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Hawthorne and Melville
— On the Question of Black Slavery ——

Seijiro FUJIYOSHI
Department of Language and Representation, Faculty of Humanities and Economics

Abstract: In Melville’s literary essay “Hawthorne and His Mosses” (1850), a Virginian narrator enthu-
siastically praises Hawthorne’s literary talent, discussing that the “blackness” of the human heart is
accurately described in his works. Taking into consideration the fact that this essay was written at a
time of intense sectional contestation over slavery in America, Hawthorne’s “blackness” has to be seen
from racial and political as well as aesthetic viewpoints. In my opinion, one of the reasons for the Vir-
ginian’s praise of Hawthorne is that this northern writer was a “moderate” anti-abolitionist who hoped
for the preservance of the “Union.” Melville, who was opposed to black slavery, was undoubtedly cri-
tical of Hawthorne’s racial attitude. Melville s “Benito Cereno” (1855), in which a clever black slave
who revolts against his white master is sympathetically described, can be regarded as a work written to
put the blame on white people——including Hawthorne——who cannot think of black slaves as human
beings with feelings and intelligence. My conclusion is that Melville implicitly criticizes Hawthorne’s

racial conservatism by assuming the persona of a Virginian in “Hawthorne and His Mosses.”
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18504 ICF K SN t=, Herman Melville ® “Hawthorne and His Mosses” (LA “Mosses” &3 %)
EVWSITytAE T0EYDY7—C =7 AL (“a Virginian Spending July in Vermont” 535) A% A
MDD "FEE, (“blackness” 541) #RT Z & 74 < #E H 9L EPAVER Nathaniel Hawthorne % #
BILHEVLWSEFEICHES TS, COLIEMEREEONONREILE SRR LIRNEN. £55
A, COEBADRLYFEINETHLEONTERLELIIT, ALTADALBAERKR—Y—2
 ERAR) ITHITLEFRILICE>TT A HDOXFEMGEF L 3T ) ALEANRIZRANT
=N FHTERE S L TEASKETEEESL. LML ZOEENERSN =D ISH0EE
WS, ZAYHAENEKTREEMETEAH VO TOWERATHD Z EZERBIZAANIE, BEEHA
RIVYFTEAL, ZFLTHERTHLEDNTILNS “blackness” 3, BEANGHBEEZSHBIZANTSE
BILILENHDERDNS.

ABTIE, REROMETFICEVTEIC "XFEM, GRIMASIRZ SN TE-T vt 4 “Mosses” IZ,
LEORANBREENTOEEZL LTS EEEL, "TAEN, GEAILEHIARILYFEA
DNEKREEZTHIZL. KBHTIE, OIS ZDEDITEREMZASENSLYILLA, £
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[CANTANER—Y—VDENBELEBRIITAZLICEST, BHARLYFTEAOEERIC
R—YV—CDEABLEBEORBFNANDZEBICHTDAILT 4 ILOBROMEANBATNWDIZLEESR

ETLfLN.

1. EEAIZE 2 TO “blackness”

“Mosses” #HRTCBRICHENETTEE T S RREIXISOEIZEY FORABANR—Y—DELKD
“blackness” Z#EE T HLWVSHEETHD. EHADEY FlEFR—V—2 0 EHT “Dlackness” [Z
BTINTWEERRTWS. LAL, Z38BST7— V7 ADREIZRRNENST-LERD
THAS5Hh. WEMTHZET7—C 27 TIKISBIENE, 2 AWE Nat Turner NFI70AN DR &
EHIZ, RELFREIL, TEPFHREECVLECLEELESBADBAERETHLEVSERLH - 2IE
MY ThHo1=. ZOBEHDE, J7—P 7 TIRREIZEZ TAODOHION—t Y FMZHT=5101000
ANDTHREZHAT AL EH o= LVS (Zinn 131). Haward Zinn (& “Rebellion, though rare, was a
constant fear among slave owners.” (Zinn 131) &EfL TS, TOEKTI7—S =7 ATHD
BYFOEREIICK PUOBERETAILSILBEARROREICKHT 2BEMLEREAH>1=ETTH
5.

“Mosses” DHRT, BIRIE, EBYFILHR—Y—>20 “blackness” [TDNWVTRD K S [CHARTNVS.

