O—-YRIIZXERLFEL YA KRS
WooonoT

1. [FUSHIC

FAIRFAAE SRR, 8=V RV AAHSRFETa Y 27 bewv) Oord b, Mt
WAL DA FLEE 2 & M ER2BMEEA DIFE L CW A HE - i 7uy = 7 b T, =5k
MEHE TPEESER] RBBERE [ AR =Y REER ] Ta— Y R 7V X b 2353038 B
ENTWAHIED, FIRSIERE 204EBEIC I, &l - ~ 74 T TEBH &Y | s h, Hio
IEVT 2 VAYALEED R ODE, RV AHEROFM. 0— YRV A %4 Lz ERRRR A
fibihize 720 FIRNIMT, SHIRTICH 2/ hERRP T8 B THRBITHEZT) 2L T
HIFAHE - EBRR A T>CTnh, 70V 27 M A Y N—OHFMGE L, RS - fEE - rhE
LFge - BUba 3 2 =7 — 3 a9 ¥ - damfld: - EREE Y - oEE, SR 5, il
T3, D&I (Diversity & Inclusion / ZHkEE W) Z2—20F —B&ITHER, v— Y K7L X2
MELT, AR=Y - ZElf - FiFaI a2 =7 — 3 v EOLINE), SERERLESELE Vo
AR FM E LT, D&IDEER - Bk - REIZOWT, EZELmr ERTW5,

FEFIL CPUSIEE AMITEELY), ZOHEF -7y MIliboTwbd, Eoh
Jid. HENEBRBATH - 720 BHEREBM SO % 2 72 HE OO0 —B <. 19t
DOFEFABRLZ KT —F - N—r=Y 53— X (Edward Burne-Jones, 1833-98) I22WTDdH %
ERLZ ATV E 2 A, IRDE ) B—LERRALIDOTH %, “After work the men would play
bowls on the long stretch of grass that formed a bowling green on the south side of the house”
(MacCarthy 127). %I EFERT A5 L9112, 20H ALFAXRTAL L, N—r=Yg— U AHhu—
VRN A% LKA TW I A L7z, /20 TRLBRLEEHIE. B EOWRRIZ MRS
Ty B Fan 2 BRI L2 P IRl 2 i L T a & X2, ATV 20 2000
SuHEETHI LI ko7 ARTIE. TNETICEEN /2, TROO/NSRFERE T L0,
U— YR VALRL, EVF FFIYoERZHREL. Thae sz T BERoBlins
5 ATz D&I DFEL L BRICOWTELET %,

2. O—YiRyILX&EF

O— ARV RIL, EEEZIZLODETAIEV Y2 NVABETALRDDHHAR—YTHbH, Z4E
FE7) =<y bOETEY IV (bowl) EIMFENZROE (ELOAHLIZHR L, BT E—F

O©RAMRANCHESFAE NS R FEttaa—2

UORRRIE, ARISAENE - A FAE R R RE RN T — VRV X2 L7z TR &S0k ]
DEFEDO—ETH 5,

P OREMRRERAIAIZE (EEC) TMERER EBUAT OB —F ) A N—=v=Va -V X, 7 LA Y &bz
(FRLETE519K00394) o
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OB 2R <) 2. Vv v 7 (ack) EIFENSEEWERICONT THEA L, ERIZTEMIK
DZREDTONDL DR H ) L TH b VPRSI IE T2V - F— L ADR
NEHTH 230, EEOEBETELDL LN, TIE, 4 V7 V=Y TRIEEEAR—Y &L
TEAEN TV,

CDAR—Y ORERIEE L Oxford English Dictionary 2nd ed) 121, [RI NV - F—2%§35]
(La. To play at bowls) DFEFZOMIHEIOME & LT, 1440EDIWZE - 5 5 ViR Promptorium
parvulorum &\ LR ED > TWhb, W4 YT L YA 27 AEY7 (William Shakespeare,
1564-1616) DBEMICIE, bowl &\ ) HighAs, FHEB Y OEIRTHBIHMEIRTH L bR T
W, BIzIE [V F % — 2] (The Tragedy of King Richard the Second, 1595) @ £f53%E 55435 D
Bk, FREFLEOBTRD L) BEHEFRDbIN S,

QUEEN What sport shall we devise here in this garden,
To drive away the heavy thought of care?
LADY Madam, we'll play at bowls. (Shakespeare, King Richard II 3.4.1-3)

LDREPLRAEZHODOELOIETT LAEELE LT, T IR VAP RINSITE, BIFD
BE-EOMICHT— Y RYVAPEBLTW S EBHEN SN D, 720 ~Av ) —8itkiE, K
WABWRTH o772 L FFIZ, FuoHE, L0bly [SifogdirRsL-bafyAHMN] T
ISIAEIC R L X EA %25 L. DBICK Y IV AR B OB ORHEH %2 0 Tz b v ) BFEIR
AL T2 L B0, THYLREOHEARERMIEOILNY) 2L > TRI VAV EPAICBI &
bR TWzZ L2 Wik->Twab] (IR TREE] H#%] 43), 2hilica—r Ry L X et
ERIEYYT 2 VAHEETIIEEE S, A4OMICRELIZAR=YRDOTH S,

3. \—=2=U3—-VXERIILX

Tk, FEHRPERTO Y 27 MIehbb I el bR hofe, N—r=Ua -y XLEKRI )V
ADBRIZONVTEZTHIZV, [IELDOIZ] TRLUAEFIHETICLBERES 9. ZHid. 18604 %
574 )T L - FBYAPEATH, B v 1\ VHHEHANZ A —e—=RAZHBHLy F - (™
) T BVALDH =7 VP EDLIITBIL TV OWTERLZEIITH D, TDHIC
1¥ “The young wives would sit together, spendmg mornings on their wood-engraving or embroi-
dery, stitching at a daisy pattern worked in white
and coloured worsted threads on rough indigo-blue
serge.” (MacCarthy 127) &#e <o Witk 7225, 4
HIHFOBRTREDOHEWIIH L) — TRy v

