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In Terms of the Antislavery Movement
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Abstract: This paper intends to show how Nathaniel Hawthorne's The Blithedale Romance (1852) reflects his opinion in
regard to the anti-slavery movement in mid-nineteenth century America. The setting of this story is the utopian socialistic
community Blithedale, where Hollingsworth and Zenobia, the main characters, reside. It is true that neither of them are
explicitly depicted as abolitionists in the novel, but they are implicitly connected with the slavery abolition movement.

Hollingsworth is a philanthropist. But, as Brenda Wineapple observes, abolitionists were called philanthropists or fanatics in
mid-nineteenth century America. Feminists such as the character Zenobia, used the rhetoric of feminist abolitionism which
emphasized the close connections between feminist reform and antislavery. Hawthorne seems to emphasize, by describing
Hollingsworth as if he were a black man and by depicting Zenobia as if she were a haughty Oriental queen, how dangerous they
are to the white middle-class society. Zenobia commits suicide, and Hollingsworth feels guilty about her death which was
caused by his cold treatment toward her. Their failure suggests Hawthorne's opposition to the anti-slavery movement. In the
end, Hawthorne supports middle-class ideologies by having the narrator Coverdale confess his love for Priscilla embodying such
ideologies at the end of the story. In this sense, The Blithedale Romance can be understood as a work in which what is

threatening to the white middle-class society comes under control and order is restored.
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a > %>« 7 7 v 7 (Jonathan Arac), %27 7 7 > « /S— 2 7 4 v F (Sacvan Bercovitch) ,' ¥ — 2 « 7 = A
v« A4 = U v (Jean Fagan Yellin) 728 E O W RFITMFHEO R ICHFEONFEHBEL AR > TWVWDH.
Bl 21, LDEMICEREGIICRS LR, MEMEGIELEEZZ T AN I ERTERLotA
ANEFEFE—Y =V ORTFERZMP L LT DI T 7 v 7%, AOLFOFF D indeterminacy" 2% =
DIEF DM TH Y, [HXTF ] 2 "propaganda—not to change your life" T & 2% & 5 L TV 5 (Arac 251).
Fl F A=) I REREICSH D~ A X — (Hester) D AN AIC BN & KBS 7 = 3 = &
FOEEHDRALRY 208, F—Y =V R~NAY = RKWNHH 7 I =AM LTH+RIIHERET L
LA L TWD Lk T 2 (Yellin 75-97) .

BRTE, THXF] ERABRCTZ7 594 XF— - ma<r 2]l B0 TYH, &— Y — i3k
FEIELEBHIZOWTHLHHFOBERAEZH AMNIERAL TCVDL LI ICEDLDRD. 08, ETERT X
IMFEOEERBEH AW TH DAY 7 XU — A (Hollingsworth) TdH A 9. H U V7 XU — 2% [l
FEREE] EWVIHIABREICR > TWDER, 77L& « UAF v 7 )L (Brenda Wineapple) 28 f5 i L T
&5, 19HEFET A WS THAGMEERF(TARY va=x MK THEEE
FH]ELRERLTWEEEEZEZEICAND & (Wineapple 251), " — Y — U N Z O HEEZ BT F IR
Vo T AT = 2D NWEREZT o3I ZEINRTZV. BXZOLSA—Y -V IRERTEEZ2EE LT
LWMFHEICEB VT, WEkEHELESHOMELZROE ) ZLWED Tnvw X ITLo-T, WRHIZER
ThHINEH> TWVWEETTHD. 22C, ZOEFEFHXFI oBAELRLCEIC, 774X
TN emv A BN TS, A=Y —VROBRHRFELZANDLI ZLICL - T, WbhIXHEM
TEI2MELTICEHBI NN IT IV ENWI ZRFZ UV ATEALEEEDbNR S.

AKETE, [77A4XF =N -ma~vr 2] CBVWTHR— Y — N ®EER, R 00 H BE L E
I LTV R RAMERTILTVWDI2O»E@mAETH0C, ETHI VI AT =20 ANYiER
ZRRAE L7V, WRIZ, B BT (Zenobia) D AW &R, X A XU XL &R OB EME, ERERICE
F 5 MY 7 5 — )b (Coverdale) D HDEM 2 U2 EZER L 720,
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(77947 =N -ma~v 2] FRELZEBLETI2ABERENEREKCSMLEZ3ROFAL T
FTARNZTITRBRLEZIEZALEDIIEVI B CREBBEEINDI D, KRB TCHE-TZALD
ILTETEBRBLEWAHEIARY V7 AV —RAThs. LREEFLEERMBFOEFZHMLAY v 7 X
U—ZDHRIZHONWT, AT T —LIEFROLIICERTND.