[TThis black conceit pervades him, through and through. You may be witched by his sunlight,
—transported by the bright gildings in the skies he builds over you;—but there is the black-
ness of darkness beyond and even his bright gildings but fringe, and play upon the edges of
thunder-edges of thunder-clouds.—In one word, the world is mistaken in this Nathaniel Hawth-
orne.... [TThis blackness it is that furnishes the infinite obscure of his background, —that back-
ground, against which Shakespeare plays his grandest conceits,...(541) (T#RERILEEFIZL D)

CCTRBYFIEAR—Y—20 “blackness” #RIEDLLKZEZRALNEN S, TORBEMLEREEHR
ANTTLS. BYFITENE, Rm—VY—2OBRICEk>TEDEINEAE LNGENA, TOLZE
[Z1% “the blackness of darkness” MG > TS E VS . RIZFEHN TLVS “thunder-clouds” [EBUA
HAEEMORBLEEREZRTEEOREGTHY, BYFEINITL>TEABRROREZERL
TWdEEZONS. EBYFEIEHBOARIIHR—YV—VZBRBLTVELEBRTLNSA, BYFH
EARREZSHOZ2EBUHESOBAANEBISZFLERELTVS ETNIE, COFEBADEYF
% Harold Bloom FICE Z &, /R—Y— > ® “blackness” # 525, LTWLW2DHH Lkl OF

Y, BYFEFHR—Y—20# < ABODD "B, (“blackness”) DHIZE NGO RELZHARAA
TWBERHLNEZDTHD.

FDHE, BYFEMNKR—Y—2DIEMR “Earth’s Holocaust” (1844) ZEE L TWAZ LIXEBICE
T5. COERIABRICTHOA TV ZIEIFEHEHEETZHRL (MHLEZEDOTHS.
DERIZTEVWTHER—Y—VEERLAEHRZOVCORAMICHELTH, TFBERAES (“foul
cavern”) THB TAD A, (X403)” £ZIELEWVERY, HREFIHICEEDLAVEE>TL
BOITEDN, BHADEYFICELT, F—VY—2DFS LAy E—P&KYERE LA, COER
DHEREFREBZTDLOAOHHMNGEBAHNBAMICH ST-OTIEHBEVWTHAS5h. &KYEK
BICEAIE, RICFELCHRLDESIT, COLABAERIINGZRFFETT A ) AREHNENE < &,
FIRERFIENEERRLL ) & WS #SWEES HBMARILIZICTN S, E55NEEXIE, T&#F, (“Union”)
DHFOL-OITREFNFEHREXF LTV -OTHS. "BEEXHRE, LShdBYFITELT, ™



R— =k ANy (B 63

ORI FHRICEBERT  R—YV -V EWSEREFEILICBEDIVWEFETH EEZ DN
5.

UED&SIZ, dEBEMEEIANFEFELEZL Y HMILOFBZFEO TV -LAFOURKRAEHRFERD
&, FAMADEY FICLSPAMAEROEBIWNRAFEDH CHT A HOBUAMGHEIZER L T
WbEBHLND. Lizh2T, CHhETEL—VAZXLELEEEDTOLNTERSIA TS,
“Mosses” 2T BHR—Y—>2D “blackness” DRIEH BEFDEANIGREI & LS NEREEEEICA
NTHRLETBELHDZ55.

2. ATAILORMNRzIR—V—2COREEEFH L ANEE

ANTANLELDOEEHEETEEFRR—Y—VFBHL Tz, “Mosses” [THEWT AL
T4 EMRR—V—CDERERETIZOSEICAYPRAILELELSIZEDND. LHL
ANEHNLGEANISRILLE TREEERE,) & LTOREIHR—Y—2OWMEFICEABGRICHNT S
RTIEBNLREICHIBOFBERL TV &S5THD. 5 LI-HOKEEEHEAISIE6 A
1 BIZhR—Y—VIcH LE-FHITRA TV S.

At any rate, it is true that there have been those who, while earnest in behalf of political equal-
ity, still accept the intellectual estates. And I can well perceive, I think, how a man of superior
mind can, by its intense cultivation, bring himself, as it were, into a certain spontaneous aris-
tocracy of feeling,——exceedingly nice and fastidious,——similar to that which, in an English Ho-
ward, conveys a torpedo-fish thrill at the slightest contact with a social plebeian. (1) So, when
you see or hear of my ruthless democracy on all sides, you may possibly feel a touch of a

shrink, or something of that sort. It is but nature to be shy of a mortal who boldly declares

that a thief in jail is as honorable a personage as Gen. George Washington. This is ludicrous.
But Truth is the silliest thing under the sun.

