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The Scarlet Letter Belovedand
From the Viewpoint of a Slave Narrative

Seijiro FUJIYOSHI

Humanities and Social Sciences Unit, Humanities and Social Sciences Cluster, Kochi University

Abstract: The main purpose of this article is to reconsider Nathaniel Hawthorne's 1850 fromThe Scarlet Letter � �

the viewpoint of a slave narrative. In so doing, I make clear the limitations of as a slaveThe Scarlet Letter

narrative by comparing it with Afro-American writer Toni Morrison's 1987 .Beloved� �

So many slave narratives were written in antebellum America. These narratives must have had some

influence upon because Hester is described as a 'racial Other', or 'Africanist' in Morrison's term,The Scarlet Letter

and because her severe seven-year life with her daughter Pearl in Puritan society was very much like that of a

slave mother. More concretely, this woman, who committed the sin of adultery, has to lead a miserable and

lonely life as the "people's victim and life-bond slave" which the narrator describes. Because she was so worried

about the future of Pearl, Hester sometimes has an urge to kill her, just like so many slave mothers did with their

children. This woman who possesses the aptitude to be a feminist is so frustrated by life that she even feels

driven to overthrow the system. However, after all, she decides to live with Pearl as a patient mother, rather than

a rebellious woman. In a sense, she serves as a figure of patient submission to tyrannical authority. As for

slavery, Hester's patient submission can be interpreted as an implicit acceptance of slavery.

On the other hand, unlike Hester, Sethe, a slave mother in Morrison's kills her daughter Beloved toBeloved,

save her from enslavement. The narrator explains that the killing was caused by Sethe's "thick love". Sethe

continues to suffer mental agony about it until she faces her harsh past. What should be noted about this slave

mother is that even at the end of the story she never gives up her radical ideas about slavery. She is ready to

fight againt white people who discriminate against black poeple, and a white society which supports slavery.

Therefore, can be regarded as a real slave narrative in that this novel thoroughly describes how inhumaneBeloved

slavery is.

In this way, comparing with from the standpoint of a slave narrative, we can sayThe Scarlet Letter Beloved

that Hawthorne, as a White Anglo Saxon Protestant writer, feeling some sympathy for slaves, could not fully

understand their plight under slavery.
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7���&8�&�9:;<=>?@ABCD EF G-HIJ2K45LM-NO(P	
9, ,

QRST=> �!"#UV-W9XYZC[\1]^_^` abc d�efd�,gh. ,

� �ij(&8���� �-klJm= n no pq<`r>sMDtDimmesdale Chillingworth , , ,

Jay Grossman , "Black Man"RuvwCxJyz=>{|��8}�~&� �1 G-��-�J��w>

<`�sMD ���9n�=�`CG<9���`C� � ./�06J�`�$�Grossman15-17 .

%�&D��9�r�k`>�-D ��������ABr><�C8}�~&1d�efd�,

,<j(&8���9� ����<�C�� ����� �9������<�b d�e, Hester ,

fd�,<����-�J��w>� �,� �9��-¡¢=>£¤<=�¥bC 8}�~Pearl .

&-¦§1!"#¨©ªSD��CLA ���<����-��«^¬�R9w><`�®¯

-��>°-±²³´9¦µ=>�-ABR ¶·«^�-ABC, .

=T= 8}�~&-��A¸J^C-1��������-��¹<º-�»�{¼& �^, ,

�°����½ � d�efd�,gh½��<�C��������-¾¿JÀÁ^�ÂDÃ,

bÄw�`^`G<ABC HIJ1����D �ABCG<9n��CÅ�^ÆÇD]^TÄ.

È£¤=�`CG<9�bC< �w�wXÉ1Ê�9 �<�C¾¿TÄ ?@9XYË=�Y, ,

.CÌÆ�BCÍÎ�

G-x (��&�� � �%&� ��ÏÐ�CÅ�J ����-ÑTw>Ò, S Leland S. Person ,

Ó1!"#ÔJ�`�Õ9�º �!"-Ö×-Øw9ÙÚvÛC� � ÜA��CÅ�J Ý656-8 . ,

ÞßTÄàáÒâ-LAãä= å�CDæJ�Jç¦vbèbC����-éJ1!"#¯êÕ,

ë-ìí9î� Õç=9ï� �!"-Ö×ðDñWvw�`C<òÂvwC óôA1  �!, . ,

"-Ö×<=�-����-ãä-õö9�Â�CD Ø-m2K45LM- �!"-Ö�-ã,

Toni Morrison ,ä9k÷ø=>ùê ��ú?\û*�'(%&� �-êü?.ý���� �6 Beloved

�<-þ���9�Y>` <`�-� NO(P��[��.oJ�w���v<Ùð�61987 . ,

, 1992 , ,� �-^TA '(%&�	D2K45Playing in the Dark Whiteness and the Literary Imagination�


