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A Study of Birds in English and American Literature: The Lark

Takahiro Masupa
(The Dept. of International Studies, Faculty of Humanities and Economics, Kochi University)

(1)

LY (EEGITEYF) BAXA (REMIASEYT) LY bKE( Y/ (2EHAULY
FIVE DN EVET, BEEICEECOEPIREEHNEZHATIVED, ZOPEOHEIEHE L
OB L MHEE LI [FATVWAEOE L L (U] BERLZBE THL, DX

MR A Lime Ny BET L, RZBIRAZA EEHF—AIZEN RV N PEESE
i, A7 bl o TRVEIEADHBFEND—D Lo TWEDIE, E)FTLRLFDELVE
XF DO ThHL, BWEEONF Y VIRE*RETLESE (FOXLWwE) LLT[ray
YR, FAF4 U=, kXY 2TF TR | OATEEBEIT TV,

Fidnz, enyoe Ny zsiid, FEME DL, BED skylark &) BER (EENE
DY EVIBFOEZPLBOMSL Z LAHERSL LI, FOEFN (2] EATFITHETONT
WhHEWV) EIZH D, BEMICEZIE, ey ki F%§ﬁ<ﬁu¢w s (Whwh7re
NY, BES LWETELEZIILEDEVE2RVHITERENLE] THY, [BIFMEIED
BhWe YT LI, FEORBE L TERZReN)OREEFETHZ(ELI TS, b
A, Te N FRIBTSEI SR AXABD 1 7 V—7T, BN OZIZEHmRIIELC 7
FHLTWAI, o5, ?ﬁﬁif‘\ﬁ%ﬂé e, TOROREETHL [N | —BOATH
D, ZzosomRE THE), 5% ) 0B/ BA: RS HoTBCERICHSS LEhA
TV,

Kiz, Y (ERoOBE=[IEBEE] &L (BE & 1) & LTRAETS & 4l
BERTWAEFA T4 A= Ve, FO&RTIHONEED [FETE] THb, LirL,
FAF4 07— id [HELE] THAEDOIZH LT, e N IIKBT2ETS [EIHTE] THD,
LabZFOBEEFL [BEHo72 %2327 P bh [Ho# — EROBTOHO, YN E %
CER o THONAO LB o T " EBESNE, BRECRAFEEHEL T 2,
SFED, BAYIE (2 2 O LB, ERENTHEERICEN: TR#EOY YRy XL] T
Bb, LR <%>¢<a@>%%aéf%iﬁ%) LT (8578 ZoTh b, [HRY
CERNKEAR] 3 [ROBAZHKORTREALIL, FEORK, 215, £E22EV0RELKLS
e AN DB ) BN R T 5 |° c‘:l_/\’Cw% PeTre, [EE] »ERYT LHEE
TEFA4) : “as happy as a lark” AWRBIIIRT LI, HEZFVE TR WIZL T, Nk
Bl TEEE2ILLSTEN BETRE (EROV VRV EER LI,



194 BHRFEM TS 505  (20014) A SRR

ERTINE, XEOHFIZERTL e )b /0, HEOS A=V U RVEHFEEDF 4
TAYT—NR T U R EOROBEIEELY, ERMIIC [H] @01 X -V TEVWETR,
HARPIAZLPOBRKROFERD EBELBRUVTELOLEETEL, [XFEOHFIIB TN
VEEAROSHABIIMIZES ) A0 (BSUSEITRIBIZMB72ER 2 B) e
V% (%] TARDOHLEOEFIZEEXF LA b)) o472 T70B] 0FE 7 v F
TrU—=OFER TeNYFE, Yo 7 A TIZEE SNLZBIZEPICRWES S, BoELD
SBENJEERLTVAFTETNTHRLZS, BEL B MELSETLEI LA &
W [V A 7 AETOEEE] OFFEN~T 1 L 7OBEIF, ZOMIYWOIETHL, 2OV <
A7 AT UNOTROLERG TN LEETLIHELRGOET AT, Y2 —0 [eN)i
HFHET) VX7 -AOREOF, FRIIESETS FRABRORTRELI ST b TN —
FeTImy o [Eypila] (HERERIE [FOW)) S4, KLETET4T - Fri—
DNt [BEOHE] L hHIde FXH—DORTAHL,

(2)

%K%t;%K\<%>-@B-<¥é&6§>-@m-<§w>t%ﬁo<§%&Fﬁ%@&
PRY AL BETE [FRIEE, AL oBELZLICHETHAT, &EICEN., RIE I
N, FoLlOIKHMERSERBENEl>TOLL N ORBENZEN,S, E—IBno
COGERAMLFEOETHY, [TAVIOE (KHOE) | ThHis, E—F— - 217 —Fi&
Te ) @3XFEBYRICHETAHEICHERRNC, TARBERENL SICEREN 2 5T,
BEOKMZZ ZEEPBTIETS-T, B, B, BOREEANEE2RT L0 .. [ A4
i RKEZRET] vy s 7—silELoFRRESEL, TREBERBIUIERLTVWLED ... |z

