBERPHFROZFABTLILIZIEAN TV S,

(5D ERE] PRELUBARAFLZZ I 00, 74 VT LAAOREFE IR AR
ZOVEGRD, YEOBERPHIFROMFICZF DL b0 TH-129) 212, WEHKIZL I,
HEDICOBRIZEALTETCO D 0720 Tl v,

Zethid, SoEBIEE, Y1) T AXOREL FREELRBT AEMIEP IRV EHICE
AT RV, %L, WEFTHRRTELZIEDS, ELORFROBRLITHEIZ. 1T

B25h5612,
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1 W OoPFEFETTBEL,
[Tlhough, in fact he lived to write several plays subsequently, it is nonetheless true that in The
Two-Character Play Williams, who was at the end of his tether, was trying to grapple directly
with the two central and interlocked experiences of his life : his ambiguous, near-incestuous love
for his schizophrenic sister, Rose; and his compulsive need for theater as personal escape and
therapy. (Parker 126)

One may safely say that Williams’s primary purpose was to make a personal statement about
the artist in society. That statement may indeed be so personal as to mar the theatrical effec-
tiveness of the work [ The Two-Character Play]. (Londre 185)

[CAZRE] 72U REZ LT R EIE, 58T ITEBES LEDLRSIIEESBFONTEIERIE
XATHTVD, FHITEH L VI BROREBL:, SHOAEEE TORALPEVIEEERBLZECE
HTho (FH 42)

2 BT, EREEETESE (S0 R B EETL & (520 ZRE) MRzEILIas
W ER>ERLET S,

3 W orBEHETTE
Affected by Pirandello and Beckett, Williams embedded his typical Williams play in an
absurdist frame, so that real and role overlap increasingly. (Cohn 288)

It [The Two-Character Play] appears to be very spare and abstract, approaching the style of
Samuel Beckett or Harold Pinter both of whom Williams admires. (Londre 192)
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Abstract : For Tennessee Williams, 1960s are the most disastrous decade in his whole life. He lost
his lover, Frank Merlo in 1963, and almost all plays he wrote in this decade had poor reputations
among both critics and audience.

The Two-Character Play is one of them. The earliest version of the play was produced in London
in 1967. A revision entitled Out Cry was presented in Chicago in 1971. Further revised, it opened
in New York in 1973, and the most recent version was produced off-Broadway in 1975. That version
is the one discussed here.

This play, like others in 60s, has no lyrical texture and the shadow of death covers the work from
beginning to end. So many critics have regarded the play as'his personal and rather hysteric “out
cry”. This is true in a sense. Is it, however, the only reading of this play?- Williams said, in an
interview with a magazine in 1972, that he was very interested in the form of theater quite different
from the one he had used in his earlier plays. The year 1972 belongs to the period he rewrote The
Two-Character Play repeatedly. That means the purpose of rewriting the play is to seek for the
new form of theater as well as to make his statement clearer.

From the viewpoint of a new form, The Two-Character Play marks the use of the play-within-a-
play technique. The technique itself is not at all unique, but The Two-Character Play has, at least,
a more characteristic point than other traditional dramatic expressions in this mode. It is that
literally only two characters can be seen on the stage.

There have been few plays with only two characters in Europe and America, except some of the
works of the theater of the absurd. It is often pointed out that Williams wrote The Two-Character
Play under the influence of the playwrights of the absurd, especially Beckett. The two characters in
both the play and the play-within-the-play are Felice and Clare, a brother and a sister. But, like
Vladimir and Estragon in Beckett’s Waiting for Godot, they can change the part with each other at
any moment. In such relationship, no conflict, including a verbal one, can happen at the risk of
their personality.

There 1s another point that coincides with Beckett’'s. In Godot, Vladimir and Estragon can
neither leave nor cling to the other. The same thing happens to Felice and Clare. Under such a
noncommittal circumstance, nothing can cause a fatal conflict, either.

Williams describes the way how people act when left in those situations, and shows that modern
people can no longer have true communication with each other:

However, why do the characters have to be two? Because The Two-Character Play, as mentioned
above, deals with human relationship, it is clear that it has to have more than one character. But
why must it not have more than two?

Yukio Kato, according to Aristotle, discusses that the hero’s behavior can be tragic only when
recognized through the eye of a witness on the stage. The Two-Character Play lacks this witness
completely, and it is obviously done intentionally by the author himself. That means the behavior
of the two on the stage cannot be recognized by anyone. And through that situation, Williams
symbolically shows that all of us have to live and die without recognizing anything or being recog-
nized by anybody.
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