VAN AV VAR SR 1o NS U T INEIRSPIS IS Tl -
L), BHEOALOHEO—a<pEHR S5,
COLY P NIZANDAERE>NTERD, €Y

AFBEZT Y ROV Yy K94 F Y - A7 LTS j
FHICHE L THEAMELZZ DD, ZOMIFZT — A —

V&2 57 VEBOKMEASND, BfEEFvar B Uy K 19D (20125 OREHN




U— YR NVALEL ALY A TR 3

Ve FIAPOEHTICHL 0T, BYWENKOELL S, EOFHESL ) S THATO—D L
BoTWbBN, COEDZETEMRIZLENRTY Y ZIZHELETwWZ ik, HFhashTnhk
W7Es 9,

W=z g =V AZDOWTHS EELERNIE, £V 3 =TV 7 FAMR L 72225 o o] %
(Memorials of Edward Burne-Jones, 1904) 233 %, Z ONEEFKDOFE T T F A M2 “bowl” LK%
MFTARBE, TPy 8T 5. 09 LIFIEEROEKRD bowl, F& D 6L L LTORY IV
ATHbHo MU, FEYEPT 2R L2

WAOPNLIBBYE, Ty KUy Iy b ZHBY MV - KTV K- A (X2) 15EY
LTWik ZORMTH D, YliF, N—r=Va -V AOMBICHHE Y a—Y - 7LFIVv 7 Ty
VR BRICHFERI IRV T -k —ALby bFry2uro0EE s IoRBUE. SULEM—
7 Vvo¥a B 2 B 7. LTz MacCarthy 86-89) Z DRI DEEIZDOWTH “Part of the
great lawn was given up to croquet—the chief outdoor game of the time—and another to bowls,
whilst elsewhere encampments could be seen of those who did not play; and all seemed happy.”
(Burne-Jones 1:183) & FHEM2NTWT, o370y =L HIZRT NV XITHELETW2Z &2 H
bo FEYVa—TVT7FIEIOREFADFHMIZDO VT, “I could not realize then as I do now what this
visit to Little Holland House must have been to him. There for the first time, he found himself
surrounded without any effort of his own by beauty in ordinary life, and no day passed without
awakening some admiration or enthusiasm.” (1:183)
ERRTEY, TTTOEFENNN—r=U3 - X
HEOPIZHHEE2HHASI TR 72 LHRkY
W TWb,

ﬁ(ZTfF@ bowl IZDOWVWTOHOFKIF. Ly K-

T AT CTH S, 18604F6HICY a —TY T F &
%nﬁﬁb?’:/\— v=Ua—rRXF E»SH10H T TOR,
FBYAKREZBOHEL v F - Ny ZTHET S Ul
ML), CORBEMOTCIHMLI-LEDZLER e -
WL DS, YVa—YT7FRREOLA T el 2:1860FKDY ML - RSV R - \DR
B3 212, RO LI BTV D, (g8 : Wikimedia Commons)

It was not a large house, as I have said, but purpose and proportion had been so skillfully
observed in its design as to arrange for all reasonable demands and leave an impression of

ample space everywhere. It stood facing a little west of north, but the longest line of the

building had a sunny frontage of west by south, and beneath its windows stretched a green

bowling alley where the men used to play when work was over. For it was by no means on

a holiday that Edward had come down, nor only to enjoy the company of his friend again,
but that they might consult together about the decoration of the house [. . .]. (Burne-Jones
1:208-09; underline added)

ZORBIZEIE, [ZORBO—FREVEENPH LD DL WIEHBEICMEL, TOEDTIZRY
W L=YPEFoTWi] D2 e T, BELLKIDBHEIZELESH-DIZT— YRV X
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WULZEDNTELEEDIEN>TWEEZLND,

N—=Ug— YV RAZHNT, EYRA - =T v )b
T4 =2 F—HROEFAERE L Rol2F X — VX -
THA—=0F=0BLy F NI RHET H, TORT ¢
% & {BEY . “Charles Faulkner came down a couple

of days after we did, and helped to paint patterns on

walls and ceilings, and played bowls in the alley, and

in intervals between work joined in triangular bear-

9 (?'( Fead
;"':3 ‘ ’.‘ | ~S\"&TL}
(201 25 9REERY

fights in the drawing-room.” (Burne-Jones 1:209-10; . R
underline added) ¥ &%, ElCk<R7zkBy, Ly BEILYE-NIZ@
K NT 237 =2 &7 77 VBHOSEEHEND, Z1UE, I8EITHME L2 AH%, HMH
DFEZREBT L0, BEET74) 0T - oy TIERF - BR2REL, EWERME4EE TN
BRRBTNTETEY) TITWV, ZUDEY ADRMDOEE TEORIRICHEEL 25 TH 5B (K
4+ M5)0 YV a—Y T FOMHEED ZOEFIZIZ. T ZADOME L LAIMEEE LENESTTHES WV
Golz), BEEEXEZLL)THRFVAESEZLEMPNTVE, TOHRT, HEOHHT [BERKHAITH
Bea i< s, Ky XICE U] v itilid, RZEBERZE:,

H4-®5: by K- \DRAORE (201 2F9HEERY

18654, NW—r=Va— Y XA—FRik, TNFTOEARRZE 727 L—=1F-FvE)l s A )=}
POV by s A7 T4 (K6) ICRBMET 5, 20Uy Ry TOMEESY T g RO
WTOHBIZYH . “Our Kensington garden was just large enough for

a game of bowls, and many a game was played there. [...] ‘American @ o
bowls’ too was a game that Edward, Morris, Webb and Faulkner ﬁ W
often played in town; dining together at some ‘pot-house’ afterwards
and never tired of each other’s company.” (Burne-Jones 1: 289) & . ;58
22D bowls N\DERVDH B, T [BicbDr v T v Tk
JROEIZ, IV F—2%2T55 1) EDAR=—ANVH 5L bW
DRESLE o] L) EHDPEHV . HEZWTHHEIZTHTDH,
N— =D a =V AL 5 TRV R, BEICRDPE RV S

N H6: VIR ROTIT741EH
VAR /Y3 /AP 38 (488 : Wikimedia Commons)



O— YRy VAL ELH#EE)F FFI 5

ZFOZ EE, BEGFICEE T 2 ®RED bowl ~NOERLETA S B E VAN D, 1873FEIZE W2,
EANTHYHREEZELF-S- ) ANOBENFERKOFIZ, N—=r=U a3 — Y XIRD & H ITFN
TWwWh,