�45-NO(P��?\-k_ �ðJ�9ü�=�`CG< Ø=�.ý����6D�,

9�º �!"-Ö×-ãä9k÷ø�HIABCG<J�z�C< G-N�(P�NO(P�,

?\D��?\$�%�&-./�069¦µ=�`>���D�`<��wCTÄABC ó�.

�A1 �����������!"ß���-�xTÄ./�06<.ý����69þ��Â,

, .= ./�06D��CUVx9�b�Y>`
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./�061�vÄ=;�-¿²A��C �-��9�J=�����D¾º�vÄ=;�.

1!"-���-;�9�ÙvÛCD G-¿²A�z=>`-1  ÷TTbC�!-Õ �,, ,

-"×-#�9�Ò�CÅ�J¶·9$%C����DØ-Æ&9'^J()xABC ���.

, " M y child must seek a heavenly Father she shall never know an earthly one!" I�1*+J,Tr� - . / �

� <01�C 23�945<�CG-�¶JBr� G-����-67GØDHI989=68 . ,

�`C<sr��:sA1^`D Ê�-671�Ä-!"<=�-¾¿9�n�=�`CÅ�J,

. Harriet Jacobs , " I t was��wC �	 �!"ABr>;(+<û={|�>?f� �Ds�Å�J - .

� �ABR !"#	
J�`�!"-a crime for a slave to tell who was the father of her child." Jacobs 13 ,

.��1Õë-"×���-!"0�-@ß9�TÛ^Tr>-ABC

HI-LA1 ����D¯<=�Ø-Ö�æJAB^Cö9DECCÕDkTw�`C v, . �

, "in a state of nervous excitement thatÄ=;�TÄFGJHCIL ����-CÕJº`�IRJ1

demanded constant watchfulness, less she should perpetrate violence on herself, or do some half-frenzied mischief
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� �JBr><KL�`C  �,DMN-¯ �OP-Q��J�`� G-Rto the poor babe" I 70 . , ,

, "God gave me the child! ... He gaveÕ9Ö×-STTÄURVØ�<�CWXY9�J ����1

her, in requital of all things else, which ye had taken from me. She is my happiness! she is my torture, noneZ

� �<01�C vÄJ the less! Pearl keeps me here in life! ...Ye shall not take her! I will die first!" I 113 .

, , "At times, a fearful doubt�,D3N-¯ [7�(�&	
J�`�\áÒâJBr>����1

strove to possess Hester's soul, whether it were not better to send Pearl at once to heaven, and go herself to- .

� �-]^TÄ�TCÅ�J � �,-ìí9î�such futurity as Eternal Justice should provide." I 166 ,

Ê�9ç=�=���<`�_SJ`Äw�`C G-Å�J $�%�&1����9!"<Þ. ,

�Å�^àá«Tº"a«^bcJÑ÷ºº Ø-LAå�CDæJÕç=9ï=Td^`ef^,

.Ö�å9����-gÆ^4h-¹<º<=�k÷ø=�`C

i�-Å�^����-�HjkJ1 ®¯Ú÷�`>!"JÅCÕç=-lmDn�vw�`,

CÅ�J��wC do�=8��=$��û� �12pM�qêr�qêJ�Ä-. Deborah Gray White

White 88 . ,Õs�9çt=> �!"-Ö×D]^TÄÈ`><`�la9ÏÐ=�`C� � G-x

"the most striking examples of maternal infanticide in nineteenth-century literature(��&�� �%&D

involve slave mothers killing or some times simply abandoning their children in order to save them from� �

� �<KL�`CD 2K45LM-NO(PJ�`� !"-Ö×JÅCÕenslavement." Person 660 , ,

ç=D��4uJ�`���÷^v³lABr>G<D´wA÷C G-Å�J./�0692K.