Hollingsworth's appearance was very striking, at this moment. He was then about thirty years old, but looked several
older, with his great shaggy head, his heavy brow, his dark complexion, his abundant beard, and the rude strength with
which his features seemed to have been hammered out of iron,... His figure was not tall, but massive and brawny, and

well befitting his original occupation, ... was that of a blacksmith. (111 28, 3 F X & FH 12 k ) °

ZIZTAT T NERY) TR 2R MEOANTIEARL, THBERCHERAERN LAY
THHI EERMALTNDN, BEHLEZWVWDIXZ OFED F A "shaggy" & "dark" D BEFEZ > TW 5 = &
Thd., FEZZOENPILEBVFEIAY)V IRV —RAOREZWHET D00, BICHET-EHTEODIZ
AT b "swarthy" <> "black" 72 & @ HGE & 2 fE H L Ty 5. "his dark, shaggy face" (111 30) , "his shaggy brows"
(III 42) , "In my recollection of his dark and impressive countenance, the features grew more sternly prominant than the reality,

duskier in their depth and shadow,..." (Il 71), "a brawny, shaggy, grim, and ill-favored personage" (11l 94) , "his great shaggy
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head" (111 122), " his black brows" (III 132), "a swarthy face" (Il 135), "The great, rude, shaggy, swarthy man!" (Il 167)
TOLDE, B FREAVI, MNZEOE, NEMEZBH T LI LICL2THI YTV -2 % F
LZTEATHLZPOXICHI VTV DEIDOTHD.

TOESREV VI RT—ADAMER I A —Y —r 02 0ER [ LA O RK] (The House of
the Seven Gables, 1851) D ¥ = 7 L — « B v F = > (Jaffrey Pyncheon) | F D h 2 Mg s¥ 5. Y =7 L
— B Fa IR ROMEEZMD EDICTEEDICEEO LB D7 Y 7+ — K (Clifford) % [fa HL,
HERANCHET T LT EEATHIN, HORFICOVWTEY FRAOL > ICRRTNS.

His dark, square countenance with its almost shaggy depth of eyebrows, was naturally impressive,... ~ Owing, however, to
a somewhat massive accumulation of animal substance about the lower region of his face, the look was perhaps unctuous,

rather than spiritual, and had, so to speak, a kind of fleshly effulgence,... (11 116, 5R FHI1X EH 1T L )

V7 l—0ERBVHEAEL, LLLbLL0ERRE, BOABYHNLRGFEETHLI I LEHEE
KHIZST T8, HEFEFOHFROX I RARISICHKRT 2BEBNELEZELAEDE TV D A
MThd., ZOLIRAHERICOVTIE, BOLIATHREI V=T L— - ErFarBnaAdE
MRk OMEBEZE»PTAERALFELELTEADODASA A -V THMIPNTWVWEZ LEHRRTZ 5L
FLLEZE, Ty 2HoT7 A W3 fHERBENLERL, <03 —r vy NADOBRNR
MALLHER, BEMICOAEMICOALERRRICIR>TED, Y=2T7b—ErFaryOoApy
BRHICEZOEI)BRARERLESRUEAKBMINATVNDIEEZEZLNLDLIDTH D.

BARZZTCTEHRORBRE] OV v —%Z5lcaWVWICHLEDE, Y=7bv—LRAKCZTTI
ART =N - Al ORI T AT =2 BANOA A=V THPNLTNWDLOTIE RN ESEZ
TV bThd. R) I AV —ZAO0OFRITRbL, BPEEBFLZELLIrRR2WVERLER
EFHEICHMDTWVWHIZILERBMLTWVWDLIOTHD. FE, MAENEBLTWSHT, K 7 XU —
ZADMEEFERE ) OREIEHRAICH RIS, A TE KRR FEF] ("his own huge egotism"IIT 127)
DEEFVIZTERNZERHLNTR- TNL.

Bl zZiEX, RV 7 AU —RFHERIZSMLTVWDLE ETICESILSDN, TREHELLFICTT D
FETOMERBSY T Thole. B/ ETICEBELFCTOIRRAENRVWESND L, HITHELIZH -
EDERNEHETEZN, BLEILARAVWE) VI AT =2 ZAN> TKRD LI RBLVWIEHD S EE
WOE T 5. "Are you a man? No; but a monster! A cold, heartless, self-beginning and self-ending piece of
mechanism! " (11 218) Z OW L WHEBIZ L EF E 572K Y ¥ 7 XY — XL "Show me one selfish end in all |
ever aimed at, and you may cut it out of my bosom with a knife." (Il 218) & & B (2 HY 5 23, 1% £ 1X "It is all self!
Nothing else; nothing but self, self, selfl... You have embodied yourself in a project." (II1 218) * Wr 5 3 5. Z ® 5 HE X
RY 7 AV —ZADOTHOFESEZMBETIIEDOTHS I .

ko ki, BREARASHEEORLER) VATV -2 FEADLA A -V EEL AR ADL
LTH#inrnnTWwWsd., BELOHMWEROZDODRLFRZBRIRVAY V7 AT -2 LTHR—Y —
CORHPPRIADENTWDHZ EEFHATHD., LarLl, FY XU — AP IEEE A e FE A
HiA D, ELZOANWBRN>TY a - =Y 4 v b (John Eliot, 1604-1690) 4 il 23 %6 fE R 72 B 12 3L
HBEITo7= T= U Ay O ("Eliots Pulpit") &£ FFIEN 2B AT T3 ADOBHZ AWIZFEY NT D