“O thou,” he writes reproachfully in one note, “that thinkest I can be at bowls at three in the
afternoon; this fortnight I am working like a stream devil to get some work done, worked

till seven last evening, and must pound away for a fortnight yet.” (Burne-Jones 2:41)

TCLT &ET [FHIFFICRTI VAT AL E- I 22 ] & PIEBED LD L) ICH > T LT
MFEEH Ve ZRIZLThH, AZBATELNZNEERIZ6ED bowl BEHTH E1E, Ky VX
WN—==Va =V A—ROEFO—FTHN, LEEOKRINVAWGELZ S22 eBnhb, BL
5 R REEMOMAZDOIRICINETHE N ILE S LD o 2Rl 7ZA I A, N—r=V 3 —
VR ZFDRHBOEMR T2 H OEAN R EREATHI I L CEBRGE

B AIBEOHSFREH 2 HEO DB, L =D - FHOTOEVTOREEMEF VT,
B Z AX184E AT b -5l [ A 2705718 & 25759735 | (“Useful Work versus Useless Toil”) &
HTE) R ALRICEZOPICHER D L5 & EIGOEMTLABWITEO_FEEH D .
HHEZ2T oMz 20T HLORE L X, KEOFLE, HEOHFLE., AFHZNAKICH L2EVD
HETHDHEFH VTS Morris 98-99), 72, TYABEZIZLDET LT —V &7 57 ViEH)
DTZER - ZMRLHOERICIE. BHOD ) SNLERENEF—T L RhoT0DEIENL VN, &
L2 ERBVWEZRIR, 2ENTONE - RES ) DfEEFMICTbh B TORY ) »
T3 EHIZESTRHFDORBESL LE 072720 TR, Ya—=IT7FB) MV -KFT VR -y
AW DOV, [HHOHIIH 5] OFIFERIIOREN o2 LML Tz X 91, #Hz i fld
BOWIZH 072D TR BWh LR ENDL, TDIHIEZLE, N=rv=Ua—V X2t -T
O— YRV, B bBRUEOLDTHo728 b EZ O5N5L. RISHEEAFIAEIAT < BRI,
Ly RT3, 7=V &7 77 VHE)ZRCLZMRIZ2HEQP0 ) OMT, N—r=Ug—r
ALWRINVAICH U7 =%, FMELTAZVWHDOTH S,

4. REINHERDILX

O— YRV ALFELH, EVFFFIYOHLME LT RIEAPFER LD, Fr—
X+ 74 4 » X (Charles Dickens, 1812-70) /Kl [V Fv - ¥ v R (Little Dorrit, 1855-57)
ZFEEE LZEYF FFIR 20D o TOIETH S, BBCHHWEOFKI~ [V bV KU v M)
(2008) #B1FEICIE. BH AW LHABEOETH— Y R Y IV XZH TR BHIEYT5.° &
DI EEMRFERALIZEZD, 20%, RIZBoTA I —F vy FTHRTHRIZET A, FEIN—
ARLHBT AV - F—ATA Y VI =PEETLEV2THA P EIHL, - FRT N
BT 5IclEB Lz, 2L T Zomdizil L TEFIE, 19954 2B OB [V o 25172 H 12
(FEAE [59) & 21%] Sense and Sensibility, 1811) I2H KR ) ¥ F ORI ELTLHZ L, VoA
v« F—A5 4 ¥ (Jane Austen, 1775-1817) 28 [ ¥ P =T ZATOXRI IV A - F—=2HIZH LA

® Little Dorrit by Charles Dickens. Adapted by Andrew Davies, performance by Claire Foy, BBC, 2008.
Episode 1. Timestamp: 0:34:36-0:35:40.
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T\ 7z (Jane Austen was no doubt familiar with the country house version of the game [of lawn
bowls]) ] Z & M- 72D TH % (Jane Austen Centre)o Kt ¥ a ¥ Tld, T4 ZAD[Y M-
FUv b YA - F—2A7420 [5FELE]. ZNENOFELNETO bowl &\ ) HFED
BHOHTTE, ZNOOMGLERTH DT LY F I < - WLl TRV A4 5 50 & % iR
T 5o

41. 940 - F—RAFT 4V ERIILZX

S LT DA . L BT A2 T P E AN T AAD D B — AT 4
JiE. BELOEWTFKZHiF YV RIS TTHEIZEWTW/ 2 Z ETHILNTW DA, 18134
S5H20HAMAOFRIZIZ. RO LI ITH B,

How lucky we were in our weather yesterday! [. . .| Three hours and a quarter took us to
Guildford, where we stayed barely two hours [. . .]. From some views which that stroll gave
us, I think most highly of the situation of Guildford. We wanted all our brothers and sisters
to be standing with us in the bowling-green, and looking towards Horsham.

(Austen, Letters [from Jane Austen to her sister Cassandra, 20 May 1813])

FY—=HMENT =R DHy AN - 7T 2 FiZid, #LEBI60FEANHRTY 7 - 7Y =
PAFEL TS (Rose)e & — AT 4 VIF2MEMNIT EDF IV T + — FIELEREICHOR L. [ WeBlilitkhs 2
DRI VT - F)=VIZBELVL, A=Y XY ADMZRDLIEDNTE L Lro720I2] &
FRIIBoTVDEDOTH D, SOFRONENS, A —AT 4 P — YR V A THEEL TWiz
LV, VAV F AT AV VI =D T A OREORIEIEMNT END,

ST, Bl (ol HIZ) TR Y 7O 50, WEEOTEANAT) )T L
<) T YORENG B LD T T VNN TOZTETHE, BT —-Ta > - I P
FYDEREN—D Y N—=TDRET, VT T T RV REDPEY ) V7% 58FE2 T,
FERFEDTV 2=V T ARAD, KRMED) 7 v ANDBLESTVE TS, 22TV v 7R
FADHT, “Besotted. An excellent match. For he’s rich, and she’'s handsome.” i&. JEELE8ED
“It would be an excellent match, ke was rich, and she was handsome” *H X TWAHZ LA 6, 2
DB OPH Db & &L 7o /eDid, HEFEIZLEZ LN Do FEDOLRA DD L)1, PLES
FIHLTAL I,

[Wlhen the visit was returned by the Middletons” dining at the cottage, the fact was ascer-
tained by his [Colonel Brandon's] listening to her [Marrianne Dashwood] again. It must be so.
She [Mrs. Jennings] was perfectly convinced of it. It would be an excellent match, for ke was
rich, and she was handsome. Mrs. Jennings had been anxious to see Colonel Brandon well
married, ever since her connection with Sir John first brought him to her knowledge; and she

was always anxious to get a good husband for every pretty girl. (Ch.8, p.31; italics original)

Y Sense and Sensibility. Directed by Ang Lee, performance by Emma Thompson, Columbia Pictures, 1995.
Timestamp: 0:36:28-0:37:25.



