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On The Time Machine: Travel into Representations of Degenerate Type
Hiroshi So
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Abstract: This thesis studies how, in 7he Time Machine (1895), the Time Traveler’s gaze combines interdisciplinary skills in natural history and
optics in the representation of a degenerate human type. Natural history has a considerable influence on the Time Traveler’s viewing skills, careful
observations of the tribes of the far future, the Eloi and Morlocks. 1 describe the similarity between the natural historical gaze and that of
proto-cinematic experiments such as sequential-recording techniques, fast-forward or fast-rewind, and clarify how a strong desire to observe human
motion leads, through images different from motions as seen through the naked eye, to the representation of characters without individual

personalities.
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HG Y = /L AMH.G Wells)?D The Time Machine (1895) DARFAA — A 0F—12 v 7157 1 7 1V TillOMSIERGORD NEEDE
7EBZ LR, BT 4 VEEN RO SHOEE LI EAVICH SN >4 im U b Tz, | L LASRIERORA
IEr AR LA TR L, RRADE KRGS — 0 ¢ VR CBEE T DR bR EEANNT A b N TTF— LR, 7
R —) PHREOHFMF THDH LWV IFREE O <o TULRMmIYR STV VRV. 29 L7z UIE UIRE & OREr &5 SC
PREBNTERSNDIZILEY, b TRT DN PRI, 1y AiY7e i & & OMOLMRERESHD L I LT, The
Time Machine \ZH3V B EZIZ B> T A 2 LTl o TORnEE TH D, AT TIRT O - >Of—is: L O
DD DFHEEIA LN LT, Z0S The Time Machine (33T DA LOAZE L\ iR D & 7207 % Mk
5.

A —04DLED 1 —FDRE

RRANDEREHZZD D Z TN TITEEED Z LR TERVDOBA —a A DDLT 4 —FTH D, 74— NITHRL
FDIET, N T RT=AME AR D LIS R T ADHIETRE R b DO LY, FNLRE, U — TR N IR T—E
D> TWA LI E LTINS, KIMHA T NI B0l NIRRT —E I FIETH Y, B DI ED AJH D
EROFKOFUZ BIEH E MO REHEL TR THD E WV IBEO Z &~/ CRE LIV T Z OB %
LS. U —T LW TR e Lol X 2 OWIREME DR E 52 CSNATAESE LTI TS,

T 4 —FOREEITT TN L IR S T IMFIE L CWB S D, Pa v s T RJohn Hammond)iZ JAUE, ASREROZ)
T ARNIERNZAR S T ¢ —FOFT VL, The Time Machine DHFRFAZ Y = VA LFEE LTzt A I — + %% U L (Amy Catherine)
THY, Tz VAWM EHEST4HI0A A= &AL AT LTS &0 ) (Hammond 183-84). ~E RidA —a A K45
“slight”, “beautiful”, “graceful”, “fail”, “Dresden china”, “preity” &\ \o7=EIEIZIEH L, ZNbRFvH Y o OA A—PL—FL
TH Y (Hammond 183), U4 —T1LFhDA —ARE— v 7 L1380, ABRICHIE ST 5 &35 LT D (Hammond
185). 7 4 —FLFHNDA — A RF—1 v 7 LIE, BEOLAGEZ SN THY, BB ASKEFICBIT S FIFRF—ni00k
Z & LCHEREEHZAHS TODDIEZ LTh D, LTy RAWIE LTEITT- “light”= “beautiful 2% U &35 3FBUE,
74— TR, THEOEA — 2 A TRZIN L THTONE LD THY, £Hdblx vV v OA A—d/vEY ROFE
LI Y, A LV FEREERIE TOEE D LR D, TRODYREICET D T — T OEEE T TV L 2 OfEEDR
HELTRU LD & ARATERMEREIL L THHDOTH D,

A —aA Offl 2 A\OFHEIFERRBISD Z &30, B—ay 7 XA ESORO X5 aEpo—fe UCHinsh, @i
AOWBITE 22— L ENAHLL 7o TD T LT DDRWETINRV . A — 1A ORGITBNT Y ¢ —F 05k
HINFE—a w7 LIFRRDLA, FOR0 HOMBENEZ TS FIEERTL TS, ARISROIINS N FT7 —2 8 H L