It seems an inconsistency to assert unconditional democracy in all things, and yet confess a
dislike to all mankind—in the mass. But not so.—But it’s an endless sermon,—no more of
it.... (2) What I feel most moved to write, that is banned,—it will not pay. Yet, altogether,
write the other way I cannot. (Julian Hawthorne I, 401-402) (T#RERIFERIZL B)

ZOFRIZBEVWTALT A LEREERICOVTHR—Y—2LDTEDEVEE->EVITHEHL
TWa. THRE(D) THIZ "BROEMOEVREFE, ITK>TR—yY—Uh TLYURAH, LT
LESIAB LNBNERRTND. FEHBEERICOWDAIRANT O Y FUFEER L 5 VILRA
ANITHBHEFRTDIABMND LYRAAT B EIEHARIEEHLE > TS, Russ Castronovo £
DRKELBEEFHRT D AINT1ILDILEZE “He [Melville] sees with an Ishmael-like timidity his own
tendency toward the arrogance of Ahab.” &$5# L TL 3 (Castronovo 83). H X A/ A+ DIEHE
FHRTHRRDESIZ, BABRRFDEYHAEDSCEALTAIILORNMLBEREZHCERTS5E£DT
HED, TECELIITEADILIFICZORRGABEABLOREFEH LEHBOZN L DR
UZEIESZYLEBLTVWZLEWVLWSZLTHD, COLEEMITHILSITTHREQ)IZHNTA
LI IVEENH BRI EE VI L EES IENBUESATVS I EEEALTWS.? Z0D3IA
XIS FRXITE VT AT 1 )LIEHR—Y — > D5E#H “Ethan Brand” (1850) [CTER LA DS,
“I stand for the heart. To the dogs with the head! I had rather be a fool with a heart, than Jupitar
Olympus with his head. “(Julian Hawthorne I, 402) &R TWEA, ZOESEEFEIAREETHZDEY
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HIZDWT "TEBH, “mind”?) &Y NME) (“heart”) FBESETEZITWECEERETEEHLD
THb.
COFMIZEAL T, Charles Foster [EXRMD L SIZIEHL TLVAS.

It is clear that it is Hawthorne’s social and intellectual conservatism against which Melville
ranges himself in this letter. He is issuing a warning that there are dangerously democratic
things coming in Moby-Dick and that Hawthorne had better be prepared for them, and when we
look at these statements in the light of events and persons obviously impinging on Melville’s
consciousness in the spring of 1851, we see that there were good reasons for this Declaration of

Independence from the man to whom he would dedicate Moby-Dick. (Foster 10-11)

T+ RAF—XZDFHOBME MNR—Y— 2 D “social and intellectual conservatism” ~DKE T H
BEEZR, ANTALUDFREENTIND & EMERD Moby-Dick (1851) AEREBZIBIFER
FEEMLLDEEBATEY, F—V—UICZORBELTHECEIITLEDEEZRLTLLDE
ERFRLTVS. ' FHRICBTFIREND T+ RE—FA LT LOFHEAKR—Y—h DD T
UEE) THHERATVDETHS. ETHITTHRF—(FISSIF 4 ARTWEREICL>THLAD
Nz ®TTINER Thomas Simms AFFEFIZEYREITON, DEWMIEZES(H1-2&, ZFLTALT«
ILOEBORBTHASEHE Lemuel Shaw W DU ZERY L= B EM D, ALTaIllE Tk
WA OMEICERICAND S EITRY, ZTDOFEED Moby-Dick IZRh TS EfEELTL
% (Foster 11). FHEIZ T+ R B2 —I& Moby-Dick 1IZE T D RINEH ERAEMGZREEERICOLTH
., “Discovery of Melville’s antislavery theme, of his commitment to radical democracy, furnishes the
key not only to the meanings but to the aesthetic properties of the final third of the book.” (Foster 35)
EBRTLND.