PICIEEE o ERBLB TN LABRTWE, 2OV 7—-7BTEEE EE L, KETETD
EVIEWESREL, ~EL2OTEFCL [HOMG L% ]" KERGEE R LT AT D
OVERD T 145 - FxH¥F—Th b,

WHIZASOWBTH L3 T I AN OWTAF L HARES -y ") SR EEBREL [BERE
Wl & LT, /x&w/7wmwﬂﬁ HERE L OFMBERORT A, FrRREICNT 583
wE-LORKEZ %EL<F7XU%®?JF&@05J bR TCH B LD, F
iz, FyF—IMEFAPICELS TV L2HCOES  THEEEETH LS, FHIZEVELN
WX TROAAETZL L, BB EI VDL, hIAISL T 202 L H B, ZORE %7 T
TOLE, WFREFNZFIIANDL LD, WA Z LD TY . A LOBERRTERIIET,
%@ii&%#%“@bf%t@fTﬁ EVIBEARTLHLITHL, ZOF v F—DiFn

. BEMEEOBWIHO—2 [EE£0HK] (1918) TH Y, FONEIE [AKDED S KK
ﬁ«lkwvFTXUﬁwa%%ﬁéﬁt%mfﬁ«7%$®%%fﬁéoﬂt@@%#e~ﬁ

WHEWRZEZHELCERE L2 [BbHE-7-L 0 %] FLUET [HFEL2HHITLICE-T, &
%%EUV)&H‘J” FEOE, e\, ZRZ, K272 ) OELWICHOENS L, Jlg T35
DFREE CERISNBEEIEE B oRZERLETF+¥—, ERTE, BEE
DB [RIND/8T Ky 7 A ] LIERZERO, HCELHIW - BENEZEORVT AD S
B THEIEE (“a success story”)”] 125 LC [EEDHKL LI BENT SN THEDIFED
THRGEZETHAD,

Fidvi, ThRE7Y 7R3 -0 v S IlEOAL IS TIIEAESTH Y, 72 HRETILBE
HLZWEH72, v Ddh | e2NJIET AU I REIESAET, —BRIC7 A1) B Tlark &5



KL BEEE vV oW (HEE) ‘ 195
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“She (Cather) had already decided to call it The Seng of the Lark. She had seen in the
Chicago Art Institute Jules Breton’s painting of a peasant girl stopping on her way to
work to listen to the bird. The title was intended to ‘suggest a young girl’s awakening to
something beautiful.’””
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Hail to thee, blithe Spirit!
Bird thou never wert,
That from Heaven, or near it,
Pourest thy ful heart
In profuse strains of unpremeditated art.
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Higher still and higher
From the earth thou springest
Like a cloud of fire;
The blue deep thou wingest,
And singing still dost soar, and soaring ever singest.
@@, BBLEL<
K& DIz FENHS
KIgD Z k < 70T,
i ifﬁ%50>95;m IZEWHD
TeooneEdDizh, DIZY OO LTI

In the golden lightning
Of the sunken sun,
0’er which clouds are bright’'ning,
Thou dost float and run;
Like an unbodied joy whose race is just begun.
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The pale purple even
Melts around thy flight;
Like a star of Heaven,
In the broad daylight
Thou art unseen, but yet I hear thy shrill delight,
A TEROK T
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Keen as are the arrows
Of that silver sphere, -
Whose intense lamp narrows
" In the white dawn clear _
UnLtEiﬁl%we hardly see—we feel that it is there.
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All the earth and air
With thy voice is loud,
As, when night is bare,
From one lonely cloud
The moon rains out her beams, and Heaven is over-flowed.
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What thou art We know not;
‘ What is most like thee?
From rainbow clouds there flow not
Drops so bright to see
As from thy presence showers a rain of melody. ‘ A
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Like a Poet hidden

In the light of thought,
Singing hymns unbidden,

Till the world 1s wrought
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To sympathy with hopes and fears it heeded not:
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Like a high-born maiden
In a'palace tower,
Soothing her love-laden
Soul 1n secret hour
With music sweetﬁe}:sblove, which overflows her bower:
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Like a glow-worm golden
In a den of dew,
Scattering unbeholden
~ Its aérial hue ,
Among the flowers and grass, which screen it from the view!
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Like a rose embowered
In its own green leaves,
By warm winds deflowered,
Till the scent it gives L
Makes famt “with too much sweet those heavy wmged thleves:
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Sound of vernal showers