45LM-NO(P<`�¯ê«^�xJ�`�YC< $�%�&D!"-Ö×JÅCÕç=l,

.m9¦µ=�����< �,×Õ9yj=><`����1ÀÁ�bÄwC

zi-Å�J ����9 �!"«^£¤<¥b>¿{ ¹<º-|UD��C º�RHI, , .

AnneJ�`�����12345*7���&8�&�J�÷>}¤-�HN&�;<j&%&�

�-Å�^�|~*�û<=��kTw��R G-���|~*�û<=�-�²9!Hutchinson ,

"<=�-�²<s-Å�Jv��%�w��wcÅ`T<`�G<ABC {�&��|��&.

��+(&� �1����-�HjkJ!"#J��=>2K45-�|~*�û>Jean Fagan Yellin

°-W9ÏÐ=�`CD� � Ø-x2K45-êü«^�|~*�ûABC~���Yellin 132-145 ,

Margaret Fuller , , .<û����� �1 ��-��Äw>	
«bc9 �-Å�JKL�`C

As the friend of the negro assumes that one man cannot by right, hold another in bondage, so should the

� �friend of woman assume that man cannot, by right, lay even well-meant restrictions on woman. Fuller 20

GGA���1��-��vw>¾¿9!"-Øw<�Eº% !"-w�<<�J��-w,

�9�bT%�`C ���-Å�^�|~�û>°J<r�  �!" 4J��- �!". , ,

-£¤1�Ä-��019�C-J��{^£¤ABr> $�%�&D���i!�+(���.

Elizabeth Peabody ,�[�od�� �^s-�|~*�û-019��=�`>G<9��J�wwc

G-?\D �!"#UV<��UV<9�Eº%�����-�Hjk9Wr>G<1ÀÁ�b

ÄwC =>Dr� ����J��vw>�|~*�û<=�-�²< �!"<=�-�²1. ,

.ÌÈ=����C�-A1^`<�bÄwC

GGA�9����-±«��JHØ� 3q�[7�(�&	
J�`�� ÒâJÑTw�.

`>����1 �,Jº`� G-�D��wí>G<�ßD¡^-Tp^-T <=c=cU, ,

, .�¢C9·È vÄJØ-|U1��£ß-¤R�J��C|¤�<¥¦=�W_

Every thing was against her Hester . The world was hostile. The child's own nature had something- .
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wrong in it, which continually betokened that she had been born amiss,...and often impelled Hester to ask,

in bitter of heart, whether it were for ill or good that the poor little creature had been born at all.

Indeed, the same question often rose into her mind, with reference to the whole race of womanhood.

� �Was existence worth accepting, even to the happiest among them? I 165

�§}��&� �¨©�ª<û� ��ÏÐ�CÅ�J G-����- _|M Caroline M. Woidat ,

U1«_-����������-LAñ�T%Äw>�-ABR 4JÕë-¬�Jº`�!",

Woidat190 . , ,-Ö×D _|UA�Br>� � � ����1G-Å�^�÷^|¤9 ÷^DÄ�

Õç=�ÛÈ ���-��J�=��¹>�Ä®b¯E^DÄ�÷�`_°9±²�C HI-, .

�³J�`� ����1�Á9´r�ir�_C��>°J,Tr� �Ä-��9Ir�µ, ,

.TÛC

She assured them, too, of her firm belief, that, at some brighter period, when the world should have grown

ripe for it, in Heaven's own time, a new truth would be revealed, in order to establish the whole relation

� Ô¶1·É�between man and woman on a surer ground of mutual happiness. I 263;

¸í-w�J¸bc Gw1����D"�#	
J�`���J��Äw>��J�=� ¹, ,

`-º»^��-v�D¼½vwCÅ�^½�=>	
-¾í9¿s�CG<JÅr� Ê�>°,

9À�=�`C-Í<`�G<^CD =T=����D �!"9�O�{=>£¤ABC<Ù,

Á=>¿{ ����-§w1�^C¦Â{`9DE�_C �§}��&�¨©�ª<ûDÏÐ, .