IBRANDHREDOENZRATHASI0. THLEANYREEEZLE, "—Y =22 184 04
RICEBR LA K7 « 28— — (Theodore  Parker, 1810-1860) & \" 9 AW Z Db FEH L TV
DTN EHERIND
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Ty AEREILEBEERETORA Y 3 —Y - U 7 U — (George Ripley, 1802-1880) H 238 0, # H
7Ny - Ty —2b0ELICEALTWEZ. U U T A A2 (William Cain) 2365 4 2 & 5 (2%
X184 0FR, EMRBREXBICHELZME, 184 7F1A31THICAA M IZTENRICETD
MEAEAT > TV D, ARSI FEIE ERICBE LTI, 1 8 4 8 412 "To a Southern Slaveholder" & \» 5 # A k
NOEE Ty A KL, 185 0FIC RCWFKE] NAIRIND &, BIXBAH LD
DIZRAHL, EERCHUFZEEICE> R EL T, ML BGEEHIICKS L.

LW LARRS, bbAARN—D—HM7ETTIEARY) v 7 AT 20 NWEMEZHHATELEH DT
W, ZFZTHFXTEAELELIE, ZTOPFBEBIBNVTHRY V7 AV =2 KL THELPATWD
MEEERE] LWVWOIEEICIEFbLoThHIEW. 20OH, B.UAFT vy X ALIERDESICHERML TV
% .

To [Mary] Mann and friends, Hawthorne's quarry in Blithedale was not the counterfeit arcadia of the 1840s nor the
troublesome relations between women and men. It was a fractious America, a present-day America, where abolitionists
were called philanthropists and fanatics. Blithedale was the abolition movement that Hawthorne adamantly refused to

join. (Wineapple 251)

IAFTyTnicInid, F—=Y—=—rolltzl{M5BHOMAT V= v~ ROKEIZL>T,
774 XF =N -a~vr A CBFLIF—Y—roldbnixl 84 0FEMICEN L7 EEER
THLHLoOMECTHL R, WAGMECO O THDH. ERBIHEER I NI Y EE, DS FE L =%
FiX THEEERE) TEEE) LHEATVWEOTHY, ZACHLTEZAE, BEEREL I
LRV T AT —ADORPGHKHIFEILER EOFBEITIEELAZNEIIICEDND.

IDESCTIART =V L WFHRHBEILERZHETSDTFTTELDZIA T vy T VIFELROFHAXO
DULETOD & Z A THE ORI 2 & W L T "Garrison could be none other than Hollingsworth." & V5 7R 2 ] 7
FLfiE #4277 L T % (Wineapple 251). ¥ x U Y > &l dwnwhnrd Ao, v 4 V7 A -uaA K- Xy
» » (William Lloyd Garrison, 1805-1879) 1L X Wi 2% < O W HE D 7= D IZER L, The Liberator & v 5, WUk il BE
EZERT2HBEATIL, MELEZZEETCHMONLTWDS. X v U Y IR B OSERN RS

b, L OXFEER/LEN, TO—FCRANCEECHAI>ETLHHFY, ZHEHy, RED
HEZEYY LA RTHEMR o7, 207D, HiT1 9MLOKEFOF THIEFICFTMD S H»
NOZFEETH-77Z." TOEWTIEHEEME L MEEERE) EEE) ofllms+oFL TV
WS LR THALY. ORI, [F7I9A4AXTF—N - mxr 2] O0F15E [falk) Tk
WT, RV YT AT —=ZABAT 7T = VICEOFEICERT S Z & 27 L <RO"Be with me or be
against me! There is no third choice for you"(III B LB EPHDIND, XY VYR 7 XU —2R
ODEBTLOIHHEEPRATLD2EI2CbE2D. BEEFRY) VIV AV —-REFTITARXT = VEREKDOHE
AOHSEMALEY, MAOMEEZFE 72D LT, LM< HALOFHBEZERL LS EHEIEIIC
STVWLHAKUEHRERDOTH D.

TOESEARN T AT =20 ANER I, BGEHRIFELEESHZHM L EELEZRBERO =D
—RX XY VY DOEBELDLIERAETHDL EEADNS. IRV T AT — 2D ANER T
MRLTBEELVWDOE, R THBBRETCHLIZETHD., TZI10IF1840FRTBHERBKLD GIE,
R OB T IARAZERBMEATVDI EEZLND. WTHRIZLTYH, oW EEDICHEE
T OB FEILEEREL, FHEOAA A —UNFEINTARY V7 XU — 2% A AN HEE M & O i fi
BarEBrIHFELLT, BAOA AV TCEENCHILERNH-T-OTH 5.
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2. FVTVANL-HVL4—VELTODE/ET

B/ETOANYERIZENT, ETHREOAZIICOILTOERERETHD. B/ ETIZHONT, 7
W FH U7 7 — LiL "One felt an influence breathing out of her, such as we might suppose to come from Eve, when she
was just made, and her Creator brought her to Adam, saying— 'Behold, here is a woman!" " (Il 17) & ik X, 1% & @ i F
R, H2VEEZ 2TV T4 ERVBELEHRLTCNDS. YT AR ERICEERS LD
o, oA NTEREEERAL LTV D,