On the twinkling grass,
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Rain-awakened flowers,
All that ever was
Joyous, and clear, and fresh, thy music doth surpass:
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Teach us, Sprite or Bird,
What sweet thoughts are thine:
I have never heard
Praise of love or wine
That panted forth a flood of rapture so divine.
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Chorus Hymeneal,
Or triumphal chant,
Matched with thine would be all
But an empty vaunt,
A thing wherein we feel there is some hidden want.
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What objects are the fountains
Of thy happy strain?
What fields, or waves, or mountains?
What shapes of sky or plain?
What love of thine own kind? what ignorance of pain?
DR BED »
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With thy clear keen joyance
Languor cannot be:
Shadow of annoyance
Never came near thee:
Thou lovest—but ne’er knew love’s sad satiety.
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Waking or asleep,
Thou of death must deem
Things more true and deep
Than we mortals dream,
“Or how could thy notes flow in such a crystal stream?
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We look before and after,
And pine for what is not:
Our sincerest laughter
With some pain is fraught; :
Our sweetest songs are those that tell of saddest thought.
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Yet, if we could scorn
Hate, and pride, and fear:
If we were things born
Not to shed a tear,
I know not how thytjg)yi we ever should come near.
obkzshed, ﬂi%bﬂ%iﬁ%
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Better than all measures
Of delightful sound,
Better than all treasures
That in books are found,
Thy skill to poet were, thou scorner of the ground!
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Teach me half the gladness
That thy brain must know,
Such harmonious madness
From my lips would flow
The world should listen then—as I am listening now.”
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Ethereal Minstrel! pilgrim of the sky!

Dost thou despise the earth where cares abound?
Or while the wings aspire, are heart and eye

Both with thy nest upon the dewy ground?

Thy nest which thou canst drop into at will,
Those quivering wings composed, that music still!

To the last point of vision, and beyond

Mount, daring warbler!~—that love-prompted strain
—Twixt thee and thine a never-failing bond—
Thrills not the less the bosom of the plain:

Yet might’st thou seem, proud privilege! to sing
All independent of the leafy Spring.

Leave to the nightingale her shady wood;

A privacy of glorious light is thine,

Whence thou dost pour upon the world a flood

Of harmony, with instinct more divine;

Type of the wise, who soar, but never roam—
True to the kindred points of Heaven and Home ! ¥
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(1) 3EEBR [E% L Bk (WHEN A MAN MEANS BUSINESS) |

A lark once made his nest in the green corn and fed his young on the tender shoots till they
had crests on their heads and were fully fledged. One day when the owner inspected his land he
saw that the crop was ripe and dry. ‘It’s time now,” he said, ‘to call together all my friends to
help me with the reaping.” One of the lark’s crested chicks heard him and told its father, bidding
him find another home to which they could move. ‘There’s no need to think of going yet awhile,’
replied the father; ‘the man who trusts friends to do a thing is in no great hurry about it.’
When the farmer came again and saw the ears of corn dropping off in the heat of the sun, he said
that he would hire reapers and sheaf-carriers the next day. ‘Now it’s really time for us to go
somewhere else,” said the lark to his babiés, ‘when he ‘relies on himself instead of his

friends.’*

(2) DA (24 m%]

BEVPEHEOEIZE LY B ATV, Eﬂbiﬁb:bi%éﬁ%%é@?ﬁgbo::ﬂfiiﬂ L. TR & 2 IR
b BolfEE, BEOETETCV 2, BOEFRED CKT, BEILESWRYE2E2 L.
() AP E OREIPVED B2 LS5 70, R LINEEN T, ThaeBElwTiy
BIZET, BO7b2 8 ZIlBIRZEATHR L, LBAS, KBRLAIL. [ 7EHITF R LT
Vo MEZEDICT AR, FARIZEANTVWEVLDS | EE3 1300,

EOEFBURLoTRT, ZOEIPHBORLBUT, R IEFNEI o TWEINE RS & .
ROBMNYFREIZ &, HOEFFLREI ZEABRY L, +5 EEEPHATHIZE S I,
GIERBIZIZ P RITHEZ, ML LTI, BHTAHL LV OERS |®

ZOBEREIZAD SNIHB X OBRIIEEEE TH L5, MEEHD L BT 2 TIHTRIC L
WIBEREZHOTL00, L) Hilh b, ZORMIE, (BEYE) ORBME: >F Y (e
N = TRIZEESRVE, BECEGBTH- T, EECBERLOBCE], [HLIEE. S
BIKRELTVS, ZLIIREDOOODIEV] [REBVE| ) It i i ZlzbkT, &
ERD T8 & FOB] 12 % —Hi : “Being terrestrial in habit the skylark builds its nest, made
of grasses, on the ground, in any suitable depression. In harvest time the nest is frequently
disturbed or destroyed, and the attentive parents have to carry their young, in their claws, to
a safer home.”* (b /31 Lii{ﬁi:‘l'_&c@%f;\mﬁ[bE@i@% LEMIETTCELELIEL, UHERIZIX
EHFD ENTZ) (BENZVTHDOEELTH D, ZODEERBS H WBIRES EEONIT
TWATEDRELRERANL BT RN R S5\V) 55EE, KETL, [V y 7EEE] Lid
NEHBEOEHRTH Y | [BWIIGEL CABEIEOEE L] BELidvwa . [Ex ) =5~
RN AYEEOABE EBYOBETICBVRIZE LM, S84V y TEBIRE X2 2850,