LMLZCTHi->THEMIER SN &I(E, Alan Heimert £1E5H3 5K 512, BEMNTAILT 4
JUIEIRERFISx L TREEF > TEL A, FEARGBRGIELOIZS ICIEEEMICFEN TV ED -
f- AT & 5 (Heimert 513).

Z M, Bernard Rosenthal (&AL 4 LD Mardi (1849) IZ#AN TS IREFIRIEIZ DT,
“The tug of justice on the one hand and the passion for order on the other left him intellectually power-
less to find a course of action. This notwithstanding, he succeeded in defining the ambiguity that ren-
dered him and so many of his contemporaries helpless in the face of an outrageous injustice.”
(Rosenthal 51) E$EH#E L TWVA. ALTAILIFITY OV O—D& S ARG EANBRERER
EOHERE-HERFELGY, BRHICEALT TER, (EOREFHRFLLT) & "#FE HE2DOF
REFESLEHRELOEVSHEHRT IR MLOMET, ENMEZDE TEBE, & THE, OM
THLLVANLGEBEEZAZBF OV L YDEMRTH o7z, FELLIHLEBESALT A IILOE
SHREENEIDITTEIEFICEEFEFLT, MICEEERE—Y—2OWERE, RBABRRIIHT
HEHOBESRA) ZHINEBEIEI LIS BN b,

3. R—=V—CDEAS

TlE, w—Y—2OEE, REARRICHTHREBpOHS LIE—FKfEIH. ZZTES, COBR
DWERE], BEARBICOVTHDEZADAGICHEBZ -0, HORWHD R v F “Old News”
(1835) E WS ERZERY LIFTRIELEL. CORT Y FIFM0ELULHTIORR b o OEHFEEEIT
T, YEHOHSFBAEVWSISBEDOELDTHSH, 17TERD_ 21— 2550 FIIREFHET
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HY, BARNBROBASMEZMAOI L LGS BYFICLNE, BAIERBRHLOT, RBIC
WL, FLBETHD. BALEZEADEXOARIEEL, BoDRBEZRIT ILENHSHE
Ty, BALBIZHTEZEADOERVE "REMNEXEDE & T, (“under the domestic sway of
our fathers”) WOMNEBELWBIZHS ZLIXFEAELEM LS (XT138). EE, PHROREIC
BLTEESIE "RENLGRE oA ShE LG, EADRKEZEDBEFEA, FLT
ZOELADVELE, "BFORNEAOFHREELLBIIBOOFBEDELZREL LHET,
HENESNZDTHS X1139). ZORTF LA LA THEEANEIL Stowe KAD Uncle Tom’s
Cabin (1862) MP L (Jim) 2BEIEHIOTHY, "EES, & RIES, LHARYBEDEL
ESNBEANTIBADEADFITESLITRDLIITIRSESDTHS.

DEYBYFIFBAICKSIEAXERD "RENE, 3OTHINETYI(E, BoNBEICEEES
TEREEETELL LYY, FAUVITRBRELTEZZIESIAT 2 LELTHDLEBRTLNDD
THd. SHIZBYFIIEARBFIZOVWTRD &S I2HH < < 2 TLVS. “Slave labor being but
a small part of the industry of the country, it did not change the character of the people; the latter, on
the contrary, modified and softened the institution, making it a patriarchal, and almost a beautiful, pecu-
liarity of the times.” (XI 139) (T#EIEEHIZLS) BYFICENIE, 7TAUHERFFIEEXEE
LT, BOOrERRXEHFHMWELESIREFTLDITHALETFTLDEWS. DFYEYFIE "RRXEHI
WERHE) & "BLOBROEE, ELTRBLTVLIDTHS.

FEMIZ, “Old News” DBFHKEREXISHEIL L L > TSN, BT IFROERINIZIBHEL
WS, WEHRLESHANDTHEWNNIERY EYHESHMERBEL G >TWWHREREEETLH L
R—Y =MD REANRBEHFBBEZERLLELAL, BYFEZELTEI,DEAZRALELLD
FEEZONDDTIEENES M. Z0OR, m—Y—2IF183BE 8 AISAITORRBOH THRED
BEERTEANCHELE-HESZZROLSIZESTRHLTWLS.