L2L, 20D ANMERICEWTIREOEERILIFIE / ETRN 7 =2I =X (KHEKERSE)
ThdHLThHAH)., HEWHEED, HOLWVITWHFHHELEHOBANO R DL LE ) T OFERIX
ERHIRMTS. twoob, KMEFEEIPLGMKIN, BLLARTALERLRWE WD HiLD FER
WIEEREO 7 = I =AM b HEBCHMALERERELROL Y vy 7R EFWMTELI176TH
5. Zom, moA— K - U7y A4 (Robert S. Levine) (X7 U ¥ F (Priscilla) & W 5 H WA HEN A A XU
X LOEATHI 7 = A% — 7 =L b (Westervelt) D B IRFEIZ & 5 R ICF & L7z 9 %2 T, "With his portrayal
of Priscilla as a 'bond-slave' to a patriarchal master, Hawthorne imports into Blithedale the rhetoric of feminist abolitionism,
which emphasized the close connections between feminist reform and antislavery." & f8 4 L T\ 2.7 1 9 ft i IE D
TAVIOE®E 7 I =A MebldhboETFONELIGEZRFOZTN LR —H L, BHPBEIL
ERART-DTH o T

IRECTCLELEEMEA TSI LS, B/ ETOADERICEIFA—Y—vEHEREILMD 1
IHALDOREN R T7 2 I=ANTHDL~v—H L v b - 77— (Margaret Fuller, 1810-1850) @ ¥ 2% & &
nNs. ild=a—A 770 RICEVT, KHEOBABCHE, BEMY, HREME, £5 L2 AT

REER] A&, TOFREMEATEZLDOANOLEREDO T, ZOENRTRE L OBMKN L
THEDAA—VFE/ET LW ARIOBREZRAESES. EoevT7043 R T o0
Z (Palmyra) Dz £ D4 TH Y, BV Fh U 7T A/HE, "ShelZenobia] represented the Oriental princess,
by whose name we were accustomed to know her." (II213) &t _XTCW5H. B/ 73 F@a L bICTEN, T DIT
HAHEBFERFFICESoTWVLEEEDbA, ROEPRELL DL, AbHEEZF N, m—vHE Loz,
FERAVIZEEREFr —~vRBICKRETSN, B/ ETRHOAONTARAREREEZRT 208, [77
ARXT =N - vx 2] OB ETOMENOEROLEDZNRICEREDEIAL TS Z LITH
LN THHI

ZZTCHY, 77— L WUHEHELESHOBPRKRICHEEREE, FHRbEL, MO T = I =2 L& FEER

CHAERRE R A WA RIE LR e TCE X TV, 75 v A - 1 — 2 X (Francis E. Kearns) 2%
BERHLTWD L2, 79— REFAMET1 9k L] (Woman in the Nineteenth Century, 1845) T & —
DOEBTAE T 2T N TEY, KBS OSBRSS H ST 5 (Keans 120-1).7 K — Y
— Lo T T T — ORI EHEIERm =W FHRELRTIOLIER, HaRFE2ELTARRER
AT HORBICEATLES THL. Z0R, BRx 3B/ 7056 LLRKIC, ToOANMERICI~ —
By b 77 —ORBPRAOND [HXF] O~ -0 2BEZTOILENDD. & —
V=V EANRAZ =2 7 DR HASUEEZER LI RBLR LML L TRGIETT L2000, #
AT N — v (Pearl) & & BIZTHEME 22—V X S TEMEEMOANEZEZLE D Z LT
T, BRI ADhEWMBERERST L2 NERT, RTFOREE~LEEFNLEDOLETND. A —Y
— s THENREEDOTEY Hix, EMFLLTEMDBRLDIERN LB EICEKE S LD
b, EABNICEHEEOBRFEEL»SRVEI I RPERBOMEBICESIRTFHNR LD TH > 72
LEZLND.

HbIOVEVWD T T —DOHETHLHLE/ ETIZEI THAIN. FRICEFAAZ—DPRELNLLE
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o THEH ) b HEECTCET, WOEHEBR 7 I =X N0 FEHMNBRTB TCANEEZKRZIDIOTHD.
— Y= VR T —2FETAELERLLE )  ETICEA~ARY LR EMESZ T WD L
ZDH1EA9. Z20LHIFx2HE, 723 =AM=W#HHELHE O, BRI 2T VT
A EHETHEMETHDLIE )V ETRBRADAL A=V EML TP TWVWERY V7 XU — R L FEE
, BATFEBEBROMMBBEEZENTERALAFELE L THEROA A - THERALITOLED L
IRBFAELLTHIPNA T DZOR+OMER NS DTHD.
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RICTTI7A4RXRTFT = -amavwrAJI2B80T, COMOPPWFHHOMEEZRIMLTVDIONESE
BLTWVWEZW., TOHA, EVDTERBTREFTARAAYIXLAOMBETHS. ZDOAZXAY LD
M TERoRH] OF CITICEEREF— 7L L TCHRIEbPRATHEY, ZoMEICHT 5
A=Y=V OELOEERIMAVEND, AAXAY XL LI D).