L&, [BE] 206010z e N EE ERLTu 2w L2 T, ZoBsidd
BLEBEHRNT TA MBI GH LT hod e Bbnd, Lidvni, TRETRCE:
ENVIZEDDDAA—TRL VARV EBCRNE, ZOEBFCHETHEDF Y A MR TS
BELTAZONTOLDEERb o L bR 22 ThD, [F1AMCTIE () 1) BBERY
HAETEBERT S L) 7 ) - 2A08EHR (750 F 2 2388 bI2E 5 Tk, E£3%
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BB EEVOEETH o110 L) Trv=FK—) . 7 LX—VOEER, ZoOHL LV
FETHD, TRERIZ, Yo A7 AETOERIIES ),

(5)

HOEROBTE N (DR EDIFOEME 2/OFICERTL]® LELNTRLS, ¥,
ENYZDObONERFELTVARTIEAVDOT, BEEKs THRICRTASL, TTRMIC,
MNOEHE WL TBEAOTIFICESL Y2 Ty POSE : “Some say the lark makes sweet
division;/ This doth not so, for she divideth us: ./ Some say the lark and loathed toad change
eyes: /0! now I would they had changed voices t00,/Since arm from arm that voice doth us
affray, /Hunting thee hence with hunt’s up to the day”® (E/¥1I33% LWiEgEE 5 ) &)
AbHB, THHOENYIEEN), BAbEFIERIRTT OO, enNVideF T v HEL
DHETEVIADDD, bd. TRELELEYPATL NS EPokDl, HOFRBLD
OBEE XM L. BARY, dhld I IPbBVAETAIERELRTT D) b, 1) ¥y
BEDOELWVWETHS, 2) e\ EEHETFTETH S, 3) BRI e NUORLWHEREL,
EEFILOMOAZARBEFBYBL LN LVIBVERANFD L, L) ZmP R TR
%, Tit, @ [FEoELWE] @ #ET7E] @ [REDE] LLTOeNOEEMEHIZRT
Hb,

Boic. O [EoELwE] L LT: (1) “your tongue’s sweet air, More tuneable than lark
to shepherd’s ear, ~ When wheat is green, when hawthorn buds appear” (B l-0FIIHVA
N BRI, FUFIOOIRANIEIAUL IS, EFHVOHFICHIZ TS N LD bRL
W) [E0ROE] 1% 135 ; “sing as sweetly as the lark” (E/X) DX H IR L <KD )ot
(V2= ADBEAL 5% 1%,

Kio. @ TEIFE] £ LT (1) “the lark, the herald of the morn” (/%Y. BOHR%E
EFp R RN)® [D3FEVayzy b] 3858 ; (2) “Fairly king, attend, and mark: /1
do hear the morning lark” (E& ¥, €25 ZABHTY. WEORHO LN TE)® [BEn®kD
2] 4313 : (3) “merry larks are ploughman’s clocks” (¥ /N OHIZRIOBEE LE
)T [mOSHDE] 5823 ; (4) “a lark,/That gives sweet tidings of the sun’s uprise”
EHOHDOHBEETFLMMEN)® [#4 5 A -7 Fu=p R} 3% 1% ; (5) “The night to the
owl and morn to the lark less welcome” [7 7 04 ZE%, kN FEIEZ&KAT 5 BL A
FrE [~y v] 38T ; (6) “Lo, here the gentle lark, weary of rest,/From his
moist cabinet mounts up on high,/And wakes the rnovrgiglg, from whose silver breast/The sun
ariseth in his majesty” (ZHA. RV ICEELBLVWEELR, ZORBTENREHT, RIZH
Do TRUT L., BEFRUE T, BOSORD S IIRBIFMRICAL)® [V —FALT Fy
:XL)B&AK\ﬁ%%W%Jth@tnuu%a~ﬂ—®rﬁﬁzNU%W% AEHT S
(BT OFEETHLMEN I VERLEICE A To T, BURIHREE TS 1%

=, [RZ&EnB] LT (1) “Hark, hark! the lark at heaven's gate sings” (RDZEIZH
SR ATHENY A BEERSWR [Ny v] 25 3% ; (2) “Look up a-height; the
shrill-gorged lark so far,”Cannot be seen or heard: do but look up” (RBITTITHAREN,
K2 FBeNYLTHIMLTIHEDRATHOBI L 2W)® [VTE] 48 6%, [REOR] &
X TEd0B| TbdoILidROFAEZRTLHAS L THS : “Like to the lark at break of day
arising./From sullen earth, sings hymns at heaven’s gate” (¥ % & FAIIEB T AW
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KIS B HALEED LS 12, ROPIOCHRIE S 1755075 [V iy FME29E] : b2
A TREDB] ELTOENYEIV Yo [HEE] CL8ET5 : [k, RKEOME ®
SLTHVDDHLE (eN)) 2B k%, '