There were a good many blacks among the crowd. I suppose they used to emigrate across the
border, while New-York was a slave state. There were enough of them to form a party,
though greatly in the minority; and a squabble arising, some of the blacks were knocked down
and otherwise maltreated. I saw one old negro, a genuine specimen of the slave-negro, without
any of the foppery of the race in our parts; an old fellow with a bag, I suppose of broken vic-
tuals, on his shoulders; and his pockets stuffed out at his hips with the like provender—full of
grimaces, and ridiculous antics, laughing laughably, yet without affectation—then talking with a
strange kind of pathos, about the whippings he used to get, while he was a slave—a queer
thing of mere feeling, with some glimmerings of sense. Then there was another gray old neg-
ro, but of a different stamp, politic, sage, cautious, yet with boldness enough, talking about the
rights of his race, yet so as not to provoke his audience, discoursing of the advantages of living
under laws—and the murders that might ensue, in that very assemblage, if there were no
laws. In the midst of this deep wisdom, turning off the anger, and a negro’s laugh. I was
amused—there being a drunken negro, ascending the meeting-house steps, and near him three
or four well dressed and decent negro wenches—to see the look of scorn, and shame, and sor-
row, and painful sympathy, which one of them assumed at this disgrace of his color. On the
whole, I find myself rather more of an abolitionist in feeling than in principle. (VIII 111-112) (F
REBITEEICK D)
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CCTHARIE, SBHLEEI > T ERRFRLEEHICHT H2HR—Y—CDEAO—HEERR
BIENTED. FTEADERDOENTHR—Y—UNRMICEEZEHZDIE TEBEREEFITHIT
=) TWHTHS. Lo LOBEVWIORWERICHA—Y—UAELELEDE, AF TR EMT
3 TEBELLLHL, BALERY, ZOBELS THEMLGERZE=-/ 0, Thofh oISz s4a.
R—Y—VEEEBFERICHENIZOEITEZ2HZ LB TNIEE S B > - TR OEEM T AERIC
BAIETHENSI&VE, LLAZDREE "RADEERAT) EBELLABHLIEDIEAD
RBEIC TH8l, 2RVWVELERIZRSDTHo1=.

ZD—ATHR—Y—2(F TTHEEBEO=/ 0O, ITREZELTVS. LS50 ZAIEIOEA
N TENELLL) ZOTOFEEEHE, "EAOEN, 2FXRIZ15THS. REITKR—Y—
VIEBRDNADBADEANLHEICEEERT. TOSE0—ALESIES > THRICAL S EROF
HEIEBELMNELELAEFBHDAYR L KB TROHTEY, TOXEL Fh—
V—2DBELEVKDTH-T-.

LEDIAXOENTEHEARH TS ESIZ, EMIR—Y—UFDERIZE T7RY 3=
Aby ELT, BoRUGZELELFALEARRHSIVFEANIH L CRBEHGERFELZRLE
HhETIEW:, LML, COFRIIVFHELTEICTBENTH . F—Y—VIZIEEAED
PEADESIZ TBEH,) #TETIENEELTVDLIFEERZ N> NS THS.

UEDESHGR—V—VDRBABIEIREXRELEDSZLELENS-L53THS. RBEDKR—
V—rlimiltEE 2R TAY, FOREZEE L= “Chiefly About War-Matters” (1862) & V5 #%
RIIXDEMNT, LEBOBHAELTOEAZ RIEMLERIS, ZBYLONFES L THH
TE5—AT, BEHIOHETLTEREAZ THLAPT L, BHELELTHELTWS. Z0/RTXD
FTEBEARRIZOVNTHR—Y—2IE TEITHKRE, ChoDAREAFRTRFEZbEETE
K[OEIZTE =D, HBoDE=OHITAZEDHIELIVDONI-EYRHIDT, FLESTIIEHRSZE
FTohdh, Eo-<{bhdimhot, (XXII420) L RRTEH, EEMFROESELZEY
nif, X-wsEEdE THROBM, (“the fauns ... of olden times” XXIII 420) & HR—Y— (LY
HIE THRITEDEREL,) TEEBEELTWIZTEY, MHOHMEREABBRBIRLTES
FTCEBRICAFLEEDTH > EMEREL, L (B 67). AEMAGRSFEEDORICAI SN
R—Y—VIEDWIBABRBREZEDEREEDERCTEBTELEN 2O TIELELS S5 H.