�CÅ�J G-����- J1!"#wÃ-¤R�Jv�C$�%�&-§w9Ä, "firm belief"

Woidat190 . Franklin`�CG<DA÷C� � $�%�&1��¯ê-ÞÅ���&Æ(&�[N��

Pierce , "one of those evils, which Divine�->Ç-�ÈÉ±ÊË &��<û-^TA !"#9

Providence does not leave to be remedied by human contrivances, but which, in its own good time, by some

means impossible to be anticipated, but of the simplest and easiest operation, when all its uses shall have been

� �<�C�b9�=>D ����D��>°JµTfulfilled, it causes to vanish like a dream" XXIII352 ,

Û> 1 !"#9�p�ABR Ì¨�L÷#Í<=^DÄ� Ø-wÃ1��-JA"firm belief" , , ,

W�wCL÷�-A1^_ B_�A�Î¦�JÏÛCL÷ABC<�C$�%�&-�b<ÐÑ,

�C�-ABC Òs�wc HI-�³J�%C����-§w<âÍJ12K45LMNO. ,

(P	
J�`�Ó`9Ô=�`>!"#Õ¯Ì¨ªSJ�=��9ÖbC$�%�&-¦�D�

.×vw�`C<�bÄwC-ABC

ØÜJ !"#<`��xTÄ./�06-�³J�Â9Ãb��G� ?@�³J�`�d�, .

efd�,-ÙÜ ����< �,1Ú4uJÛ¾º ^Ü����1 �,9Ú�ÝJ�w�, .

Wr>-ÍÎ�T Øw1����D �,J!"<=�-ãä9ÂB�Û>_^Tr>TÄA1.

^`T ®¯Ú4uA1��Þß1NO(Pàsá=_^Tr> abcâã12p�3qJ1!. .

"äå9L©= 2p
�qJ1!"#9Ì¨=�`><`�æ«^l}9��J�wC< ¡ç, ,

è �,D®¯-NO(PÅR���<=�-�é<��9ê$A÷CÚ�Ý�ëì�C<`�H

IíÁ1ÀÁ¶·«ABC =T= ����-*7���&8�&��-îï1s-Å�Jw�. ,

. " T here was a more real for Hester Prynne, here, in�wcÅ`-ÍÎ�T G-îï-¦ÂJº`�1 - .

New England, than in that unknown region where Pearl had found a home. Here had been her sin; here, her

� �<`�]^TÄ ����D�ðñ�-��9sorrow; and here was yet to be her penitence." I 262-63 ,

òCÃ³9=><`�-DÐó-w�ABCD ®¯-��UV9��J�wwc $�%�&D, ,
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����J*7���&8�&�JîïvÛ>-1 NO(P-!"#-ùÒJ�=�ô�=>>,

ÇA1^`T<��bÄwC º�R�õ<=�- �!"����9 �,<<�JÚ4uJÁ.

ìvÛCG<1 !"#Í9BTÄv�JöÁ�CG<9¦Â�CTÄABC �> �,Dj(, .

, "Even Pearl's inheritance from&8���TÄ÷ø9$%ZCxJº`� (��&�� �%&1

Chillingworth rather than from Dimmesdale makes a kind of sense if Dimmesdale, with his exaggeratedZ

� �<KL ��«^�xTÄ§>÷øùúJvpaleness, plays the role of slave-owning father." Person 668 ,

�Cw�9ûø=�`C ®¯ !"-©���D!"<-�JA÷>ÕëJüø9ùRú�G<. ,

.^sBR·^Tr>-ABC

zi-Å�J $�%�&D./�069y?�CJm= ®¯úý=�`>��������, ,

��9¦µ= Ø-þ�Y9��«JZR�w>���1ÀÁ�bÄwC =T= $�%�&1, . ,

�-¦ÂA����������9´wA÷�`>-ÍÎ�T �TJ $�%�&1HI-�³. ,

B>RA IRJJ����9 � �<s�=Ç !"-, "the people's victim and life-long bond slave" I 227 ,

Å�^bcJÑTw>G-��9Þ�«Jk`�1`C =T= Gw�A�Â=�÷>Å�J�. ,

���JRèç=9}WvÛÈ Ø�«JÊ�-��«^§w9	
= Ê�9ß#J�¸vÛC, ,

$�%�&1!"-Ö×-ãä9´wA÷^Tr>-A1^`T ØGA�J$�%�&-k_�.

���������-�u9�ÄTJ�C>ÇJ û*�'(%&-.ý����69�Â=�Y,
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�È.ý����69�Â�C�J ����������-ó9��=��G� !"#¯, .

ê ����<�s�wC�-����������D�!">°JÅr��Tw>D ØGJ1, ,

0J!"��A-�� !"<=�-ãä Ø=��é9���C�`D�Äw�`> >Í�z, , .