BB, Fy¥— Yx)— ), 7-X T =2, AV T, Y2 AT AET. Fa—H—.
INWE P EXFEERLIIENYOLEFRTED, TALEYEELEREAFY Vit Y 32
IRTVRBEDTHAI M, [Fr 05 FORRKI LUTOXERELNS,

It is when listening to the music of the larks that we are best able to appreciate the wonder-
tul silence of the hills, and the refining effect of long distances in this pure thin atmosphere on
the acutest and brightest birds sounds.®

(90X (42752 FEREICEDS 20 RERE) ORBS LWBITSE, ZoBecHE
WRADHTERY LI TH4 L5 e OB ICRIZTTEVIBOME, B2, BAY-
ERRDHF TN EFBALDT), COLb R4 LAY BTN 7, 20OHE
BEIE-BEWLb0LL5, V) ZODBEAMARS LD IDRRENILBE 1T L
N O BHNICE L ETEEETHD,)

NEVVCEST, eNYFRDICPBEIRBRLIEHEEECERE AL, BB THBRLEED
£ THB, A, FHIZIL T, COREDBELZEVDIITY Ty AOHRDEL BT S 2B
THLIE, MM BERON UV ISATEINE DAL LWEIRTH 2, iz [BESADL
ZEIDPT DR, BEeRoENWAER, FNOLN-BHP, BETRRLPLERTORED S
HIERNL, EOFILLDZLEIANFETHREY, BOMY cHAD, BH%L, BEED, L<E

FHIZ, HOFIRIEOL VR A IFORI T, W) 2L o Tt oM E W biF+OhTw
T, LIELITAE, B, M. MEOBMZEEBR CHAFOLPELES, AHIZHEN—
DOEHERRLEZXTE]" ERBRNT0BEY, N BE20OBERBIMETLIBED—>TH S
ZERTEHEITH B,

(6)

N=TF A7 TeNYRBFAF - MIEHRVIEE, BACERY 52 TWD, Fa—H—,
ANRZHF =, INWbr Y2 Y—F LTI AT A5k, T TIOFHBABEE, vy
NOBERELKS I® LN ERBLTHED, COLF RS AVEROB KT DED
BREZITHEVLEN ST DTHA ) b BN IEE, 8, BEORSK. BH. s, kL.
HH. £, #%E, BB, MELRLEERT (W] —B0BTHY), SARIALLIORLESA,
BEEINDZGITIEERL LB I LTREOMOET 2] Bt a0b. 204 A—T
DT &/ KT, FRHTHLBBNICBUCORR, #ETIE, BELOERIROMRTHH L LT
bMORBETEDDE, O~ - 75920 70z [HE0OSH] (1841) BELL 20HET
HbH, FHBOBRERTAL S,

The year’s at the spring ﬁ‘i,,%.
And day’s at the morn; Hita

&L
Morning’s at seven; B T RR
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The hill-side’s dew-pearled; ji%]{ ilz_ln,ié& 5T

The lark’s on the wing; j%%b%&@u’/) WT

The snaijl’s on the thorn: B BISED

God’s in the heaven, W, FLICHALDY
All’s right with the world!® FARTHEESE LT

COENHBEED L0 [EOFOTATHFLVRIZEL 2R 2060 THY, [T
BEELEL | LERTABAOBVOEILHS DO, B d e (ERERNHRABRTHL, =
:K@ﬁ%%ﬁ@%ﬂ?%i%K%hé%ﬁu@@b%#bb#&L%UtbLEMiWK%%
NDHERKD VI LAL S ETH D, 20T T2y FOERBUIED [HEROTEIL LD L
IABEVP IILTh, XFLEBRERETA0TLHELTE425, 20 [FOH] 3L
DB Bl E2 B, EWIDD ., [HEHEAMSIEE S L3I, A F) AZAHICA- T, W
B R B VEERRA I LIk o]t P Th D, [ F ) AXIHEO04EK L 60 RICH
HESOBREN ML L, THOES L R ERTAFOHEL AT, [TNTHIRZI L%
LJt%otUA~b-7ﬁv:y7@%ﬁ®;5K\ﬁ47bv7ﬁ£®mﬁu%@ﬁ$%ﬁ%
MZDOTHo7 " LIS, FOMEYVOHETHD, £eTre, EHETLNIDOI L
B [ERF. WRF, FE, BE] LLPAT [ER]® LEIDIERIDPETH S,