CDEINTEBATLDE, R—VY—UNKEDRME Franklin Pierce D KIFEEFER/ VT LY
b (1852) I2HBWT, E7RORHFHFROBRZEZXF L L+ ERTES. BERA—V—
ik, EABRBORBICRABLAENDD, Bo0BH - #EMKLYE, "EH, (“Unon”) LitSFk
FO#fEZEHRTIEADELETHY, TLTELIBONADILY FOFTERLTLD LS
2, HICE>THRFIDEY FIEHET "#WE, (“devine Providence” V 416) TR b HRE
LDOTHY, "ANEMN, ITBEEShERELDTEELI>ZOTHS.

4. ALTAILDEANE

AILTJ 4 )LD HHR “Benito Cereno” (1855) IE7R—Y—2 DK S BRATLAE24M4 TOEABR LHE
LEHERVBAIZATTEMEERIEZLEEZRS. BEMN\YFY¥S—X - T1454 FEOME
T35/ (Delano) [FBELF-RARA VEMYY - FEZH/E5%=FVDOBEFEHFTERTS. 75/
RYALEANZ b - L/ (Benito Cereno) MaRAHMA 54%, ZTOMICITZHDRABRRATE
FNTW . ANUNTAIVEZOERT, T3/ MENRTLAZ2A TLHEABRICESATNSH
2, 2DARA UMICBEVWTHERRADSEE TSI LIZRIOMBEVEFERBAICHSHELTLS.

ANERESCEEMOBVBAIFLESNILIBOBATHD T/ MEIL Y- FEZHEI(C
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FEMTHLEEANBHELNR (Babo) MERMLTENEZSGEL/ MEEXR, FERLEL (HE
ZLTWLWADZEET S TDLEDTS/ MEOKRFEBYFIEIROEL SRS, “As mas-
ter and man stood before him, the black upholding the white, Captain Delano could not but bethink him
of the beauty of that relationship which present such a spectacle of fidelity on the one hand and confi-
dence on the other.” (Billy Budd 176)° T35 / MiRIZBAABADEAEH T3 E VS TAHD LA
CRELGIREARZRHELZOELEARICEEZZTS. COLIICBALERADEARZRZ D
T2/ MEOEABIZOVT, BYFEROKLSITHRD.

At home, he had often taken rare satisfaction in sitting in his door, watching some free man of
color at his work or play. If on a voyage he chanced to have a black sailor, invariably he was

on chatty and half-gamesome terms with him. In fact, like most men of a good, blithe heart,

Captain Delano took to negroes, not philanthropically, but genially, just as other men to New-
foundland dogs. (Billy Budd 213) (TREBIXEEIZL D)

T7/MEABANEZEFT L0 HBEOHEH, TEELS, 22— 7 Y FS U FRERAEN
BADESHIER, 2IOEIFEICEDBDEEND. ZLTEYFEITS/MEROBEOPIC, B
ADBKXDESIZRIBIZBADEANZEZDEDEEDBVRAADNH DI LEFFEYRLBRTINS.
COIELEFETS/MENEAZFAADEELETNEGESHAVWFHROSEEFAHELELTRATLS
CEERBLTULA.Y TmA, Lucy Maddox [, “Captain Delano is an amiable and compassionate
man who is pleased with his perception of himself as both an innocent boy and a generous father; he is
also pleased with his comfortable perception of the dark-skinned other as one who combines spirited-
ness and docility.” (Maddox 80) &3EHEL TULVEA, TS5 LE-BEOCHEEREEAEBHNERRD=-OIZT
S/MEEYY - REZHUBIZEVWTEARBORIMNEBETWE ZLICREETRONELDT
Hb.

UEDESIZ, ANTANLVEEABRICOWTODRT LA ZA THRBHBEEZFOTAVIANETA
O-——DXRRELTHEILTWDDITTHSIN, 25 LTS5/ MEODAMERICEELTE A,
EEEERLIEEL TS K S, 1854412 Josiah Nott A Types of Mankind & N5 NFESR/D K%
HL, ZOFTEADNHLWDIAEDSETCRELELDILEDEMEDIFI-ILICRFEL, AT a
WD/ Y FDRTLAEA THEBABRET BRI, BARBOEEE/ N AREZRE LA
REEITREAONSD (K25 281-2). TOEMZEZFES>TEEZHCOL, REEZETEELEN
RiE "BAEHFYIZELBHTES, LWSTS/MEDEABEZ—ZSEL2ELETHAS. B
RYBESZ5NFNARIZTOVWTEY FIEROD LS ITHRRS.