�L÷1 2K45-�!">°D�Ä-��i�`9�û��ûJ1KLÄw^Tr>G<AB,

C º�R!">°-��^��Jv�C�K1 ��XÉ-i@^�,JB�ÛC>ÇJ��D. ,

�vw>-ABr>� � G-x2K45-���ú?\ (d�N�~(N�j§�,Woidat 186 .

Lydia Maria Child , Harriet�� �1êü«^����������ABC ;(+<û�{§�>?f�

�-.;(+<û�{|�>?f� 6� �-!�J�`Jacobs , 1861Incidents in the Life of a Slave Girl

, .� G-UVJº`��-Å�JKL�`C

I am well aware that many will accuse me of indecorum for presenting these pages to the public; for the

experiences of this intelligent and much-injured woman belong to a class which some call delicate

subjects, and others indelicate. This peculiar phase of Slavery has generally been kept veiled; but the

public ought to be made acquainted with its monstrous features, and I willingly take the resposibility of

� Ô¶1·É�presenting them with the veil withdrawn. Jacobs 3-4;

 �!"J"_Þ�=�`>j§�,�1!"#D��C��^²D#$vw �%�+-z,

J&w^`Å�Jvw�÷><KL EGØÊÄJØ-l}9�ÄÛCL÷Í<01=�`C Í, .

D G-j§�,�-01J�v�ÄÈ �!">°-����������1��XÉ9��=, ,

.��³'-(`�?@J^CÅ�J����vw)%>-ABC

ùêJ�÷C �?\ABCû*�'(%&1BC¦ÂA 2K45-����������A,

kTw^Tr>�}9kG�<=>?\ABC<`bC Ê�1 <`�+<. "The Site of Memory"

, "My job becomes how to rip that veil drawn over*�-^TA �Ä-?\<=�-+lJº`�
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'proceedings too terrible to relate.' " , "to fill in the blanks that the slave<KL �Ä-?\-z«9

<KL�`C '(%&-.ý����61�v=_ Ø-Å�^z«9,>�Lnarratives left" . ,

_�Tw>?@Í<�bÄwC G- ��ú?\1.ý����6Jº`� �-Å�JKL�. ,

.`C

I thought this has got to be the least read of all the books I'd written because it is about something that

the characters don't want to remember, I don't want to remember, black people don't want to remember,

white people won't want to remember. I mean, it's national amnesia.

'(%&1.ý����6D�Á-?@-LA�-X�w�`^`´éD �Á1�°Î.-G,

< HI-/¿�H� ������`ø=>_^`�0T�9k÷ø=�`CxJBC<Á1,

=�`C �°Î.Ø-�0T�<1!"#J2�C3��=`:4ABC�%ABCD GG. ,

AgÆ^G<1Ø-:4D'(%&J<r��  �J<r�� ��J<r�� �:4�<=�, , ,

56vw�`^`<`�G<ABC .ý����6J�`�'(%&1!"#Jv�C:497.

J�:4�-UV<=�A1^_ �ù¤�-UV<=���=_��-�8J9ÄÛ �ã:«�, ,

.8;<=�9>?�CG<9?\-@A<=��è=�`C-ABC

.ý����6J1 *�� � B�, � � ;,� �91�Ç<�C �!">°, Sethe , D Paul D , Halle

DCr>��-DÎ«Eß«^�FDGH�Jk÷øvw�`CD HI-v³10J�-ý��,

��� �9çt=>�!"-Ö×*�-±«��J,%Äw�`C .ý����61~��Beloved .

�<û������ �<`�!"-Ö×DIDÕ9ç=><`�æ}J�÷^J&ûMargaret Garner

, .9·��Tw>?@ÍD *�D�-ý���9çt=^%wc^Ä^Tr>´é<10T

Tº�����û�$�e�<`�!"��A-K�ABr>B�, 1Ø-çt-ÆLD*D

�-Ö�åJBC<¥b�`CÅ�ABC Ê1*�Då�-d&�»�� �<M=_s`N. Denver

, .�-9zO= �-Å�J�bC

Risky, thought Paul D, very risky. For a used-to-be-slave woman to love anything that much was

dangerous, especially if it was her children she had settled on to love. The best thing, he knew, was to