O— YRy VAL ELH#EE)F FFI 7

:@;5uﬁﬁfu‘3F»byR@M%@vU7yﬁ87/%%§%0T5®%%3lofw%
IV RV KIEORTZBIEL T 2R THLKEICHOVEEHTEZ RO THIFwE - Tw
:Vl~/7X%A#\uh@EW@M %% EWET AT VPN TV S, N2 LTI
BEOBETZABRTY) Y ZIZHELHGHICEZIRZ TWEDE, BEFL EES Lb\%%r‘:ﬁl
DOFELSZWWTHRLBTHN S THILESL ),

7272, JEAED/NFIZ D FEDZ bowl & W) HEEIZEY T 5, U T U, LB wEHEES L
I—=AOHEWY 3 Y - T4 BE—PREOEREMETLEITH L, V1 u =L T LS AR
PUZ—= AT o2 e 2 o) ) 7 Led Nz 7 id, [72L2ICBREZs7200 L
Naw] EREOREZBREDVS L, ZORBOFEESEZRD L HIHED,

[“] it is a charming house, I assure you—There is one remarkably pretty sitting room up
stairs; of a nice comfortable size for constant use, and with modern furniture it would be

delightful. It is a corner room, and has windows on two sides. On one side you look across

the bowling-green, behind the house, to a beautiful hanging wood, and on the other you have

a view of the church and village, and, beyond them, of those fine bold hills that we have so
often admired. ['] (Ch.13, p.59; underline and italics added)

COXHIXIT UL TUTARBO2EDERHPATEICL > TWT, WHOBEIZEN DD,
FORHOBMPOLRTY) V7 - F) =Rz 2%, WELLZELELDTZ,

FiE, F—AFT 1 Y2k, b9 —D bowl &) HF #m%?émﬁﬁééoﬂvxz74—w
K - 28—2 ] (Mansfield Park, 1814) TH 5, HEIET, FAR T 7 =—%2EL—ITIX. BHERT v
V= ADREEY Y=Y - a—bEEiND, Fﬁ&@%@qjkvﬁﬂh’ﬁ:%w*éﬂt%k w®EICH
REANDAY OO/ E DL TOREEZFATLEE, KoV 07 - TV =V \DFERV¥H 5D
DTH5bo

[. . .] All were attracted at first by the plants or the pheasants, and all dispersed about
in happy independence. Mr. Crawford was the first to move forward, to examine the capa-

bilities of that end of the house. The lawn, bounded on each side by a high wall, contained

beyond the first planted area, ¢ bowling-green, and beyvond the bowling-green a long terrace

walk, backed by iron palisades, and commanding a view over them into the tops of the trees

of the wilderness immediately adjoining. [. . .]

The door [to the wilderness], however, proved not to be locked, and they were all agreed
in turning joyfully through it, and leaving the unmitigated glare of day behind. A consider-
able flight of steps landed them in the wilderness, which was a planted wood of about two

acres, and though chiefly of larch and laurel, and beech cut down, and though laid out with

too much regularity, was darkness and shade, and natural beauty, compared with the bowl-

ing-green_and the terrace. They all felt the refreshment of it, and for some time could only
walk and admire. [...] (Ch.9, pp.81-82; underline and italics added)
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[ELE] & [RVATA—=NVF - RX=7] OZOD/NHOBNSEZ DI, A —AT 4~
INHRTIH RV Y7 - Z) =V @AY M) =T ADVIREERTIFEO -2 LTERENT
Wb E)THb, VIRBRBEOIZIENLERMOFIBICH LR ) 7 - 7)) —=Uh, EROG
BUClRZ S5 2, PORBOFELEOM N, HHOEZEZRTIDELRSTVEDTHbL, 12775,
[l E % k] OREELBE & 2L T, b9 —2 KRV, EfEToRy Y v 7 - 7)) —
CYOFAE I, WHETEH 2B EOBBEIEH T 7y E3BEh vy s ne—-ThHsHD
R L, BHITREY— - Yay - IRV COBEOREIZT) =D D), mENICEETLZ L
BV TVETITYRUREBREIVZIZE L TWAE E W) HTHE, ZOWEIL., il % Ek
FTEHEDTHAIDe TDREIZOVTIE, FAT Y RAERINVADPERIZONWTELE L 2BV HRE
HZEIZLT2w,

42. Fy—)IX - F4UVXERIILX

TAT Y ZAO/MG T MV - K N 231272804 FRI<IiE, BIRET, BERI —
TVAREDRPDOET, TOWI == /MWD Y T4 a—=FLHBRY) ¥ T § bk %
BLLH L TWh, B A S OEFEDOHTHOI =7V AKDOIES “0O, o, 0, 0 . .. Temper, temper.
Count five-and-twenty, Tattycoram” %% BEA/EDEIFRE163 T E SV K &b “Count five-
and-twenty, Tattycoram” & W) EHICHIRT A2 &5, ZOWHEIIFEAEDOEIEHE163E 2 HH
LTwaztBbins,

FIXDZDORFEIE. BPTOFDELHIZ T+ — A A LA AT T = POIHBED, Hin T,
BBOBETI ==K ) v 72T 58T 3= VARFER, BrTIWLHTIROTICH S
ZAEDT T AN T, T4 —hy TERFILOAHTFER LT, 20k, 37V
AREYTAA=FLEDMT, RO L) REFTFENLEDEND,

MR. MEAGLES Ah, home sweet home. Nothing to beat it. What do you say,
Tattycoram?

TATTYCORAM Nothing at all, Mr. Meagles.

MR. MEAGLES Nothing at all? But you feel as I do. I know you do, I know it!