Seeing all was over, he uttered no sound, and could not be forced to. His aspect seemed to
say, since I cannot do deeds, I will not speak words.... Some months after, dragged to the gib-
bet at the tail of a mule, the black met his voiceless end. The body was burned to ashes; but
for many days, the head, that hive of subtlety, fixed on a pole in the Plaza, met, unabashed, the
gaze of the whites; ... (Billy Budd 258)

NWREHREADNKBLI-HE, —FEOHCHELBCEHLLET, MREFoLFFLHEI D,
NROFEIF, B3> TLEBORICHEENED, TOBELEFBALEHALICOART.
COEFLVWHBICIBACOITAICHT HFY L LB, BARBROAEBEELSAANIIHT HETY
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MNHBY LBENFEHEN TS,

“Benito Cereno” [CEWT, AT ILIEFERARBRERBEF ~EHBOABE L THCZ LIS
&2T, ZLTRABICEABRBEANORBMGZREBEERICBEOCBAOBEFELE VRN ENREICHE
EHFLITELT, Fm—V—2Z2EORBAOEODRT LA THHREABREMEL, WEH
ERBIDBTAVAAEHBELES L LI-OTIEAELAD.

5. TIY
LE, BEL2OBEHBANLBAEREEET HELVS “Mosses” DYIERENERZED DI,

R=Y—2VEALTAIILNDEABEZERLTHI=. BHRELTEZD I EIEL AT 1 IILOIERF]
FEADOBEDDOE I PEARRHECTENIEBOBRER L LEZRICAND L, AT ILH
R—Y—CDEARRFNHNT LB EZEHL T “Mosses” ZRIELI=ZEERDEZONB EL
352ETHD. FLELR—V—UAREFIEEBRENISENAERE LTHEICHON D
ATHENIE, BEHMAONLY FITHBAERZEEZESELIEVSHEBRETNERISKIL R4
Mol=THAS LERINDS. BHBADORILY FHNEAINTz “Mosses” [FFE S IZZDWEERED
RIS, AINTAIICEKBDHR—Y—VDANEBERRFERMHDOTIRAMELTHRL I ENTELD
ThHad.

be

1. “Hawthorne and His Mosses” DT F X MIZDWTIX, Moby-Dick (N.Y.: W.W. Norton & Com-
pany, 1967) #®ERA L. “Mosses” ICTDVWTHEIAIETRTIDMIZKS.

2. R—Y—2DERIZE L TIX, The Centenary Edition of the Works of Nathaniel Hawthorne
XXIII (Columbus: Ohio State UP, 1962-97) Z{ER L71-. &%, BHIL5IAXIH T THEIMIC
ANTIRY.

3. BIZIE, Typee DHETIRIFHERIDEAIZE > TEAFTY X FECBAZEHE L - E&FFDO XE 5
ZHIBRE S5 &/ EN o1

4 . Castronovo [, “Although he inscribed Moby-Dick to Hawthorne, Melville must have viewed
Hawthorne’s support of Franklin Pierce’s proslavery presidency with aversion.” (Castronovo 79)
EBRTLNS.

5. A4 ID Billy Budd |ZDWTI&, Billy Budd, Sailor and Other Stories (Baltimore: Penguin
Books Inc, 1967) Z{EALT-.

6. TAVABAARVEIXERI-b%, REZVELT D 'FH#, LRATELEERCOLTR
Michael Paul Rogin, Fathers & Children: Andrew Jackson and the Subjugation of the American In-
dian IZEEL L.

7. ZOm:, Ellen Weinauer & “Mosses” DFEKR SN B I80FFE TIZIEA LT 1 )LD NFE & R
ADBEDET TIZTHRICHEILSIN TV LR L TLY S (Weinauer 331). Weinauer [E3ERR1847
FED Omoo, 1849F D Mardi & Redburn, 18508 M White-Jacket M 4 T R TIZHEWTAIELE
WEFHOBEZMYE->TEY, 42 “Mosses” DBTEIZF KR S 1= Redburn 1Z1& “Virginia
and Carolina”, “African slave-trade” ~DE RN’ HY, BARBAORIELEDRF~NDRELE
BEN TS &R R TULVS (Weinauer 332).
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