' Bl ZEA =L« By 7 (Daniel Pick)lZ ZAUE, 17 /L X3 1840 AEROAENNRDOMIE /A A —ThHDH ZODEWEE NI EZ
LIS LWRRIGRIZEE L 00D, ZOBZEOFEIH LY ¢ 7 b U TRERIZESET 21 o R OMSHR yBEORU 2 8 S8
%, IR TR IR IRALIRAE A~ L ERIE L, SO JZERE RO BEEOMIRIE & W o T BRI SN IEROE N2 5 2
EETFRLTCND] (Pick158). P a s « 7$—=F 1 ki (John Partington) D& 2 ClE, TROINEITE—1 v 7, T7b by
PSR Ta D03, FOFEFIIPERFIFORE L EUT 2O TIH . £ W9 DY The Time Machine (3 TIL, BEARTZRIROKE
HHROEKA~DZ A Lo F TV ZE S TRENTOELTH D, Ve VRAITEAEEDOBRE HEHZ LIckY, taEs
12 X AASEORLEIZEIG2IAD Tz & & 2 55 (Partington 167-79).

2 29 Lizimb 3 o3 S AR SR & The Time Machine DIEIZ DUV TOHONE, FHUTHA b« < LIHBHZE R
/83— » FR—/URobert Paul) D H A Ly + < L 7R IREEE ORIR M AR U727 U — 7 LB A (Terry Ramsaye) OFp 30 i F 4
4. FHEACIAUL, INHOIERLRHRE T, A LW OB bR L BRI, BI{LO)N b HIGRE & AAE G HICR
B s 2 L ATREIC S5 A THH(Ramsay 197200). = 9 LItEs AR E 2, 72 « 7 U— B3~ (Anne Friedberg)l i1 #tH2373
AL HTARTEORE, 372 IARDOBENEN & D X O 12 HEDOREEU B2 ORI i Uz Window Shopping DT, The
Time Machine Ogt+IE LOFREME AR LTS, 7 U — K3—=2713 TBEIEE & - 7= (AEOIRRR ] (“mobilized virtual gaze”) % —1
— RIZig 2, JERSIZEE STIREE GO L ABIES CE D4 A b« =30 CBEREEEOMELEICER L, #A b~k
AT & i 70D Z ORISR 3R U TV B (Friedberg 90-94). 5 LIzHEEDY N SR SULOBN 0 2B O Uiz 2 BT RAERG
NI ETHHD, A CIEE BIZ b TRT—DASRMROENEBIELT 55 2T, B4 —0 ¢ VERRE 20 LI POm
BINEDI BNV A L CHDDONEBZSH.

30 2 VRO E B T BOFEEEEZ L2 A A T —(MM. Meyer) DAFSIZ JAUZ, v U ORI “alittle lady, as delicate as
Dresden China, very simply dressed in brown, and wearing no ornaments whatsoever. She had an abundance of beautiful fair hair, lovely soulful
brown eyes, a soft voice and great charm” (Hammond 183).
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LR 8E £ CHA X, WIREDEILIZIIE LH I DI IEDO BIRDS FHER SN DR EVCEE R BG N Ch DT DT «
— L, FOFE, HEITEEOIE, FEOBDTHE LI, U — T L DA — 1A OIEEDENEREET HHEITR S, 7%
O HOHEAELRV. 7 —F DRI b TR T — LB 2 o7c Y, 7o R E T ART R, TS T —
FTHENF T EVHIHEL EO LD T, Lk ZOWHANE, DA —1a A ORENRY —F R OBEIZO72720,
Wl BN TE RN E WD RIRERHEALO BT LTHOZL TV, 370bby ¢ —FERIF T H & T 2Dbod, Uag—
F MDA — 2 A DXBIOTEMUZETT D L5 &2 > THDDTH D, 74— LT N TRT—IM &G D DTz 72H
HINZE DTG T L RNE BWNA D, R OMANEZRET 570 & 9 72T D4 “Weena” | FHEFL L7213 OYERE EIRT 5
“weaner” &\ HEEX 2 4 ALE L TH Y (Wamer xxiil), EAUZIFEIRHIA — 121 O NFERIRHEZ &8 & O CRiib 4~ 5 “there was
something in these pretty little people that inspired confidence—a graceful gentleness, a certain childlike ease”(45)<>“the children seemed to my
eyes to be but the miniatures of their parents.”(49) & V572 k7T —DFEN OHTIE, 7 4 — T OHRE JOWEIZBES A IR E
HRHEIZ I ST LE D D TH S,