love just a little bit;... 45� �

P!"Ír>�D 0T9Gwàså�CG<DefABCG< 4J Ø-åDIDÕJ,%Ä, , ,

wC<÷ <��efABR ØwæJ]=Í%å�CG<DØ(ABCG<9B�, 1�Ä-, , D

ß�TÄ³·�`C G-Å�JB�, 1*�-Ö�åJº`�QR^ST9Ô��H<=�í. D

, , "too thick"Ávw�`C-ABCD ß-¿²J�`�Ê1*�J,Tr� Ê�-Ö�åD

164 , . , "Love is or it� �Í<KL å=�UCG<-ef�9¶÷vb�C ØwJ�=� *�1

� �<sr����C }m VW!"<=�X`ºÇÄw>*�ain't. Thin love ain't love at all." 164 . ,

1 å�CDæJY9ZAUCG<JÅr��DÕ9�[£^<GÎ�JòR\)G<J½]=,

>-ABr> �z-�JBC�-9§� ^DÎ=`<�r�`C�-TÄ Õë>°9TC-. , ,

. "It's my job to know what is andD�>=-=^_r°_^Ä^`G<Å ^1Øw9iR`�>� ��

�<s�*�J<r� �9çt�CG<to keep them away from what I know is terrible. I did that." 165 ,

GØDÕëJ�ÁDa.ÍÅ�^��^°9a�Û^`b�-�cABr>-ABC G-Å�^.

" M otherlove was a killer." 132 .!"-d¶«^Ö�å9IRJ1 - . � �<e.A`C

G-Å�J '(%&1!"-Ö×JÅCÕç=J!"#D�Yø=>G-i^`�f9§�`,
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, .C-ABCD .ý����61*�-û�¨~<ØwTÄ-w�9k`>HIÍ<`bCÍÎ�

JJT%>�ý����DWg<=�é9ù��A-*�1!"-ÒâTÄw�vw�`>J�T

T�ÄÈ :4<,÷{�G<DA÷^`DæJ `�c�÷^DÄÙ.A`CÅ�^ÒâJBr, ,

> !"<=�)°h>w ijèJ^r>Ø-kL1Ê�D:49��= 	
=�`CG<9l. , ,

. M G Mae G. Henderson "For Sethe, theseh=�`C � ��&ª�%&� �D*�-kL-mJº`�

scars constitute traces of past deeds too horrible and violent either to forget or to remember, a situation that

� �<ÏÐ=�`CÅ�J !"#ÔAMorrison describes elsewhere as 'a perfect dilemma.' " Henderson 87 ,

W�w>n�^Wo1û�¨~<^R *�9áp-qJX`\) =T= *�1ý����<-, . ,

v�R-^TA swàs��AnrABÎ�<� :4<�s�CÌÆ�< �Á�	9t=, , ,

�÷C�9ZRH�G<-gÆ�JzèÇ�W_ *�DuR- �	
<<�J�÷�W_<`.

, , .�Ã¦9= v£J�Á9ZRH=><÷ ý����1�Ä^`�°Jé9w=�=��

ØÜJ.ý����6Jv=��z=>`G<1 i�-Å�J*�1?@�³J�`��>^,

, .��9�ÇCG<J^C�-- ØGJ1 �<���	
�<-xwDkTw�`^`xABC

'(%&DØ�=>xw-����Ä�Û^Tr>´é9w_y1Ê�-����-klJBC<

��wC .ý����6J/¿�C0Æ^����<=�!"�0����� �<�Æ�,. Garner

����j§�� �ÄD`C G-��-��1�§ �!"J�=��z«^âÍ9Schoolteacher .

<C-ABCD =T=��D<�J �!"9��<=�§^=�`^`G<1��ABC �, .

TJ ����1!">°J�=��¦«J{=�_wC�HABR !">°1Ø-|�vJj, ,

}=�`C ÍD G-�H��>!"9�Á-�^�H�<=�=T�b�`^`xDÏÐvw. ,

�`C ����DW_^r>Ü Ê99÷~`Í�Æ�,����j§�1��«^��J��. ,

÷ !"#9@®�= *�>° �!"9SH<=��� *�1Ê-�>°J��vw Ø-�, , . ,

LJ�_Ä.Í�TÄ�9�`ZÄwCG<JM=`�R9èbC *�-�-;,1Ø-¿²9.