FRITLTh. 20BN oTLE o N E—FESEIANHAZOTHS ) B BHRY
%ﬂ@\@#kwﬁﬁﬁﬂﬁﬁﬁéﬁb‘ﬂ@%ﬁ@&kaﬁKﬁ%oL#L\~%KF%L%
%%mﬁgLﬁmgﬁt%i%tikﬁu‘%T&%%%E\%%%:i&ﬁﬂ@%%ﬁ%&wo
HLEEE LN 5 EOEFEMEGR " LI RELOb LI, BAFROZORETIE, 20
904 (1978~1998) THRAETId L\ OEFHIRAMHE L . TOREIERBPEROBD L R
%wﬁﬁ%miéﬁﬁﬁﬁtéé\kﬁtfw%oﬁwiﬁ%%bf\A%Kﬁ%%%&@%éﬁ
%®~Of%b\iti%@ﬁﬁf%%ﬁ%%@kﬁ&%kLfﬁ%ﬁﬁéﬁ%@ﬁ&%@tf%
FAEOLNY, L. COBEFOREOLTE L IIERIC, $E3I0E0REIOMED 1A
P HEAHEIIE L DOOb LD TH S, HEDEET—2ZbDPb 6T, BRPEOEE/HORTRE
%ii«wﬁb?m%ﬁﬁh%D\A@ﬁuﬁwﬁ&<&ot®%\:@zﬂumﬁﬁtwbﬁﬁ
FREBEGITLSATIEL Eb > T EOTIERDP S B

(iE)

1| ZEOEKECHE LTI, FROPHER - THER [TERFNE  ILFOR] (EiE, 1984) &
Kt - IR - fiAds BET A N7y 7] GRBERE, 1999) 28R L. ZHOBOBERICHT
LHEIEHE L LILEA—Th %,

2 [BAH=9V—2A HREMWER (BE)] (BOHEEL, 1972) $835. p. 16; TEFM [IWFEOEYEE]
(%E%ﬁﬁ\w%%pp5&%:rﬁﬁﬂkﬂud\Z@ﬁ&bfdﬁ@%wkléﬁﬁﬁﬁﬁ%ﬁof
VBN, FRLTHLELOBVERIZEED I ELEL, AR L TAB Z EH RV, 20 L) IZHL
DB B LI BBFCEETABILE > T, —OOMER, BEPLHERDELS &) R TRILINTSH
2. WEN—oid, ORI RNER LTAER(SETIETHS ), v OB PRIE, T3
Bt rnThb, B, TIETOF NN E, BOBRERTRFFIEETH), HOBDRT
RIEFIRVTEE LT 5 L,

3 B EAEE - MEEE TORTEARE  BEF 333 (T)) (M, 199%). p. 11: e sy it
P AIP LT L E GV ES ST ST ICHASDET, 5~105Hb AT NHT 5. FRERL L,
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TELV] & TE 4 ] 20 RBIE 2 24BMICHHE L BO T L Z Edthh b, SATY0LETIE. &
AN OEEZRALG BN TWAZ LR b, TS LBAROTHTES 2 85/ TE D 72HTH5 ],

4 WH NPV [BRb2058%) BEETFR (B, 19774). p. 215.

5 TSGR - BEBEARE - ILARBEERNS - RHBERE [WEREE (8)) (Braed, 1970). p. 161.

6 ZOWEEVHAREHBOMEB->TnnT, SHEREO7 G [MHNERE4%) (M7 o THRT
WROT DI ENFRRE o, SHLOFRBESHRT SV, 5. L MU0 [HEWIZEAAD
THCEEDL ] EHENR [EEhgrE (£)) (5% TE. 1977 ) p. 82) LWVIHIEHOHND B,

T [HE=7V—2 WREBWEH (BH)] %835, p. 16.

8 B (1) SEMNE [WEOEYE] (Ro%H4, 1973). p- 85 T{EEREIZX2) [HARHE]
(1699) LWV I FIZE AL, BEE [HOMN L SILEELDIZ-TELOT, “AIF SELEDLHTH
Bl v, TROLHEFLNNIEEL, CACEEOESSTONZLDE L] (2) BE5EE TR
REYEE (554%) B#E] (CFERLAL, 1987), p. 292 (%13, BRS¢ Rm LTELZERG,
(HW2 ] OBTEIT SN,

9 MH=9r—2 WHREWEH (BH)] %835, p. 19.

10 WH. NFYY [BEbLbio 58RI p. 184 LTORYEE - Adventures among Birds (J. M.
Dent & Sons, 1951), p. 173 : “Meredith says of the lark’s song that it is a, silver chain of
sound,/Of many links, without a break.”

I T¥H=70—2 WMRBWER (B8] 5835, p. 2.

12 Yxy-vady)o, 790 - F-L75r RS URAVKER] 0= REIR—7 - MPESR
B - EHRE - LT IDHER CKISEENE, 1996), pp. 826-827. '

B 7h-F-70=2 (422 YU RVESR] INFTE—{E8, %20k - FEEM - I 0858 - %
RBEA - B — - T B - RIRE - Ak - T E R - B ERIER (RIBEEETS. 1984), p. 72.