29 LIzB ALSI=BIRREL, Ua 7 8 THIO A& BEHIVD IR EEEEAR D 2 L\ D MREOR S D, BICEETS
SOFE RN HDH LEL IS, NIRNEZOAEET = F—L » 127 11— > (Cesare Lombroso)iZ, AMOHNEIZE DRI
BRI END & B %, WG ERRAN D 2 o e LI A Th 0, WA, fel, GTEREZFIHLT, #Ebomfiz
NN S5 2 LITEL LT Pick 114). 19 IR SBITICESL £ TEORBAHORE S TR T a—/ %%
DN THETH DEAZORIMGE 7 T 3 A « D/ b (Francis Galton) b, £7=, 11 27— TikRICEAZ STe B RO & 7 7
HTELL, BALOBEOGEEZEM LT, @H7E, W90, JREREDBED S A TEFAL BT LI 1), BE~E
MELTze—m w7 LIS IR R To A — A L H N LANTIARRIRIGRZ © DARRA T HOW— (L A7 RRIL, YiFD
29 LI EOFGREERMIES B2 b0 L7000 T0D. U 4 —F OB RS B0 DIRME LT S RO~ L EIN ST LE 98
AN B RG2S D Z LTS SBERXBND. FEBIIA — A 0T —1 v 7 B RSN DR 5 RS 575,
e Y —F LS AT 7ZBETE, £ IS R 2 e TE . (RCRH LIS Lich, ZhudA —rA DR
Thds. TRPLBMEARINARR L2 HIZk -, FIRI—ZL o TS BIERIFAE THHITT DT 4 —F D3Iy
LT UIRIRAIEENL T DD TH 5.

BA L XD ERFDFER
““At the time I will confess that I thought chiefly of the Philosophical Transactions and my own seventeen papers upon physical optics.”(75) &

WHEER, 3DUNILITEREE AW CERH S 72 L Bon A Y 2 U ~DS KB LD KOS, N TART O™
FEVIRAETHD.  ~FRXT =D RDOBR L HHE Lt 641 T & 7 IFUTRLEZ S 2RO T2 BRI, AR
% LD B RO D The Time Machine OREEIZHEIA SHV-BULIOTZAE L IEFI TR L TV D Z L BEA RS TH
%. WHERITH, NI T —OREFIREDIETT EN, NEERRE IO THIED WD IKSN DD TH DA, ZIUTRERE,
D% DL RADNEERE L TR ORD 72D U ARG TH Y, BT Z LI KV IKEORE LTHR S &)
MBI, 19 A8 U T Zabiu oM T B D U FROBRE LI E 2 T2 b D & 7p>TND.,

CICRIEE LTERTLNZ &I, T I CEBSNAFEIR U F= v FOBIER b T T =238 D BAlomend 2L Ths.

Mrs Watchett came in and walked, apparently without seeing me, towards the garden door. I supposed it took her a minute or so to traverse

the place, but to me she seemed to shoot across the room like a rocket.  (41)

LT e OFSCEAD OV T Daniel Pick, Faces of Degeneration 0% 6 3<Fictions of Degeneration” % 2R,  Dracula
(1897) \ZBWTI T B R T F 2 AR ERED & X, B DU The Secret Agent (1907) IZBWT T —F X hOA RN T 7—12 v
I ANDEETES L E, Eblzur 7 u— IZ5k LT,

> 29 LI ORI RS T 85, SEAFIA UI-(ESOE, MR, 1Bk SV 7V Guy's Hospital Reports (OH
DFAL(Galton and Mahomed, “An Inquiry in the Physiognomy of Phthisis” 475-93)i2F & O S0 TWA. BED I # 11 ZAHIZ W T OHGEE

BANIE T oL N R ERICRE SN b TR, 29 LR b~ ORISR bAEE LT=(F 111 3649,
217-231, 183-195).