TATTYCORAM You think you do but, in truth, you know nothing at all.

CITHENEY, Io-PERBEEENTELIEZRVHEL, I—FVIRADR [F7143—5
LADWEATHOTETLNDLD] L0722 LI LT, 71 3—F 2 W ubaHA, [#D
HNTo 5BABEV] L) I = VAROF LR, TOHETHE ST,

FI2DZ DYWL, FEERESEELZDOTH Y, FIEOHEI6TIIZFEAROSHE L4
SN, 7272, I =7 NV AREDREOFIINIIE “Tt was a charming place (none the worse for
being a little eccentric), [. . .] and just what the residence of the Meagles family ought to be. It
stood in a garden, no doubt as fresh and beautiful in the May of the year, as Pet [=Minnie] now
was in the May of her life; and it was defended by a goodly show of handsome trees and spread-
ing evergreens, as Pet was by Mr and Mrs Meagles.” (Bk.1 Ch.16, p192) &H V. I —F IV XK
O % F5B12I1E, “This was Mr Meagles's invariable habit. Always to object to everything

while he was travelling, and always want to get back to it when he was not travelling.” (p.193) &



O— YRV ALEYHLEEYF R 9

ODFERDRD 5. FUEL IV LERLZDOD, I =NV AKROBHOFEN, JAZEY Tldd 573E L <
ZELT. REPROI=Z—Z2HE LTI KETEAMID» D 2B, WOEHI—HK72
EEZTVD I =T VAKOKF ELBICHUFAL L 720D, RO L) RG22 720759,
ZLC, ZZCThE M [WorEhizHIZ] OB LMk REOEROFEL S 2B LT
BRoO/NEEE L Ta— Y RI NV AWRFELNRTHEDTH S,

—Jiv BAET bowl &\ ) HiFENEY 32 0, LIRZBEOESHE LN TV AT Tldk <,
BITREE6TE & A2 AH28E, L HIIV =T X VY =IOV THRRTWAEAITH S, v —T %
WI—BgRE, VMV Py b2 EZAI—- Ny IMPAEFNE->EEEERMTH S, “The
Father of the Marshalsea” & \9) DO DWW/ HE1EBEE TIX, S OO NERAKD X 5123
BENTwab,

Thirty years ago there stood, a few doors short of the church of Saint George, in the
Borough of Southwark, on the left hand side of the way going southward, the Marshalsea
Prison. It had stood there many years before, and it remained there some years afterwards;
but it is gone now, and the world is none the worse without it.

It was an oblong pile of barrack building, partitioned into squalid houses standing back
to back, so that there were no back rooms; environed by a narrow paved yard, hemmed in
by high walls duly spiked at top. Itself a close and confined prison for debtors, it contained
within it a much closer and more confined jail for smugglers. Offenders against the revenue
laws, and defaulters to excise or customs, who had incurred fines which they were unable
to pay, were supposed to be incarcerated behind an iron-plated door, closing up a sec-

ond prison, consisting of a strong cell or two, and a blind alley some yard and a half wide,

which formed the mysterious termination of the very limited skittle-ground in which tke
Marshalsea debtors bowled down their troubles. (Bk.1 Ch.6, p.68; underline and italics added)

BHOBHE, 30— 0BT 3 - VEROELIHo7] ERMAMEINDEZI—T ¥ VT —
ERE, BEBICEELTCORERT (M7, T4 7 v XAHS, 12E0 L 212, KBOMHEEW 212
KEDEAH,H Z OBRICIE Sh, BHF v —)L X%, S e
MR THICE X I SN L W) REYND 5. ZOf
B [FEhE THOLOREIL, wEbLwilife
o ThERE STl WizboT, /MBI [/ )
ML By N, F3Z2odEro4Enil:
e, ZOEREHEOLETLTF—<vD LETHHLIC |
L CHINE T 72 & i< 5 (/hithd36).

GIUHE2EE CTIX. BERO VA 77 b ASFEHNICEE
BHENTBY, &3 L < (squalid), < (narrow) = i
S TdH 5 (close and confined) JEASHHRF L T v 71 773FEDNY—Y v LY —EH

N . (H88 : Wikimedia Commons)
bo ZOHIUZ, FIHTHBIZHL LI, [w—T ¥
Wy —ERROEBEONEISHEOL LET L5200 /NER ATy Vb o7z EEhNT
WEDTHb, AF vy Mid, KEOIKDOY ¥ % HNT TAREKE 2132 E1TEN T — 4T,
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0=V AT VZEDBBRORY ) U 7MW — 2 TEH B2, S THEAOH [ESHL L
Z§ % ] R THENE] bowl AMED N TV 2 DIZBLIREE

“An Appearance in the Marshalsea” &\ ) FEREOFE2EEE28FEIC S, bowl &\ HEENE YT
5o MEBREIY - v vy =Rk WEEOREE, FHICEMLTERES LET 2T —H— -
JVFLa0bLE, BITHOOEET 7 =T 4 F VK - N=F 7 UhGH L 72BO&KFEOHRTH 5,
COMNHEOTTT 4 7 v AL [FRE VMBI THREND L D2 E 5 2 WET] (THFFEF e
KiFd] 60 % W - T “Circumlocution Office” [/NlER : 5T ] LIFATWEA, DI
HEN—2 FVEONE A FIZHH S &5 HELYT T, bowl &\ ) HEEBEY T 5, T4 7~
R 5 LWl A 72 & 2 0 T, A LEOIZHIH L7z2v,

1...] Don’t you see?”

T do not, said Clennam.

“You don't regard it from the right point of view. It is the point of view that is the essen-
tial thing. Regard our place from the point of view that we only ask you to leave us alone,
and we are as capital a Department as you'll find anywhere.

‘Is your place there to be left alone? asked Clennam.

‘You exactly hit it,” returned Ferdinand. Tt is there with the express intention that every-
thing shall be left alone. That is what it means. That is what it’s for. No doubt there's a cer-
tain form to be kept up that it's for something else, but it’s only a form. Why, good Heaven,
we are nothing but forms! Think what a lot of our forms you have gone through. And you
have never got any nearer to an end?

‘Never!' said Clennam.

‘Look at it from the right point of view, and there you have us—official and effectual. It's

like a limited game of cricket. A field of outsiders are always going in fo bowl at the Public

Service, and we block the balls.’