4 E=y— 7y F7x0— Y2 A7 2 70B] 3 ERVTR (E%. 1995). p. 57 : ST 03| HT
L, BRI RO TR NS DBEL DS FA T 4 5~ LR ERET %5, BHRCREOMNZ 5D AE
BB THDLILERYHETH S : Leonard Lutwack, Birds in Literature (Univ. Press of
Florida, 1994), p. 51: “For English poets the skylark became more important than the nightin-
gale. This change may be noted as early as 1804 in a passage from Blake's Milton in which the

skylark takes precedence over the nightingale as the leader of the ‘Choir of Day.””

B VAL X -Bon—F a7 [V s A7 O] (R, 1996). p. 161,

16 ¥—F— - 30T=F [IN7— FROBWE] DAL (St 1977) . pp.174-175.

17 745 - FoF— [HIZOFR] THEEBER (HFEH, 1974). p. 15,

18 [[EE. p. 18.

19 747 - Fx¥— [RABZRA] BEHEZRR (KRKEHNE., 1998), p. 179.

0 Yrr=R—- sl (8 FLER] HNEE - IG5 BN —  BEEE,/ 7S5 -0
TR (KIEEEERE, 19714), p. 294

21 ERETRE, 20F [Fv¥—] (28, 1977 12 T£0FEE] LI RELH LTV,

22 James Woodress, Willa Cather: Her Life and Art (Univ. of Nebraska Press, 1970), p. 167.

23 R [WH=9V—2 HESWER (B8)] $838. p.19:TZDE (eN)) id, I—mvsmi3
(FE BELEOT VT A, T T U CHE L, AHFOLOREN B B oTVwE, HATIZEE
B BT, REABOERCMI T A TS,

24 BH (1) SMEE JENIUS (RESEEIE, 1995) : “lark” = [TNZ) (0F). o5y W75 (ea—
Ty NPT T Tk skylark, 72 % Tlt meadowlark % E12883) | (2) LR - 1EEHEALT -
AT AL - CHBHFERSE THERRED (F)). p. 161 T3y 2T skylark & lark & /N T3
B, T AV A Tidlark i & < meadowlark 2 BT 2 : (3) REATT - IBEET - HaEZ - I g
T [BREXFE— H - E - ROLFIIHobNDE —| (KEEEE. 1982). pp. 22-23 : [REIC
id skylark 2902V, 19U RIATE P EE P SHL I AL EI 2R, Sa—a—s MO 77452 F
TOMIZ, 1. 2EULDP DR 5> HREP B> TR AT, DRICERLTLE 702 & KRETH
BERIBMLUAE, T35, lark 570 5 & | ERENTRALBE, BEGVWHIIVEOBKEODH 2
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meadowlark (ZF/NFY) EWVIBETH o7, TV EHND DDH, TnooES BITre Ny O

C EoRE, TYTEI-Uy D0 THE |,

95 [/NEEES ¥ & Ny AZFIREE (TR0 ] (R, 1995). p. 1677.

98 TAYBDTEANAFTICEE FLwFNE) (Eastern Meadowlark) & =3 <¥/SK1) (Western
Meadowldark) ®HEA S, HE OB E&I2H L TIEMiklos D. F. Udvardy, The Audubon Society
Field Guide to North American Birds: Western Region (Alfred A. Knopf, 1977), p. BABIZRDFH
B4 5 - “(Rastern Meadowlark’s) song is a clear whistle rendered as spring o’ the year; it is
very unlike the melodious bubbling of the western species.” ‘

97 James Woodress, Willa Cather: A Literary Life (Univ. of Nebraska Press, 1987), p. 259: “When
she wrote for the novel in 1932, however, she realized that the title had been a mistake, because
readers thought the lark song referred ‘to the vocal accomplishments of the heroine’ . . .”

98 James Woodress, Willa Cather: A Literary Life, p. 229. .

99 James Woodress, Willa Cather: Her Life and Art, p. 169: “The singing lark is a motif that
recurs many times in Willa Cather’s life and fiction and always symbolizes desire, aspiration,
and longing.” ‘ v

30 Cf. James Woodress, Willa Cather: A Literary Life, pp. 233-234: “Evening and the flat
land, ./ Rich and somber and always silent;/The miles of fresh-plowed soil,/Heavy and black,
full of strength and harshness;/The growing wheat, the growing weeds The toiling horses, the
tired men;/The long empty roads, ./ Sullen fires of sunset, fading,/ The eternal, unresponsive
-sky./ Against all this, Youth,/Flaming like the wild roses, /Singing like the larks over the
plowed fields,Flashing like a star out of the twilight;/ Youth with its unsupportable
sweetness, /Tts fierce necessity,/Its sharp desire,/Singing and singing,/Out of the lips of

silence, /Out of the earthy dusk.”