AZAAYZANEE, FAVDOEZHETHDH 7TV « A+ A Z A )L (Franz Anton Mesmer, 1734-1815) 73§
o MEORBKO —BRELTHABLELZ-BOBRINTHL., EFTEHFICHERIFZ T, SHhIKE
T 5., FSLLLLZIOERRENBEORANPERZIETLIIOREBLE LR ZLN, HRHFTIZL - T
FEOMREZFETEDEVIHMBMB/ AL DOMIZIEN -T2, [FTIA4XTFT =N -ma~vr2] BT 5
AARAYRLAOME, b2 VVIEFEETNBEBALINZHRIFOBITOHmM G Z 0 X )5 2R AE R 2K
mLizcbolZEtBbng. TiE, 22XV XL20MEEUFHEHIZTNNR2I2BERICHLIOTHA D M.

TP, BIRIFOBITOHHEZERELTVWI )., DY 7T —LIEAKETORAARY X LADEITO
AT, 22 CT IV IRFFELESTLRTH Y= A2 U=V MCEERITZ LT O, B
RREIZH--TLEY. 7V v I3 FSLLAMTERL T TEEZ2b-0@EL) thol
S2D5EA9. ZDEIBRAARAAY X LAOMEICE LTI —~ A+ 22— /L (Thomas Coale) 1, [7
ARXT =N -amav A ICBVWTAHA—Y =V EAAADALEZHMAT 2 LI1CX o TREEHIZE T
%L BEfRRE, D F D "psychological domination of master over slave and the willing submission of slave to master" % # >k
LTWa &R L TW5 (Coale 113).

bR, A=Y —vERiETtWRORE] (1851)D 2 Th, A2 AU XLDOME®
HEREMELTHALTWVWS., 2AAZXAV R RELTONE S DE—L 7 LA U (Holgrave) I3 35 \ %&£
£ 7 4 — & — (Phoebe Pyncheon) |Zxf L T, BHIEOMiELFH A THEMMTE T WVD & X, fikzEHIKMEI
LTLEI>Z LICkoTHBODWFAELTLENWEZIICRD., A=V T LA TOHEREIE LT 3
FLE—NFOBICEZ B EFbLVWBEDOHKE, DV v 2 — - F— /L (Matthew Maule) 73 7
U X« ¥ F a v (Alice Pyncheon) ([ZHEHR T 2 231, HEMKR LA B3 OGHE LIFEHE2EM E LW
ETHDL. LIV LEKMICEZIE, HELELTHMAFZTOELZET 2L TV 20AK LR
BHEIEEEOEEZME-T, bOEET HE LD Y a— T LICWROT U ZE2ELHT. EIR
fiizniFohizr ) AF20%, FILAEYY2—ORFHLERSTZDE 572,

[ W] hile Alice Pyncheon lived, she was Maule's slave, in a bondage more humiliating, a thousand-fold, than that which
binds its chain around the body. Seated by his humble fireside, Maule had but to wave his hand; and, wherever the proud
lady chanced to be—whether in her chamber, or entertaining her father's stately guests, or worshipping at church—whatever

her place or occupation, her spirit passed from beneath her own control, and bowed itself to Maule. (11 208-9)



The Blithedale Romance 7 (FE&) 225

TYVADOHBALITENNC, W20 THY, AR bOTRVWEENDL. LL, 77U AD
BHEEEANODBEECH>TEHLSDOTHSL. E—ANRNFEELETT, 7V 2 F 00K ICH S
IN, HOMBILHEDLIDZE/RRLVOTHD. TSI L ELEFLELEBICEARGEEDZHEBIZ
HDHEVZD., WEBIZIBWVWIHEROIZIE—LVORBETCHY, T— L ERUENDZLDF— LT L
ATRT7 44— —kxLT, EHOLLEL)RBLERBTCELINENVWI ZETHDLIN, F—V
—rviEF TtHRoR%E] B80T, BUENEBERFBOEVLZEEZARAAYV XA LEZHNTXRET D &
WO G ZBE L T, E#RIBEOARE L ERMWICHE N TVWLIDOTH D.

(774 XF—n - -u~vrx] T, B2 X51E, YV I73FKI I RAT—RI2Lo<T
Vx AR =Tz ) bOUMNLMRKESh, BHOFICRL. 20TV T OMKICHONTIE, ThE
TOESMEICBEVWTHOEYVEHEREHAINALTE TRV ELIEDR, ZAITHIZKERNZAEXRT DL Y =
AL =Tz NOHERNDLOMREBWRT D720 TERW. ZOFEMSE DS EO &% % 5 E

WCANTEBE, TOLMOMBOERITER TCERVWLEOELEDNSE. 207 ) v J OHEIRE
N DRI OED HFICEHT 28—V =0 DA v —CU52HAERDLDZEIETTRELSAS. F0
Ave—YNtz, BELRHELLZLOTHY, WHH FTCBII2BALZLOEDEMRICHT D
EFFZFHHORBBAREZHEET 200D oTVLEIEL, ARAVXLNIEMLLMHINDTY v
TOROFIZHFHHTICH T E2FE—Y = OBIZNRERNIIKBINALTNDEEILND.