zO= @¸9<r�=�� G-Å�J����>°-�°^sS9�t^_k÷  �<�, . ,

, .�-[å^xw9û�=^`'(%&J<r�1 !"#Í1ù¤�)`�`C-T�=w^`

º�R'(%&1[å^xw9�v^`G<JÅr� !"#Ì¨Ü�NO(P	
J��C��,

.ÞßD`TJ�"`�-ABCT9Ï=�=�`C<�bÄwC

####����$%&'$%&'$%&'$%&'



(�&�' �)*�(�&�' �)*�(�&�' �)*�(�&�' �)*�++++,�-��,�-��,�-��,�-��....////0�0�0�0�

��[��.oJ�w���v<Ùð�6-LA'(%&1 `��C�@��<vwC��?,

.\-?@D`TJ����Á�->ÇJN�(P�NO(P�J�£=�`CT9ÏÐ=�`C

'(%&1�&��7�-LA$�%�&9�)2K45-NO(P��?\-k_� ��Jº

, .`� �-Å�JKL�`C

The chances of getting a truly complex human black person in an American book in the nineteenth century

were minimal. Melville came probably very close with classic complexities, but no real flesh and blood

people. ...Each one of the white men in has a black brother. They're paired together.Moby-Dick

Fedallah is the shadow of Ahab. Queeueg is the shadow of Ishmael. They all have them, and they work

together in tandem all through the book. What I 'm saying is that while there is no realistic representation,

the subtextual information is powerful. It's all self-reflective. It's all about the fabrication of a white

�Ô¶1·É�male American.

Herman Melville , 1851 ,'(%&1;�~&�O,��,� �-.�� � �9ZRi�^DÄ6 Moby-Dick
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�|d��D+�;?��-WABR Æ��Æ+<8D��7O�,-WABCG<9KL �, ,

�?\D�Á>°��9��Á!�C>Ç-�&o,<=� �9�Ë=�`CJ�U^`G<9

�_ÏÐ=�`C º�R �1���ABC��-´� �ê� �! ç-��^s-4�9. , , ,

�¾�C>ÇJ �{c^*Æ�7N(��  ¸ i�! ¡¢ ç-£w^s-¤-�²9, , , , ,

.¥�vw>���«¦É�<=�§�=�`C<`�-ABC

'(%&DzÏ=>-1�v=_ Ø-Å�^��?\>°D¨j=>��«^þ�YTÄ �,

, . ,9w�= ÊÄJ��<=�-�©�9�bCG<ABC ����������Jv=�sbc

'(%&J<r���XÉ9¦µ=����vw>�����������1�}9 bC>ÇJ

�÷ÒbÄwCL÷�-ABC G-x .ý����6J�`�'(%&1 ª`å�->ÇJI. , ,

DÕ9çt=^%wc^Ä^Tr>!"-Ö×-±«��9«�Jk÷ø�G<JÅr� �-¦,

, .ÂA-����������9v½vÛ ùê-XÉJû��CG<J½]=�`C<`bÅ�

*�1IDÕ9JJT% Ø-3��=`:4TÄVwÅ�<=>-Ír>D =T=G-:4D, ,

Ã=�*�Í%-�-A1^`G<1��ABC <`�-� *�-:41¬JKL>Å�J N. , ,

O(P�D�ã:«�8;<=�JTTr>T-Å�Jz9,%Å�<=^`!"#Í9C3�

. 'rememory'�=`NO(Pã\-:49�®=�`CTÄABC '(%&1 ý���� J�`�. 6

� �<`�sM9�` NO(P�>°J!"#Jv=�<r>�89¯E�8=Ë�G<201, 215 ,

9Æ&=�`CÅ�J�bC G-Å�J .ý����61 �UV9��Í%A^_ Ø-�`. , ,

, ,�Ø-�-9UV<�C�O���Æ�¼&�«^ÆÇ9°r>�¶ABR Ø-¦ÂJ�`�

.G-?@1B�û�'ª&«^�����������<eLCT�=w^`

zi-Å�J '(%&Dk_!"#ÔJ�%C �-Ö×-ãä<`��xTÄYC< $�, ,

. J Larry J. Reynolds "If Hawthorne%�&- �kl-�u�§b�_C �(�� ��±,f� �1

had extended his imagination to take in the plight of the slaves, which even Lincoln found it impossible to do, it

� �<ÏÐ=�`CD  would be difficult to find a more thoughtful 'peaceful man' of the times." Reynolds 65 ,