& Z ORI LIRSS SRICIE < 2 & B WHE/SAY (Warner xx-xxi), a2 T B A LIEABHA I B
T (Oppenheim 14), WoAH#RD = LITAET/RTH & 20> TUVe.
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“I saw one little thing that seemed odd to me. [ think I have told you that when I set out, before my velocity became very high, Mrs. Watchett
had walked across the room, travelling, as it seemed to me, like a rocket. As I returned, | passed again across that minute when she traversed
the laboratory. But now her every motion appeared to be the exact inversion of her previous ones. The door at the lower end opened, and she
glided quietly up the laboratory, back foremost, and disappeared behind the door by which she had previously entered. Just before that I
seemed to see Hillyer for a moment; but he passed like a flash.  (87)

UF =y SOBWRIBROI- H0 B O3 TGO R LowilRli E L TERBLEN T\ D, Ziudi b 26 CHuE 2 iiEd 2
SEENToHIL, ERRHEERCERR AL 2 2D g TR E NICEZ =200 THh 5 & & 6IZ, Mkzilzbo > TWDHE)
F, 7D LEAOBE OHZHHITTOVF xy O LEZRREEDLLOTHH L. T HOFH TIREEN @R = F L
—MRERHLTEY, WLOBEED O & ORIz shoot” & W BFAD A CIEEEN - KEL S . BifEZD b0 L%
B2\ “like arocket” &\ WA A D Z LI2d o> T, FIRT—LFEDIEOIFEPMRIZNDDTH 2. “likeaflash” &1
O HGeZ DT S0 & U P —OEWRZOW T B[R TH 2. IBRIZERE TH DD RIS, EWEZR T SCR RS~ & s~
SIEFIEMIESIT, FRICBIETT LavRS 72V s, ZOBIEE 32 CODORENEL O b 0 LITIREHROIT OHIGESL/2 D
Th5.

29 L7zl & i OBROZA LI 72 v B BN E Y = /L ADHE D/ N “The New Accelerator” (190D)IZEBWTHELEND. ¥

PN R ONVERZ R 2 & 38E O 1000 [FOMEE 2455 L S FRIEDTD, JEFHOMEETLARTOEL 1000 5300 1 OS2
REND., PIRTHEZD Z ENTERWIZAO—BROLSRETS A BBIERATRER B O, RV <Lz NSO L7220, Bl
TN AR passed close to a poodle dog suspended in the act of leaping, and watched the slow movement of his legs as he sank to
earth.”(493-94) £\ D K 9228 CERIE LT A 0D K D IZRIL AU TUA. “The New Accelerator”,  The Time Machine & & &\ 2B
AT HADOTH TEIET 5 Z L IC X o TE U BN 720 T 2 A OZIZIEE LT 5. “The New Accelerator”l 2B LTIk
HERERAG 2 A2 T S AP IR il 2 die GBI K> THEIL, ZOBEZWLNI LA F I ANGEZOTT Ry 47—
R« <A 7Y » P(Badweard Muybridge) &4 & L THDH Z ENTE D, ZHUIER, F2y N9 HBOMUAORAFIRE ZHiE 2 O B
NDONE I FILTHIH L TE LW S W A AT 7o 2 L DS FRTE > 7-(Clegg 48-49). AT AR T3 7 FBRRE S
MEE La Nature |23 &4, /BHSEE T 4 TR « Y2 —/L v L(Eticnne Jules Marey) DB 00473 (Scharf 144-46), 1881 4F 10 J]
26 A, ~A 7Y v PdY T L HRMEERPEARNZT LR A I« A Y = (Emest Meisonier) DR CHERFER 2GR 5 Z 21
7% 72(Gernsheim 329, Clegg 153-54). <A 7 U L hu v OEOMUADEA RN HIEm 2N 5 2 & Z3EE L7, S
T BENEAVE TR bORNTE T2 BOED FOBBL BN D072 L, RATEE THRGE R bbbz, Bz
WETFRN e HE T OIS T 4 R—/L « PV — (Théodore Géricault) @ [=7"Y I« Z—t—1 (Le Derby d’Epsom 1821) (74
I, Z0E, SELIPTBENVZABONRIC LS bOEolobib Th Y, EEZIA KL 5B LOREDRDT s
WHINIRSTeDTH D, TDEH~AT ) v VITEHOMITIAFZ L, BE OEGIEREZRE L, EHOMITImATZ. 5
DELLRITIFREREL ENRDELIEHFL TV AR T A TV v POR LT LU RWIZERZ L 237228, 29
L 72 J55853The New Accelerator” DHH T Hil HIL TN .