4. B/ET7DR, wIVVITAXT—RO#HE, FLTITISSOBR

K=Y = EWFEORTE ) ETER) T AT =R W0 5 OEAREMEE L - 2 &R A
MERFECHFTIE TS, RBIHEERERY) V7 AV —2A0FEERICONTHERTZR, €/
BT bR, BEFROLOMABELTHE I LTS, MR LAEESE, B ETRFITHET
THoTBENFICALRW ERHBELEZEZDIZ, RV UV 7 AU =R ZHETHLNDZEITKRDIOD
R, BEICHMEOHBGELY KDY, ZORKRMELEEITE VAT ERITE L OHIEZERIC
oIt bins.

MBOPTE / ETHOMEOHGEHELZHNET 201, bR iZOEORXBL—TFT 1+ —EA
(Old Moodie) ToH 5. fi%, 7V v IJICE L LTR2TELWEBRBBELZEZO 22 2DLT, €/ E
TRTYV Y ITRCBELST202mM0, B LEZOTHD., EZXE/ ET7E7I VI NADORB
K CHhDLIEEZMOLRNPoTEOTHD., ZZCHERBLEVWZIEE T IV IBALDOHK THo 2 &
EEETRMLREN oI FERETEHRY., EHERILEFE/ ETRUAZ T )L RIC
FEENEBL LVWEETHLI TV VIRHLTLEsTEHBREETHS. B/ ETOHIES O
FBHBLT, ZLTZOXEIRBEEPERT D, BBEIPOTEHMLZERAERZBL T, A—Y —iF
1ot FED 7 oI =AM b 2o THHLTWDLILICEDRLDI Y, Z08 [#HXF]
DANAZ—DAPEHITRNICEEICRD. Rzl i, #hkiiva—0 X s dELDR
NENVWIEEORNWVERZL D72 I=AMELTESETLIN, N—nirme iz, 7THERY
a— U X e THIABESEEEEEY, BAT 4 5 X T — L HN (Dimmesdale) % 2k - 72 %, ~A ¥ —
TEHICERINEEEEZDBIZEAKBL, L b0REIHEMFELR-TZOThHoT-. EMERE
N ANAL = AEENEDLLEREEERD. LNLEJETEAARAF—LFRERLD, BEOREICH
FEFELTEET TSRS, BHICEET I N EELEDE TV RN oTZDOTH D,

R, B/ ETEHBECHENTAKBZEZZT CLE> DT EDN, HLOEIZRY V7 XY =20
NEEZBLEZTLEY. B/ETOHAHZRICL - THRY VI AT —R 3O THOLORIESZIED.
B/ ETORNPLEFER, WU 7T —NE TV TE ol FR ) T AU —2ADOHKETERD
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EOICHEOFETCHNE, TOKRFERDOLIITHERD.

As they approached me, I observed in Hollingsworth's face a depressed and melancholy look, that seemed habitual; the
powerfully built man showed a self-distrustful weakness, and a childlike, or childish, tendency to press close, and closer
still, to the side of the slender woman whose arm was within his. In Priscilla's manner, there was a protective and
watchful quality, as if she felt herself the guardian of her companion, but, likewise, a deep, submissive, unquestioning

reverence, and also a veiled happiness in her fair and quiet countenance. (11T 242)

CZWWEUAMOBRBRCMOTEERCTHEERFORIRLAZ Y. RVHEEERICIY B2 E
Vo 7 AU —2FHGEZERL, 2 THALVFHOIITHD. oL ROZ XTI TY
VINMAM AR FREN L ZE L LT LoD EFVR-S- TS, TV T OROHRED X IZITE
WEIDRVERLEEFBERBIES>TVWIOTHDL., ZOBIT 7 TANLNEMELIRY V7 XY
— Ao CHOFEOEITRRE, FESEEILFEHFOELZISNDIE, OEVHLFEETETE
53, Tl 0t VOB AELHEDLY Lo TERLLVWIBEZIRENLLFE->TL 5.