�-]^`²A�÷ ÊÄ<Ë{
�9¬��G<�à<.s=^Tr><��wC$�%�&,

, .J<r� �ØÄ_³- �!"-ãä1Ê-´w9´b>�-ABr>ÍÎ�<òÂvwC

G-Å�J .ý����6-*�-ãä<./�06-����-Øw9����������,

<`��xTÄþ��Â=�Ywc �w�w1'(%&D��ÞßJv=�NO(P	
Jµ÷,

, ,º%Cg`O<*�{9$%©ÇC��A ��?\$�%�&-����������-�u

.BC`1 �ül-�u9�µÛ¢C9·^_^C-ABC

����

2 ./�06J�%C���¡¬�-UVJº`�1 �¶·Õ�¸H1¹�=�CTº �» , ------

, , .��� ¼&P� $�%�&JYC³²½N�¾-ï¿ß���JÀ=`


 Á�Â�1��)*+,�$�%�&J�%C �UV�<`���J�`�����9 .

�!"Í<ÙÁ=� ÃM«^�9¦Ä=�`C Á�1$�%�&D®¯-!"UV<�`Jv, .

³9°° Ø-WÅD./�06-�HjkJ�ÆZA÷CG<9v�¢�^ÇÈ9`�=^D,

Ä ¶·«J���`C ÍD ^1./�06J�%C �UV9��CÁ�-��JÉÊ-�, . ,

9èbC�-ABC <`�-� Á���A1$�%�&Dy?-m¦µ=>ABÎ�®¯-. ,

.���������?�-sËD^vw�`^`TÄABC

M»����-�é1Ê�- ��9�®�C�-ABC<��bÄwC ÌT^ Í  `Î9. ,
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"She Hester had in her nature a rich, voluptuous, Oriental characteristic." I�º����Jº`�IRJ1 - . �

�<KL�`CD G-IRJ-sMD¦Ï�C�-1����-��Ð� �Eß�� �¦É83 , , ,

��ABR G-Å�^4�9DE>ÑÒ«^��D��9ÓÒ= Ô'G�<Õ_-1BC¦, ,

Â ÌÖABC<sbCÍÎ� G-x û*�'(%&D.oJ�w�6-LAKLC�N�(P, . ,

*�û� BC`1�N�(P*fe�-×¤Dn�J^CABÎ� '(%&1NO(P��-, .

LANO(P��9���Á�C>ÇJ� �� �^�°��i-�N�(P*�û�D`TJ,

. , "the fetishizing of color, the¨jvw>T9Á1=�`C '(%&JÅwc �N�(P*fe�1

transference to blackness of the power of illicit sexuality, chaos, madness, impropriety, anarchy, strangeness, and

helpness, hapless desire" 80-81 , .� �ABR �N�(P*�û�1Ø-Å�^ÆÇ9Øb>�HABC

G-x Ùr-��.�´Ú-gÎ � �J/¿�C~(Ne� �-�, , 1860 Miriam6 The Marble Faun

, Kenyon "fierce, voluptuous, passionate, tender, wicked,1 Û*©&� �?Ü-Æ�© û�Ýð9�r�

� �ABC<n�«JKLÄw�`CD ~terrible, and full of poisonous and rapturous enchantment" IV127 ,

, .(Ne1�v=_ '(%&-ÏÐ�C�N�(P*�û�ABC<�bÄwC

, XXIIIr»$�%�&-?@Jv=�1 The Centenary Edition of the Works of Nathaniel Hawthorne

Columbus: Ohio State UP, 1962-97 . , .� �9�Ë=> Þ� ß�19Ë�J)%�àáJ�w���

, "In arguing the case forâ»(��&�� �%&1���-�|~*�û<=�-¥sJº`�

women's emancipation, for example, Fuller links women and slaves, effectively commandeering the subject

position of black women for her own rhetorical and political purpose." 662 .� �<KL�`C

Toni Morrison, "The Site of Memory." Ed. William� Inventing the Truth: The Art and Craft of Memoir.

Zinsser New York: Houghton Mifflin Company, 1998 , 191.� �

., 193-194.3»Ibid

Toni Morrison, Ed. Daniller Taylor-Guthire Jackson: University Pressp» �Conversations with Toni Morrison.

of Mississipi, 1994 , 257.�

, NY: Penguin Books, 1998 .K»û*�'(%&-.ý����6Jº`�1 � �9�Ë=>Beloved

, 264.2�»Conversations with Toni Morrison
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