Clennam asked what became of the bowlers? The airy Young Barnacle replied that they

grew tired, got dead beat, got lamed, got their backs broken, died off, gave it up, went in for

other games. (Bk.2 Ch.28, pp.704-05; underline and italics added)

N—=2TFWiE, BHObEHIZ TAARICEER->TBWTIELVWEBFWLTWLDE (we
only ask you to leave us alone)] S\, ERIZIEN) T DL EITZE, [ HI3ERICGHE LR
\» (Why, good Heaven, we are nothing but formsl)| & &2 FWH 5, ZDH%k, 2D X ) IZEN
) T [HRLTHMIZED L ZEATTE R\ (you never got any nearer to an end)] T4
DT L, THEBIZHDL I [ABORSNIZATTLATSH2 Y7y b (alimited game of
cricket) ] IZHIZTWB, HMEFIZWE N72H08 [EIT 2 DT TR—=IVZ T (bowl at the Public
Service)ls AR —NVETOY 745, ZLTC, [R=2&KIFZAINED & 5H (what be-
came of the bowlers)] &7 LFadpmiaz e, [PEIRT, TH50D3N, EPHHIHLHD, HF
BRI, LA T, @O THDOr —212b 5 X 9 127% % D72 (they grew tired, got dead beat,
got lamed, got their backs broken, died off, gave it up, went in for other games)] & /¥—7F 7 Vit
MET %,
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CZTIEE=YRINVATHAFT Yy PUVTH R, 72707y bORIRIEDILTWADS, K=
2T B &S B bowl AMEL N T W5, Oxford English Dictionary (2nd ed) 1213 bowl, v.'®
BELLT RYNVADF =225 5L 0 BIROMIZ, 7V 7y MIBETLHFEE LT [F—
W EPT % (To launch or ‘deliver’ the ball at cricket. / I1.4.a) ] & W9 BRI > Tnwb, €L
T, ZOTIZ [ EDHER=IVIZHIEIZHEAD E T W7z (Originally, the ball was actually bowled
‘or trundled’ along the ground) | & ®FHHRH 5, rY—AHHDENZZHIL, ZO/NHTT 4 7
VR, BEBLLET S HLVIERDIT TR ERIET A A — VT howl £\ ) i)j%ﬂ’i’ﬁo“(
WLDTHbh, BELRAEGOH T, bowl 52 ENHIFRAMNLAEERIZR>TWETHA
EPRGINDG, LT TNHD bowl &) HEEDPFAEICMEDNTWD Z & %, HERISER
L7200 E) PIEG0o20nhs, CoEmEafELZEY 4 I ~Tld, BEL IR 2580%E T,
BGANW SR ) I 2B L B ENLDTH b,

Tk [pEL& & [ by - KUY N OBELIES T BUEE dRe 2R ETE— VR
TVAHBLBEND Z EOEBRIIEZICH 200, KETIE, TORIZOVWTEET L,

5.EUX RRSYERDILX

b —E, TOOMERDENE L GRS OEVE BB L CB & 2w, [k o
Gy BETORY Y 7 - Y= OFTAEB L. TFFETIED D PREMIT< Y 7 2 LidkiEh
BV 4O —=THLDIH L, METIEY—--TYary I PV OBEOREICT) =B,
WA T A 2 LI b T VTS Y RYKERR IV ZIZELETWA, [ ML FY v
N OB BAETIRA L A bowl 32 DREROTTHLOIH L, FITTREEEI — 7
ARDODBRDETT — VBRI NVAIThbNTnE, THSDWEIEREITONIDEES D H,
—OOHMIZ, BICHBRZZEHIE, A PN R EEROIEL S AR T LHT Z & T,
KES LEZ2HENT L7207 E2 N5,

WEDREL - 2F - WAL E L S5 K ) WX [AY 7 1 v VWL (heritage film)] & FRIZA,
19804EARITTE & IR 720 TRAY « THIZ, NVY T4 v VBl E LT, RO3EEHZITF TV,

(1) Y2 A2 AETDRSF—AT4 Y, TATVANPDL T =AY —F T, WM HERZ
AT 5, (2) aAXAF2—2BOEHZE2DLL, BRLT v /28— I FV- 25 2%WH. (3)
BREOEZZ L, AWEREZ RF2 X5 =1k o GES - 16190)

eI [WORREN/zHIZ) BRI~ [V V- KUy M b, BEOHBZBSRILL72D
DTHY. B—=YRIVADBBYT 2 O8N TlE. PR ROZEE A, Lz 8
bELIERLHTREDHE2VBEGREONIZ RV AZETCT—AICHLETWwS, ZORIERT S &,
O— YR NVAEAY) T4y VMEOREZZITHCEVF FRFIIIBWT, ZORs LS
WS LEZ2HMTANERELE LTRELTWAEESRAEA S, 7272, u—rXRIVAANTHSE
BET7OV27 bPOF—T—FO—D2Thb [DIZHEEUE] L IMERLEZLE, C
NHEDOYYF FFIVIZBUIDLEENLOUEIZIE, [brokffol] LEZNTL b, &
RV VI LDIZEW R L AZELEVKETRIINER S R0, REEEEEIR
HIRNTIE RS Y D) = NI ZADETRIFNE RS2 0OH k.
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NAE, Be OFATHIZE 2 B L <, 18 K2 S 19T FEHO T — Y RI VXD T L A Y —
B FITAR I —H U N—=F v FOREETHEH, Wi T TR ZZHTARL v oMit-bT
HolztiLTwd JIIATFRLZW [HE#EE]1100), £72. 23y b7 ¥ FEEERTIE, [1HE
Ji A RE RS AR A ST B E B AR O — 3B o 2 BTG DOIREEZZ S - LR L T d (AR [3R
L7 [IHEBESE]] 108)0 BICRA2Ya—VT7F - N—r=Ya— U R 2L 5NEHTS, a—
RNV ZIZE LT DR BTN ZE 5722 02 5, 20, WHEHASENF LT —
YRV AFEITHERE R L ECRAVERETHD, o0l w) BERLIfTb Ty
Too BEROT OB — YRV AUE, LEOBRETD UL, EEPRERICEO N2 AR—-Y T
b olzcDTHb, TNV BREEYF RFIITIR, ELVFFLVAERELLMICL>TTLA &
nson