COXIHCLTHBEBEIKRDLIDTER, blbUHEFTIOBKEZLEOLSCHEZNVIT IO T
AN, T2I=A ORI ETOR, HEREERESY V7 ATV 20T LIEIR, £ L TH
VY 7 R —AL TV v I7OMEBELZ2ESMEBREIMTHAI . bbAHA, ZTOMMBEB L ITK—
V=V HEORFEROEBIZESSLOTHA)H. N, BMELTEIOEARY VI XT—2
NELLKBARBICI-THiP LTI E Y Fa HFEzLERY, EhHfbIhZbD0, EE WD
WEtzkin, 7Vl AEHRAOEREN R T IBLLWAEZER X200 ) 2L T
o, RV 7 AV—=2L TV ITORBARRMEEFEITHEIC, O F A ZIRFH ORI
HOELETOLOTHAI . L, REENKHERINTELIOSTZYVOB LD X
A LEBHZ2ERERABMD 2V, TOR, VeaAX— T =)L bOBTBRIFEATOSH@EICE T
DRV VTR —ADITBIEEELREREZALTCVDLEEbDRS. VoA =Tz ERTY VT
IR Z 2Tl &, KUY I AU—RFBEEITERY, ZOWMNST I VI E2MKTH50OTH
LR LiL o, TEWMEAORE] CBWTARAY X LANLLENR, WaHHlzRE®ROICELE
LOTHDZ ExEBICANRNIE, RV I ATV—ART VT E2AARAY X LD R E K
STEWVIFEREFRLTEALLNANDIARNEIZILETEHRWVWEIITEDLDNL S, FEMIC, EXROHLFE T,
TV F R T 2R =T A bR bDOD, KRELTRENEZRETDILOIRGEETH D
RV TR =AW RTLHIEMDOEETHIEMREIND I ENZ VR, L Lok Lok I iEE ]
WENPLMBENTEH%, URMOFH 2 LOWEAKEORVWLETIEAY., ThEREFIEETLEIHID
DTV ITOANBHEEERALEHOLATHAS ). BLEFRERTHELLDRA) VI AT —2
ELoMD EXZDBMELRS>TVWDHIDOTHD. f->T, 20TV VT OBRFHLAYERICZ
Wk EILEBZ S04 RS WEESH CHB T L7 AV IR T LIV —rv DAy -V
WiAboLNTWVWDLIEICEDbND.

5.7 U
IHNETCERCWHEELEHOBANL [TIA4AXTF - - ua~v A 2ERLTER. A—Y
—CEMEOF T, WHHIEILECEDb TS BRI U EETRE (KELERE-ZDE2E
IR VNICHECHT LN THDL N, TLTHELBAARPERBZIESICE > TONICERRTFETD
LZaE  NHERZEHONCHiEHLTWD, Wkfl2BEEZE 2 >o8, WGkH ZREREET 22 &0
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ERMEZEE T LR —Y -V BIHEHFOIGRHK G ORFELE TV T DRXARAAY XLNL O L
WO TOLTNICRTICEED, ZOFERBELENRBELR L TERICMITILE2 220
DO ThD. ERITIAXAT =N -wo~v 2] FHRY) 77X -8, /T 2RR
DI i THARERMKEERIZE > TOBEB (WS BELESCMA THBERERO GEHL
Ve —HEowbEaEl) 2E LAY, RFOREZREHEIELHRA LI LDOLEERD
A, TOEWRT, MFEOKEKTH T 77 — /LB"l —I myself—was in love—with—Priscilla!" (11l 247) & J#
HLTWD Z ERFEFCARBRHNTHD., ZOHEHRIV Y 7T —ABTI T IZOANEELTVD
LwosoTiERl, MEABNKBETLIZFEMEO A T AR X —, &25WIEMARTE A AT FER KO M #E 8
~OERERLTVWDEEIZLRDZDOTHD.

RBEECTZ7I7A4ARXT =V o~ 2] PEREINEZLAFEOHRFFOBRICHMA T 5. WAkl
MR- TEF 2T, BREFEA—-—Y—CO0HEBEI R CEEBI AT, #IHUZ2HBOCDZLiThd. —
HOMBFRIBABE N 20EBRANAEZRHESET I LICX o CTHEABBELOXLEEZREICHZ
MmFH AV y b BE—F ¥ — +« 2 k7 (Harriet Beecher Stowe) ® [ 7 > 7 )b« s A d/NE D (Uncle Tom's
Cabin, 1852) BB+ 5 —FH T, [7I7A4A AT — N -m~v A #FHFCHA L. Fl2EF, A F ) X
DA RI v AZ—+ LT a2—] (October 1852) IX"Would he [Hawthorne] paint an ideal slave-plantation
merely for the beauty of the thing, without pretending to 'elicit a conclusion favourable or otherwise' to slavery?" & ik <, Z @
ERIIWFEHICELTESOWTAOKMbOE T 2L, 774X T -V RENLRKELHBH R
WakRERE L THEHLEZVwOESL I DEHY, A—Y —rvEHfH L O LEEHFIcwLE
LaRzlrdh—Y—rDEY 7 57 A7 (Sophia) i1 85 2HE10H24HFBHO=) P2+ ¥—
A 7+ — (Elithebeth Peabody) 12 %6 C 72 FHOHF T, KD X H BTV D,

I have felt all along that Mrs. Stowe's book was overrated—that it was not profound but exciting—too much addressed

to the movable passions—to the deeper soul. Also that it would do no good to the slave. Time will show. '*

T, V7 sATEHHEGICEHL THREOEHITELVME T LA MY RAOESDIEREA
WHTZHDREDIZREBRNWESLS LV BENRAMERTILTCND., Z0OY7 7 A7 O RMEITHE
BN RFTH =2 LOXZEROREHME THDH I L, TEELPBGEFICEL TXEHFLLTO
RKOMNMELEZTHHAMLTVWEZZILERBLTVWLIEEDRLS.