A wink, studied with such leisurely deliberation as we could afford, is an unattractive thing. It loses any quality of alert gaiety, and one
remarks that the winking eye does not completely close, that under its drooping lid appears the lower edge of an eyeball and a line of white.
‘Heaven give me memory,” said I, “and I will never wink again.’

‘Or smile,” said Gibberne, with his eye on the lady’s answering teeth.  (494)

7 “The New Accelerator” ZF31F % 200 %, 900 1%, 2000150 3 BEBEONIHRAI~DE KA LEFEEIZRIT 5L v v H— « AE— R
DEALTLHDOTHHY, HFETHE L DM /.

8 =7 o COBEADOERNIL T DL 5 ThAh. 187194F, AZ L 74— NEA Y o HEIEEIET 53T LES. b
S UHRIE A TRWZAZ 74— R, BOELRIELOBH ST A YV 2l A7) v UDEEZ R 2 A, AV
S EFIUIBLERRD, <A 7 v UOWEAESINT, BEEOERIAE S X T O ThH D, TR LI AY V7 4 — RO E {4
DEBFHIZY A 7 v VOB EIAZI TS (Clegg 154-56).

2

O ZOHT 0 AN E L HTNS BDE LTIE Aaron Scharf, Pioneers of Photography D4 8 E “Animal Locomotion.” pp141-149.
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Wlda < Be 2 REE L BHFEE O XL bI D KENRNIRELENTEY, 3 TflE LT o7 — ML opE & 0T
BZCHDHE, BERUFEMENFIAINCND, FRUIINOEMN G722 7 — FALOBRRD ¢ v 7 LW o lZfho—ECch 5
WZH b 5T, BEZ2 F A AR Y 72 <YEA L2 BIdR0ifid@h & LT3R LB S O L 725 TWHAB NG Th A, EZITiEFED
BB WO 8 ST U, SEEIDNR Y D0 UATEE LEFESIT IS S an G, b biEEE0 b0k
AT D7 OOMTEm LT, H & O OIHESDY, FLUWERNZE ZIER SN & W) WA N3R5 2 L2 b 0T
Hb.

WY BF <470 v ooFE (K 2) ClE, T 5 BMENENEEIC L - TR SV 5. ZOFEOBESE D
DA EBABE S, BHEOS TOBROW D90BEE BIoT 2 2 L3 CE, 2 ABOREELDIY o i b7
EPTCIGEERTE D, L LI ZTAPS “FHOBMORETERY ML THIZE &, ENPBRNTODLReONE D Eb L
<hdbd. ii~BREWEO TR NF —RDPEHESNTND L 2 BREO—KOBFEOBEREFILL THADN, FhARHIEOH
AMOTHOTEOMIZZE AT TCNAZ LIZEB O THIRWES S D B, TOEHED “Some Phases in the Walk of an
Athlete” &) Z A MU, D& HFFED NYOSAT TR, TAV— R EIHATLTW DD &S —fGmi7a /o d51n
T EAHSTOE. LIER->CZOGEOBEANL, HARKED o EIRD OE#EE Loob, s EIciE A8 L #
A MFOT A — NOEAMEEB LT, A TRRY O & OIS ZHOBEWR TE S D LW ) A IR ZIAA T
DEERDH Ll b, 2O LicZEEER DL, ZOED T 2 VADORGE, W) 22U TESEYE O 1 O5 b EEEV R 7R
HOWIRDHHE DTz b B2 b5, FIVRRE LAY b O Chin, §rbmEiga Biods 129 fian—t— 2 U Th
N, 29 LI O b AR DI S DB H & LTH A L~ U OBIERI MO T D