O— YR VZALHER T Y27 Tl BEEFELHIL, AR—v LV v ¥ —Df5EIC
BEEDLY, Bt vy 7 - X5 vy 7 BEHARHMBERAMEZ B b, PRIK
FOXRMETHIZZE Mz, [ZHEEZOSTERST) VY 7OBAREERE] L) HET
T VT4 VEHE R B L 72 EEOPTHRINE, KD TERA Y Yy 21BN L7201
1900EDEE2HF ) Y ¥y 7 KETH Y, BHOF Y Yy 7B B LT [V——, LT
DEEZHET HL) — PH] o—BELTTIrbi, [ E & SIZHR - HIl - itk z &
MRS NIZDITH Ly P TR IR S R E L W8 E O 2 HUEIEE] Ak o, [&
hResbdI e BRELLATWZ L2 ML, 2O & MAMICA LD HE LT, 200
TNV EY I RETRLVARZECINTIZTHL
PRTFOBEEZRR L (M8, 20, [ML
AR=V % LTWTDH, #EI)EKREI-EE] =
BHEIEI N T DTHS AT A F&
D)o N T4y VBLEREY F K I TR
FLAZ#HETO— VR IV X2 50N
72HbO%E, TofE2Et) Y ¥y F RETIT WV

T HRMERTLDLEHEL D,

WLFBROHRT, ikl E BELRMICEZ 7 —
ANPYO—ANEHENDZDIE, T7 =Y =T -7 8:1900FE2EA UV E Y XA (V)
7 (Virginia Woolf, 1882-1041) T %, [&HEAVN CORMDILT (Wikimedia Commens)

HeTEZHETELEL, BELHGZUTOHREZF7/212137% 5%\ (a woman must have money
and a room of her own if she is to write fiction)] (Woolf 3) & TR L7727 = I = X 2 #FOH MY
iz [HA7200#02] (A Room of One’s Own, 1929) ®H TV 7%, EEMITIE TR <
B L, EEGEHEZRZTICO22DHDET, BRFICKENES T2 2 E8BOTHHEnE )
HEIRDE, RO L H TR 5D,

A very queer, composite being thus emerges. Imaginatively she is of the highest impor-
tance; practically she is completely insignificant. She pervades poetry from cover to cover;
she is all but absent from history. She dominates the lives of kings and conquerors in fiction;
in fact she was the slave of any boy whose parents forced a ring upon her finger. Some of

the most inspired words, some of the most profound thoughts in literature fall from her lips;
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in real life she could hardly read, could scarcely spell, and was the property of her husband.
(Woolf 40)

[ EE, ECHEERLOLDIC, EBITE AT D %2\ (Imaginatively she is of the
highest importance; practically she is completely insignificant)] & ® & L CTibh b LWAs, 7%
RN LHZBOTUER=TVORAP LREET TR L, ERMERBFOAEEL LML, MoOER
TR e E Z R RO LT, BRIEIIIFRELE BT, HEEEREZ IO h
WWEALRBOTHEICLZ->TLEW, BEOERTEIXTEEZELILETLTET, ROFrAWE L
THONT VL Z L ZRINHHT 2, S TOINVTDOERDIEMN;, 74 7Y a v TRUEDE
Phpm#le Rzl Twa iy, BEMRTEEOILEPBEALONTVE Z EAOIHITH
LZRIEHELZTNEL S WS, BEOER. 2F 0, 747 a v OPTRED. L, M
Beshie7 A a3y LT Twa &) g, o4+ Y ¥y 7 RETORMEET
®W%@\EU%FF??TU—Vﬁﬁ»f%?éﬁﬁﬁ%ﬂ%ﬁ%%f@i60

REEF IS I AUZ A T 1y DI DSHIVE S GRS 7219804, v F v —BEO R & &
/N I'/Zﬁ)l// v 7 ICEHRBICEONFEAINBEOREEDA A=) 2N T4 v T
W L, EAETCIE [HMb 2 ) — FEFNTH S L LT oS E sus ] Fassimy (RE
350 T4V NP Z7VAMN77—bF7 [HELRKE, BHWREETEL s
ANY T4y THEE, BEE - o ARSI NAEEATEOA AT 2B LB L. £ < O EEI L
ExZHE L] =T RS ICEZZENS OWmAPE 5 [0 — b33 - PR/ 25y
M7 (homogeneous past) (&, MEIIT T MLENZHDOTH Y, MEANICHES TS ] &4t
FlE Nz LA L T b (Christopher 150)0 SO D2 BT 2, BlEORRIZB TS0 —
VRINAFWHEBE T 4 7 a VORERIIBITS N U A %R LR O L85 AN
0— YRy N XS 5% L OOl L v D, #fHSNDEREANY T 1 v VBl OB O B
BRI E RGBT IENTEDLDOTIERVIES ) o TOERT, NV T4 v T O RGHEZ Z Tk <

YU FRFI=Id, 2 u— Y RV ABBEET2EMBH 2009 2 AT 2556 [V
M- FYw b R [worlhzHIZ] LR, R ERFRERROE W2 BEEL 72
TAIELTHN TV EDNE ) h—FR L TAHAIMEIZDH 55D LIk,

6.H5DDIC

AREGTIE, O—= Y Ry VX ERLENIE, €V F FFITOELIITOVT, TN TICHEEDR
TNS R EFLDLBTHE L FE—10. B— U RINVADOFEFHETH -2 Bbh b N—
v=Ua— Y RAIOWTOMNGEFFRE L LIS, T—V &7 I 7 VEHOFEEE RS2V Y RN AT,
MR LT — Y Ry VAU TW2HELEBR L. 20512 L > THEHO AR ORITF O
W5 LI o 22 Tl Hi7eaflBoBETLH ol IEH L7z, B8, A —A7 4
Yo INELE] BLEIC LAY T4y VB, T4 AD [Y RV FY v R B EIC
L72EVF FFI~, ZRERDEIETD bowl & W) HEEDibHN S & BUEILES T AW
SARTY VA UYL Z I - B L2, ZOMRE. WELER CIIEEE ZE R L S
YIRTH =Y R VAPEL L TEB), FUAZELECZEEG AW T — VRV Xl E %
LTld, ANV T Ay VMEOAT LAY A4 THREDOA A =T 2T 5L LTHEL TS L
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W SRR GE DL A S A7z D&L DR L BURZ H5HE L 720