BV = XFICBTHHFHEOMEIZA N RADIERDO L SICEx LI DEZREL O
T2, BLETHERMICHI» N2 B0 TR TERLARAVWIEEZY 77 A TEEEL TV
ThdH., VI 7ATEE—Y =D [TI7A4 AT =N -a~rA] BV TRBERICEBT 2%
EE (KHELREESDHEOBHELESHZED) KIS LTZOEZLLVWRTFNRALMBEEZRE ST S
BT, TAMOLOBEE] Z2HEHLTWLIZ LZ2EELTVEEEbRS.

X
. [HEXF] B FEENTL1 85 0FL, Wl 2D <o THILT LM EEBOMT 1850
EOFZW] PR ESNTETHDI. MBI 74 0v=T Z2ZHHEME L TRDDI bV IZ, EH»
LOREWHFAZIBE CHEZLICITTL2ZI 2R TCRMAEL VIR TEEMLLEL., ZAITE VI
MEEbERCT L2 THBOE S EZFICAND FEERoTZOTHL., 185 0%F0D
M) IR AR & BRI R R e WO OB R ThDLI EEZOND. N—a T g
yFIFEZIDO T1850FDOZM) RA—Y—ro [HXFICEEZELLTVWDIEMLTY
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% (Bercovitch 89-110) .

2. m—Y—2DOEMIZE L CIX, The Centenary Edition of the Works of Nathaniel Hawthorne XXIII. (Columbus:

Ohio State UP, 1962-97) z fli il L 72. &%, BHII 5 M ke i THINIC AN TR

Bz TEtmEoRE] BT, S—Y =2 [HERKSKORMEZ A S&EFHEE RO

MEBEERPO, NEMHEAZRZRZTHIVWT WD) 2238 L (GBS, 112).

4. F—=V =23 794 XF = -va< 2] OFLICBWT, Ty V7 « 77 —AIZBT DS
MUIEHENDANELTYa =Y - VTV =Ll il d KT - XR—=F—DLAFETZFETTWVD

5. B FRT7T « RN—H—ZoWVWTiE, V4 U T A -4 A 2 (William Cain) "fRE L2 T7 54 XF —
v Al OANYFERAESEIZ LTz (Cain,287). NX— A — 13184 7H1H31HAKAARIY
“C "The Dangerous Classes in Society" & BT 2 M H # 1T > TH VYV, TOH TREZBMOLFEHE NS ER R
ROEWTHDL LR, PREREFVIHTHERL, VA MNHKOHZEZHPNLIRNETIELEEEL T
L. AV VI AU 2R PRETEMBER LT EROEZTERET THI VI AWERE2E 2
A, F—Y =B R = —52FHL Aol TH 2N,

6. WL Xx VY ZoWnWTIX, ¥4 O AWM O —H %5 E |2 L7 (Cain, 260) .

7. RSV YA ET77A4ARXT = ma~vrA] 2 L@@ Xod CHiEll BT 5 "feminist
abolitionism" ® L b U v 7 NEA I N TWVWDH I EEZMMHEICHERHL TV D (xxiv).

8. J—H— « U 25 = — 7 (Luther S. Luedtke) I%, ¥/ ET7 O AHERICY 4+ VT A - 7 =7 (William
Ware) O a~r XA [/ 7 : NV T D] (Zenobia; or, The Fall of Palmyra, 1843) O 52 %
DALNDEEMLTVD., ZOERIZTTA 1 836ENLI THEIECHLITITC =y IRy —]

CHA S, AREE L, 184 041, 185 0FEMICHIM ST - (Luedtke 208). L. U =

(O8]

7 = — 7 % "In his romantic novel Ware praised Queen Zenobia's 'marvelous union of feminine beauty, queenly dignity,
and masculine power'." (209) & XX, INFHOFCE BT LK EOET DL TLMEHWELE] & THHEW
NEE] OFEBELLVWAE -2 V=T HPEBEL TV LHEBLTVDIR, ZoFMEs—y—v
OR<E//ETICbEATE 20 TRAVNLEEDRD.

9. v—H b v b+ 7F7—=1FT19MHILDLYE] ©HF T, "As the friend of the negro assumes that one man cannot
by right, hold another in bondage, so should the friend of woman assume that man cannot, by right, lay even well-meant
restrictions on woman." (20) & I < T W % .

10 BEFI 713 (T7V 20®E] BRLTVI20FMEMNBEN L XEBERTHD] 91) &0 H 3k
BICTARIIEOCERZREL WS,

. FAERIZT 7 AV IXFER] o T I7V I EF, A v FFRETFHOXEEZONNTEH, AV
VIRV —RALORBHNRBECHLED THXREINDE LY TH D (140-141) Lk R TV 5
N, B, BIRAMAETIEELINTY T 0 FEMRMEREEEZFERAICFTEML 2.

12.  Nathaniel Hawthorne: The Contemporary Reviews, 207.

13. Wineapple, 255.
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