BEANDEE SHEALDIHEA~

The Time Machine \Z3E% T3 L, FAEBBIOERTE & (IMIROSEBENCH 5. BIROMBIIREOMRA~LIE T AL, BAD
R Z AT e, HEdE COBBITRTZ IEIORORZ, N T_T g Gl IR L CRSRE BB L0 A, Bl
DOREGEABWROTER )5 NEOHE L LN DRI T R EEDHA b - = W) FE, EHETBROIER T H—EIROEHS)
OBEL R R O T~ SERR STV D, 2 U TR L SRR ST R BA & U TOIRFERE RN A —
2A LBy I PBGTHOTHD. The Time Machine TrIEMEETIL LML LTORFEADEDFELFH L LN TN &
ZEET 5L, TH 7 AU —(TH. Huxley)?® Man’s Place in Nature (233U Tl L 72 KERZER D 112D Z LIZEa880. N7 &Y
—ORWTCHET AN, A7 m—2r, Frovv—, d) 7, b FOFENIEBESN TS (M3). F—v 1 U FEREDH
THAREINIIERRTE Tholo s AV —1%, BUFED 2\ M EAEORE 2 Hole U QBRI A 58 LT D A 5200 C
W72 0h (Bowler 140), = 2 CIIBUAREAME—FI AR HAVERS OIS ST D, BRI E 3 s HAAE—# L
WARHEITNAZ L ThD. FRENDERD HIZRONTZKRThIUL, FToHIEEiv L — R OB ORI B & mlT 55
BHAHWEEHZEER S CTIHOOEOIIZE LD EH 60 ThA 5. L LI 2 Cr T O ERH 1 % W i<
LIVTW D, ZORIITERET LOHE Th > TEERROIB M L 1Z—E LRV DO THH A, b FALEIERE S TnD
728, IT T PN RDA Y — MG L LRIV THBE bLENLE~NEBENT A L HIGHESITLES. 2
UNZZ DORWUE~ A 7Y 058 U ToAf 2 ZsEfiomife B L 0 SRRANZIA TL T D DTER, FIUTh b b 1R
\AF DMzt & BBEDS 7o LD O BORIE, # ZITIHE L7V IR A 2 W 0 A S, #5381, SFEsomic
BN AR L CLE I D TH D, 1 2L CHFEARZ LiL, ~A 7 ) v VOHEE LT A —ORIEA & HICEADEEE D
B0 BT DR NICE A THD 2 L Th D, BT HEICRL T, IO LT, ZOHRICTE> T o)
DEFVF—pEE SN, B R ©%, 52D EXFE LRI bOTE X B SR AEHICA R S, SHI22htd
HRFEDNYIOBWECII22 < ANRCH 28 OB E~LETIND VI . 7 2V —ORIRIH L TSR0
b ROHRTREOMAEL, bbb H 0 SICERE R LTS, FRHIHEITH AN X UITFOFROFIFEET, 5
FFE DB~ L Clfg L &0 9 iV E L.

80 TEHD NEDHIRDBEATH D N 77— ImE i P OHE AT 2 HFHFTHETH Y, WrFx B S 51—
A1y 7 ORI IETOEADKSNIAFTEET, #0553 L < T 212 82 OB B2 o Ciie < fll

10 FEGTLEEO—ERDO AL, b MIBETAEANEOOEE L2 B2 T Bowler 184) . [ — ¢ W ERBE OGS B
BlZAET D &, A ERETRRHE L TORD T2 1 b7 g — 2 T (Wilberforcel k, 27 A7 4 — Rz 5 HROREHIZAY
AT, HIRT-OMARTT EFRRT O EH BIEIIBEIZHR L T D008 BRE U0 IZER L7z &9 (Desmond 495).
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DFPASEEFIND. 2 A b - = L DRV O & OB OEEOBIEED HED SR~ & & 3 SNOEIMATET 2D
=, 9 Ltffﬁﬁmﬁf%’mﬁ& EDHDOPREZILD LIRS, HIRRGEEZ D OBV Z &, HADIR) HEE
NTWS ZEZBELT, 22 CTEDOL D BRERDTL-ESNTNDO0EE D Z & ZENFE L 725, The Time Machine X° “The New
Accelerator| 2331 ABENIOSUIRCTIIE AR L E S TWZ 6003, IFROFSRIMRClaE gk L, 1 hodvRLzk
BRI DE AT (K1) — RS LEHS—R G SN, TAT 2T 4T 4 RT3 D 2 L ~DARR~ LT 5,
ZO LD IR IUTT DIE EREDH AT A T T 4 T 4 RS E DD LD IFEVIE, e LTOAREDIRMEE W SR
BAHIESELHE L THWDLDTHD.
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1 Specimens of Composite Portraiture. Francis Galton and F.A. Mahomed, “An Inquiry in the Physiognomy of Phthisis by the Method of
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