T—=o&27I7VEBIET— VR IVZORIZOWTIE, BHEETIEIN—=Va— 2 X0
LR TBLT, AT 4y VWM& T — 2Ry L ZOERICOVTYH, [GilE 2K &
[V FYy M OZ/EROART, KELHEREEIKET Y TAIPDHhVEEDLSS% 2R
WEB Y, Ll SO BBEIS. EEIPMEOTLICHEZ LT 1) T4 - T AL D,
LB, i L RBOFHEICT Dk, WIXHFMFRIC B 2 LM & WIS ik
FEZTHREI L) R, 0TI hbM%E SHED FBRINAEE - i 7ey o7 Mg
Doled LI FHRLNTHMATH L, O—V RNV A LELFEEY F FFITORBRIZOWT,
WRLEHRE WD OENDIHE) —5HBBIEH LT EZW,
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[English Synopsis]

Lawn Bowls, English Studies, and Period Dramas
Yoshiko Seki

I have been a member of the “Lawn Bowls and Humanities” research and education
project at Kochi University since 2019. The project was launched in 2016 by Professor
Masahiro Kawamoto, a British and Commonwealth historian, and since then the project has
provided regular lectures, school visits, community events and P.E. classes on lawn bowls at
Kochi University. The project has also arranged study tours to visit Hong Kong and Macao
to learn about Commonwealth sports history on site, and play international lawn bowl
matches. A regular part of the project is to hold events for local children at primary schools
to experience lawn bowls and raise interest in the sport. Recently we have been using
lawn bowls as a catalyst to enliven our discussion on the history, the current condition, and
the prospect of D&I (Diversity & Inclusion) from the viewpoint of humanities and social
sciences. In this paper, I will share some of the discoveries I made while working with this
project and demonstrate how we may be able to discuss the history and the conditions of
D&I by focusing on the motif of bowls from the literary and cultural perspective.

The first discovery I made is that Edward Burne-Jones and some other Arts & Crafts
artists in the nineteenth century loved to play lawn bowls. Fiona MacCarthy’s biography of
Edward Burne-Jones, The Last Pre-Raphaelite, mentions that when Burne-Jones and other
artists like William Morris and Charles Faulkner were working on the interiors of the Red
House in 1860, “after work the men would play on the long stretch of grass that formed a
bowling green on the south side of the house” (127). Having found this quote, I searched
the word “bowl” on the e-text of Georgiana Burne-Jones's Memorials of Edward Burne-
Jones and there were six lawn bowls hits. He seemed to have played lawn bowls on any
occasion possible; in 1858, for example, when he stayed at the Little Holland House, “part of
the green lawn was given up to croquet [. . .] and another to bowls” (1:183). In 1865, when
the family moved from Great Russel Street to Kensington Square, Georgiana recollects
that their garden “was just large enough for a game of bowls” (1:289). Burne-Jones even
complained that he was too busy to play bowls when he wrote a short letter to F. S. Ellis,
his friend and publisher, in 1873, saying: “O thou [. . .] that thinkest I can be at bowls at
three in the afternoon” (2:41). This seems something more than merely the discovery of an
artist’s trivial hobby. Considering that his collaborator, Morris, emphasised the importance
of the “hope of rest, hope of product, hope of pleasure in the work itself” (a quotation from
“Useful Work versus Useless Toil”), it is noteworthy that Burne-Jones and his colleagues
found the “hope of rest” in lawn bowls. It is also significant to note that the interior designs
by Morris & Co. were often inspired by wildflowers and ordinary garden grass and plants.
The opportunities to play outdoor bowl games after work must have surely provided these

artists with creative inspiration as well as the “hope of rest.”
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The second discovery is that lawn bowls is sometimes used as a stage prop setting
in period dramas based on nineteenth-century novels. The two examples I discovered
thus far are Jane Austen’s Sense and Sensibility and Charles Dickens’'s Little Dorrit. In the
film version of Sense and Senstbility (1995; directed by Ang Lee), Marianne Dashwood and
Colonel Brandon play bowls at Barton Park, the property of Sir John Middleton, while the
BBC drama adaptation of Little Dorrit (2008; written by Andrew Davies) shows Minnie and
Tattycoram playing bowls in the garden of Mr and Mrs Meagles. An interesting point is
that, although the word “bowl” does appear in both of the original novels, the context of
how the word appears is completely different from the filmed versions. In the novel Sense
and Sensibility, Austen mentions “the bowling-green” very briefly in order to show the
charm of Allenham, Mr Willoughby's house, with its nice view of “the bowling-green” and
“a beautiful hanging wood” from a window of the corner room upstairs (Ch.13); the bowling-
green is mentioned to indicate the wealth of the home owner. In the case of Little Dorrit,
Dickens uses the verb “bowl” to refer to distracting someone’s troubles. Therefore, “the
Marshalsea debtors bowled down their troubles” (Bk.1 Ch.6) and, in Ferdinand Barnacle's
parable, people “bowl at the Public Service,” which always retards the necessary process,
and which Dickens aptly calls the “Circumlocution Office” (Bk.2 Ch.28). Notably, these two
examples of lawn bowls scenes in period dramas both show well-dressed young ladies
playing the game. Such modifications of the scene may have something to do with the
tradition of British heritage films, which, as David P. Christopher explains, “projected a
nostalgic, rose-tinted view of the past” but were often criticised as “they projected an elitist,
exclusive version of a culturally homogeneous past, which was heavily romanticised and
fundamentally false” (150). These representations of lawn bowls in period dramas present us
with challenges about how modern notions of D&I fit into British cultural history.

These two discoveries—the relationship between lawn bowls and the Arts & Crafts
movement and the relationship between lawn bowls and British period dramas—may
seem relatively small and further research is needed to draw more substantial conclusions.
Yet they do show the clear cultural and societal relevance of lawn bowls in nineteenth-
century England. Had I not been involved in such a wide-ranging interdisciplinary project
like our “Lawn Bowls and Humanities” research and education project, I would never have

conceived such a focus on how lawn bowls is represented in English Studies.