(B, BB, LTEEIP~BEELTER, gL s iciEh, BEXBOETAME 0T HC
HEnt. BHRE MUY R, AL BB, ERAL SEPICDT AT RCE, B S
HEADILAWK, KEO, BANEERE, $XC TR LT, TR, BEEOILCRALL, fiah
O LA RABED L CHD, BEOROENITE LN, TroNLWHES L, BT LWERLE,
P LEELLEEHoC, HEGKROELY HEOESLD, W TR0 DT A ), R 4T -
FrF— BB, BEEL ] BARER (Suatt, 1960) L 051,

31 EEEEBEHER (27 IReEE] (W%ﬁd@?ii%%‘ 1967). pp. 48-52.

32 JinEs [FEFHE] (FICE, 1971). pp. 76-84.

33 [EAL). TEEWESE (H25%)) (FEEE, 1975), p. 135

34 Yy r=R— - F L=V (BT vV p.204.

35 hEEh [Bo4wsE] (1985, HH &), p. 107.

36 [F.LE. p. 118.

37. The Golden Treasury W./1 (FIBEEEIE, 1967), p. 100.

38 [7—A7— AL HEERER (GHEE, 1981). p. 202.

39 FheR-T7Y—R [4 A=Y ¥ HEVER] p. 386

40 ANFIE [3EE B L] (FFgE, 1968). p. 138.

41 J. C. 7 —r8— THED RS BTSSRI (==, 1992). p. 105.

492 - BEEEIUEE [THZEOEWESL. p. 85.

43 FIEEEF [HEOH V] (FR3CEE. 1972). pp. 116-117.

44 Fables of Aesop, translated by S.A. Handford, (Penguin books, 1975), p.-83.

45 T4 vy FEEe] RHEEER (BSUE, 1999), pp. 241-242.

46 Birds of Flield and Forest, illustrated by E. Demartini and introduced by 0. Stepanek (Spring
Books, 1965), p. 68.

AT TR F Ty —A (A A= - U RNEHR] p. 386,

48 Vv =g rlx— [y R VERL p. 294,
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49 E=¥— -y F7z0- [Y2A 2 X87DR], p. 57,

50 - Romeo and Juliet (3, 5) in The Complete Works of William Shakespeare: His Plays and Poetry
(Creative Multimedia Corporation, 1992). LTS = 4% Y7 S QEEDF]HTIE S O CD-ROM
Hzxz, :

51 YamA7A¥7 [U3gLva)ry b MHEBEER (AKUTY AL 1994)  pp.-140-141.

52 TR R TU=A N AT SV ELEE] . 386,

53 YAV RET [EORDE] MHERER (BAUTS 7 A 1995) p. 20.

54 VAT RET [Tz A0BAl INEHEEESR (BRUZ Yo % 1988) . p. 165.

5 VoAV RET [R3iFéT o)y b AABREER. p..139.

%6 YrArRET [EOROE] MNEEHEER. p. 100,

8T =427y F7zu— [Y x4 ACTOB] p. 58. \

8B VoA TRET {8A 5 ATV oy A] EEEER. [YxarRE724% (H6%) 481 ] (é“f'i
EEEEFE . 1985). p. 37. o

89 YxAZAKT [y v ] AHBEER, [V 242 A7 4% (VD] (E4kdt, 1981), p. 434.

60 YxAZAET [W4—FALT Fo2A] REERR BEEAR - SEFEEE [L ol s 2874
£ (8)] (HBEEE. 1969), p. 223.

61 Fa—F— [BLOE]. [ s~y —E (B RIE=RER (SLEESTE . 1988). p. 58.

62 VAT AT [L 0 L] NHBHER, [V o422 74% (V)] p. 405,

63 Tz A22ET [UTE] MBEBHER (AKUTY ¥ 2 -1904), pp..178-179.

64 LA AT [V ME] BRE—F GRS, 1989). p. 45,

65 3L b TSRS (L)) PHIERER CAECE. 1981)) pp. 231-232. !

66 W.H. Hudson, Nature in Downland (J. M. Dent & Sons; 19517, p. 151.

67 W.H.NFYY [Bzbxo B8], p. 30. :

68 VALK E-N=FAYT [V A s AT OEME] b 153,

69 The Oxford Dictionary of Quoétations (Oxford Univ, Press, 1990}, p. 103.

70 NS - RIS [ REBEREEA] (EREE 1994) P

71 RRRICH - SRR - LA BEES - RN EE [ (&) p: 43,

T2 CPIIREGR THRRRRD ()] GMHSCRE. 1989). p. 232, ,

T3 O CREER [AF ) ASCEME, TR (8% TR (1836-1901)] . (FFett. 1967).

p. 19.

T4 [, p.12. :

75 GHE TAF) AOER L, s (A ThT B ROMER b 1 8 2] CGFrgiat, 19
98). p. 33. :

76 WESERE (Nl (BASEEHE. 1968). p. 200. -
TT EFRR - IGREE [BEMARETE (RE)] (9 HML, 2000). p. 24,
78 [EAHE] THI24E8 A1 BAT

T84 (2001) 108 3 Hm®
FRI34E (2001) 12H25H 347
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